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PREFACE 



The lamented death of Professor E. R. Ruggles, late 
Professor of German at Dartmouth College, interrupted 
his work upon a book of German lyrics and ballads for 
the use of English-speaking students. By the kindness 
of Mrs. Ruggles all the material collected by her hus- 
band was given to the present editor, to whom the 
publishers had entrusted the task anew. 

Especial care has been taken to offer a pure and com- 
plete text of each poem. The book consists of three 
parts, graded according to the maturity demanded of 
the student. Within each part the selections, beginning 
with those of narrative, objective character, form a 
cycle, each poem helping to shed light on those as- 
sociated with it. 

There has been no hesitation in drawing upon any 
sources which might make the collection more useful. 
If the names of all friends who have generously assisted 
were printed here, the list would be inconveniently long, 
and it would be hardly practicable to enumerate the 
books which have been found helpful. In criticism 
free use has been made of the valuable works of 
R. M. Meyer, Biese, Hewett, Harris, Eugen Wolff, 
Winchester, and Ziegler. 

In bringing to its close a work which has been one 
of the greatest interest and pleasure, arid which is in- 

vii 
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XIV INTRODUCTION 

truly great, and from which we draw our fullest inspiration. 
Much meaning lies in Goethe's words: 

2>a« ©djaubern t|i bcr SDtafdjijeit befie« fcetl. 1 

The emotions of this school were shallow, and it subordi- 
nated man entirely too much to his material environment 

Although during the eighteenth century Germany in general 
was almost slavish in its imitation of French literary models, 
the capacity for genuine emotion was still alive in the German 
temperament, as in all sound and normal natures. In the 
homely, hearty (though sometimes prosy) work of poets like 
the sturdy Matthias Claudius (Nos. 16, 40) natural notes are 
struck and simple manliness is found; his lyrics do not soar, 
but they have a true German ring. 

A most important influence against superficial, cautious, 
mediocre rationalism was Kant's " ideal philosophy," which 
brought depth and height, richness and force into Germany's 
intellectual life. But before Kant's system had won its way, 
other strong influences were already at work. The spirit of 
youth, which hotly defends the rights of natural feeling, of the 
individual soul, against the prudent maxims of cold intellect 
and against the conventions of society which have been estab- 
lished by mere custom or utility, found a bold and assertive 
prophet in the Swiss-French philosopher Jean Jacques Rous- 
seau (1 712-1778), who proclaimed with captivating eloquence 
the sovereign rights of "Nature," protested that mankind had 
become enslaved and degraded by civilization, and called for a 
return to the simple instincts and habits of more primitive life. 
Herder, under whose powerful and regenerating influence 
Goethe came while a young student in Strasburg (1770-1771), 
had recognized and accepted the truth contained in this new 
declaration of human rights, although in developing the 
doctrine he searched for facts and hugged them in a way for- 

1 Faust t 1. 627a. 
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eign to the sentimental, romantic, less profound Rousseau. 
He saw in all true poetry a necessary outlet and expression of 
the native character and consciousness of nations; he set him- 
self against the spurious imitation of Greece and Rome which 
prevailed in France and, by a secondary process, in Germany ; 
he was strongly patriotic. The corner-stone of his theory of 
poetry was that it must come directiy from the very depths of 
the heart: he found in the Bible, with its earnest simplicity, 
in the works of Shakespeare, with their romantic heartiness, 
in "Ossian's" pathetic outpourings of soul, in the naive, popu- 
lar songs of various nations (Volkslieder) genuine elements of 
poetry. 1 

It was Goethe's application of this theory which gave him 
so high a place among modern lyric poets: through Herder 
he came to reject the trifling, artificial style of his earliest pub- 
lished poems and to write from the heart and to the heart 
His songs are true successors of the Volkslied in freshness, 
simplicity, and singing quality. They gush from a full, warm, 
overmastering feeling, often lying close to the well-spring of 
tears (Nos. 67, 96, 100, in, 108, 112, 101, 42); above all, 
Goethe is lyric: his poems sing themselves (cf. No. 9); beauti- 
fully smooth and melodic, characterized by the most skilful 
use of tone-color, they are charmingly graceful and dainty 
(Nos. 67, 96, 29, 87, 108), natural and simple (Nos. 28, 29, 
100, 101). The most exquisite artistic effects seem to be pro- 
duced 

As effortless as woodland nooks 
Send violets up and paint them blue. 

Goethe's poems are the expression of personal sensations, 
experiences, and reflections; his sympathies were universal. 
"Whatever," he says, 2 "gave me happiness or tormented me, 

1 Herder invented the convenient word "Volkslied" as early as 1773. 

2 Werke, Weimar ed., xxvii, 109. 
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or in any way occupied my thoughts, I transmuted into a pic- 
ture, a poem, and in this way made a final reckoning with it, 
both in order to give clear outlines to my ideas of external ob- 
jects as well as to quiet my mind. Nobody needed this gift 
more than I, whose temperament was forever driving me from 
one extreme to another. All the things which I have pub- 
lished, then, are but fragments of one long personal confes- 
sion." As a poet, Goethe is in the best sense of the word a 
realist: while his work does not photographically reproduce 
scenes for their own sake, its motives always tally with facts 
in the natural world. It would be difficult to improve the 
brief estimate which Goethe's critical friend Merck made of 
his particular gift: "Your striving, your inevitable tendency, 
is to lend poetic form to what is real; other writers try to lend 
reality to what is called poetical, to the imaginative, and this 
always ends in nonsense." 1 

"My way as poet," said Goethe,* "was not to aim at the 
personification of some abstract idea. Impressions were made 
upon my heart, and my only duty, as poet, was to round out 
and express them in an artistic way." His realization and 
poetic interpretation of the phenomena of the natural world is 
unsurpassed (Nos. 87, in (2), 42, 28, 10 1), and equally ad- 
mirable is his power to put a deep significance into situations, 
as well as to make them strongly dramatic (Nos. 42, 82). He 
greatly widened the scope and enriched the forms of lyric 
poetry. It is no wonder that all succeeding generations of 
poets, of whatever name or "school," show so unmistakably 
his refreshing influence. 

Rousseau's call to men to throw off the fetters of cold and 
calculating prudence liberated an appalling crew of hotheaded 
young enthusiasts, the mad youths of "storm and stress," who 
proposed to throw overboard all artistic form and self-restraint 
and to make the truthful, forcible expression of intense feeling 
1 Heinemann's Goethe, i, 179. 2 Eckermann, iii, 117. 
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their one literary aim. Young Goethe was one of the most 
daring among them all, hut he was too sound and manly by 
nature to remain long with these extravagant sentimentalists. 
His ample literary training, his immense stock of aesthetic in- 
formation, his intimate knowledge of the best and simplest 
artistic work of classical antiquity, made him intolerant of 
what was loose, slovenly, and excessive. The practical re- 
sponsibilities which came to him while helping to conduct the 
government of the state of Saxe-Weimar soon brought him 
down from soaring flights, from boundless ether to the solid 
ground. Especially did his travels and his residence in Italy 
(1786 — 1788) bring him into complete sympathy with the 
spirit of Greek art and thereby into clearness, peace, and set- 
tled convictions: into an abiding love of symmetry, beauty, and 
repose. The realist becomes more of an idealist; but whether 
reflective and conscious, as in his earlier work, or more naive, 
as in that of his later life, he always expresses genuine human 
feeling. From the time of his Italian residence he emerges 
more and more conspicuously above the vast throng of mediocre 
contemporary writers, of the stormy as well as the rationalistic 
type. He shows a growing feeling for form, a more painstak- 
ing selection of what is of universal human value from among 
the myriad sensations of the heart 

With him from 1794 to 1805 is associated Schiller, who 
stands at his side and shares his ideals of classic art. The 
two friends encourage and criticise each other ; together they 
labor untiringly to define more and more clearly the eternal 
principles of art-criticism. It is a new renaissance of classical 
culture which they offer to Germany, a revival of humanism, a 
going back (ignoring French theories and imitations) to the 
genuine works of the best Greek art. Homer and Phidias 
become their unsurpassable ideals of artistic excellence. By 
the "classicism" of Goethe and Schiller we understand an 
appreciation of pure beauty ; freedom, nobility, simplicity, and 
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calmness; an enthusiasm for the heroic, a reverent awe in the 
presence of eternal mysteries. 

Schiller reveals a more sentimental nature than Goethe: his 
work has conscious ethical purpose ; it is full of earnest striving 
to bring about a condition of the world which shall better 
correspond to the demands of the soul (Nos. 8, 89, 121). The 
essential depth and moral earnestness of the German inner 
life is nowhere more clearly shown. His ballads often depict 
a conflict between the higher and lower nature, with the vic- 
tory of moral forces (No. 43). Although framed in order to 
illustrate an idea, the scenes are clearly conceived and vividly 
worked out (Nos. 89, 8, 84, 43). Schiller is rhetorical: his 
elaborate artistic stanzas (No. 84) have the sonorous eloquence 
of the "grand style" at its height and to a degree which would 
be turgid and bombastic if attempted by a less mature artist. 
His subjects, as in Die Kraniche des Ibykus, Der Ring des 
Polykrates^ and Die Biirgschaft (No. 43), are taken by pref- 
erence from classical life. 

II. ROMANTICISM 

At the end of the eighteenth century the so-called "Ro- 
mantic Movement" began in a literary group at the university 
of Jena. The settled conviction of Goethe and Schiller that 
the ancient Greeks offer a fixed standard of artistic excellence 
seemed to these young men unprogressive and reactionary; 
they held that such a canon must place a chilling restraint 
upon the living spirit of their own age. Fearless of conse- 
quences, they left the highway which Goethe and Schiller had 
labored so hard to cast up, and reclaimed the freedom shown 
in Goethe's earlier work. The movement was once more a re- 
volt of the natural feelings, of the "inborn genius," against 
the tyranny of intellect and fixed rules; a sympathy with what 
all men instinctively long for, in contrast with the aristocratic 
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prescriptions of the schools. For every individual was claimed 
the sovereign right to treat literature and life according to his 
own unchartered whim, to construct an ideal world, radiant 
with marvellous beauty, even if he must find it in his own 
imagination. Every arbitrary personal fancy was lawful, every 
feeling or enjoyment had a right to full expression. The ro- 
mantic movement was a sentimental attempt to reconcile, at 
any cost, those ever-warring elements, the intellect and the 
heart, the actual and the ideal, the real and the romantic. 

"Come, let us live the poetry we sing!" 

was its appeal, and in striving for a sweeter and lovelier exist- 
ence than this workaday world affords it abandoned the firm 
ground of truth, and betook itself to the realm of dreams. It 
is not surprising that many members of the romantic school 
led morally frivolous and unregulated lives. 

With a strong enthusiasm for Germany's historical past, 
this school developed, particularly, a passionate admiration of 
German medieval life, especially that most colored by in- 
fluences from the south of France, with its knights, fair ladies 
and minstrels, its songs and pageants, its picturesque tradi- 
tions and beliefs, its yearning devotion and intense fervor. It 
reclaimed from this period much richly-colored poetic material 
which had been ignored by the age of rationalism in its con- 
tempt for everything " barbarous" and medieval. 

Of immense influence in the history of modern German po- 
etry was the general enthusiasm which was developed for old 
popular German songs. The publication in England of Bishop 
Percy's Reliques of Ancient English Poetry (i 765) stirred up 
great interest in the whole subject in Germany. This interest 
caused Burger (1 747-1 794) to rescue poetry from conven- 
tionalities and bring it back to actual life ; it was fostered by 
various German literary periodicals, such as Boie's Deutsches 
Museum, was greatly furthered by the publication of Herder's 
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Volkslieder in 1778 and 1779, anc * was carried to an almost 
religious enthusiasm by the romanticists. A new era began 
in the autumn of 1805 with the publication of the first volume 
of Arnim and Brentano's collection of old German popular 
songs under the title Des Knaben Wunderhorn (dated 1806); 1 
the book was at once reviewed by Goethe, who commented 
upon each of its songs (about 200 in all) and said: "It should 
be found in every house where fresh-hearted people live." 
The first romanticists contributed nothing of universal value to 
the stock of national poems; the second generation far sur- 
passed them in truth and simplicity, and the influence of the 
Wunderhorn in effecting this result was incalculable. It was 
a gold-mine from which the younger poets dug great treasure: 
they not only gained much from the hearty, martial tone of 
the Volkslied, from its humor and its strong love of external 
nature, but they made endless use of its themes and properties, 
its general style, metrical forms, vocabulary, and grammar. 
This valuable source is unmistakably evident in the poetry of 
Eichendorff, with its freshness, its out-of-door spirit, its medie- 
val figures, and its simple love-motives (Nos. 94, 30, 57). 

About 1805 there was gathered at the university of Tubin- 
gen a group of Swabian youths who were fired with an almost 
precocious zeal for aesthetics, and whose passion for a new 
German poetry had been chiefly kindled .and was largely fed 
by the romanticists. One member of the group, Ludwig Uh- 
land, was destined to give such full utterance to the poetic 
feelings of the German people that his songs became veritable 
Volkslieder ', dear to every heart. As his monument in Tubin- 
gen states, Uhland was a poet, a scholar, and a German man. 
His youthful romanticism was at first over-sentimental and 
misty, tending toward pallid and lachrymose subjects (Nos. 71, 
11), but it expanded to a true, warm, human sentiment (Nos. 

1 The vignette upon the title-page of the present collection is reproduced 
from the first edition of the Wunderhorn. 
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76, 36, 31), gained much in clearness of outline, and came to 
reflect the old Germanic hero-spirit (Nos. 2, 3, 46). Materials 
taken from the feudal life of the Middle Ages were dear to 
him (Nos. 88, 71, 83, 46), and he made the freest use of the 
Volkslied (Nos. 36, 5, 31, 83). Carefully wrought-out per- 
fection of technical form was to him a matter of conscience. 
His talent was always more epic than lyric; he had a true 
sense of nature (Nos. 71, 14, 95); his love for the picturesque 
landscape of Swabia constantly appeared in his verse (Nos. 76, 
3, 95, 12). His themes have a homely, domestic quality, but 
withal no lack of pith : all is sound, genuine, German, full of 
fresh air, and dignified by unswerving moral earnestness. In 
M6rike, the last representative of the Swabian group (No. 60), 
we find a marvellous artistic sense and lyric grace. 

The heroic days of 18 13, when Prussia made its final exer- 
tion to throw off French tyranny, called forth the fiery lays of 
the poets of the War of Liberation. The most popular of these 
was the young hero Theodor Korner, whose religious patriotic 
devotion was sealed by the sacrifice of his life on the field of 
battle. His poems are the immediate birth of impassioned 
moments, full of life and deep sentiment (No. 50) ; he escapes 
the narrow spirit of revenge and hatred which animated some 
of his fellows, and which aroused Goethe's aversion for the 
whole group. 

Ruckert, whose intense patriotism was expressed in vehement 
war-songs, was a poet of wide range and endless productivity, 
whose ease in verse-making sometimes tempted him to do 
careless and trivial work. His love of country was strong 
(No. 6); he struck the note of childlike simplicity (Nos. 22, 6), 
— thanks to his feeling for popular sources, — and he was 
especially an interpreter of romantic love between the sexes 
(No. 99). 

Youthful freshness of spirit and wholesome fun (Nos. 4, 93) 
make Wilhelm Miiller perennially attractive to young people. 
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The political tendency of his Songs of the Greeks gave him 
his chief fame while living (cf. No. 4). M tiller was a highly 
sympathetic interpreter of the various moods of nature (Nos. 
21, 17, 72). As to his employment of the popular material of 
the Wunderhorn (cf. No. 1), Heine wrote to him (June 7, 1826): 
" I am magnanimous enough even to repeat plainly — and you 
shall some day hear it spoken out publicly — that I first clearly 
learned from the reading of your * Seventy-seven Songs* how 
out of the old existing Volksliediorms are to be constructed 
new forms, which shall themselves be popular, without any 
necessary imitation of the awkwardness and crudeness of the 
older language.'* An example of Miiller's use of older motives 
for more conscious effects is found in No. 24. Not to be 
overlooked is his exquisite delicacy of sentiment (No. 72). 
The spirit of his work was felt by poets like Reinick (Nos. 58, 
33, 34) and Baumbach (Nos. 59, 61). 

Hauff reflects the spirit of the Volkslied^ and his produc- 
tions are free from the prevalent fault of the early romanticists, 
the predilection for mystical and ill-defined elements: his 
popular motives are fresh, clear-cut, and simple, and some 
of his poems have become nineteenth-century Volkslieder 
(Nos. 37, 5 1> 

The poet Platen, whose youth was much influenced by the 
romantic movement, was of too classic and aristocratic a tem- 
perament to remain long in fellowship with it; he must be 
especially mentioned as the poet of finished artistic form, as 
one who causes the reader to forget the ruggedness of the 
German language, and whose work has the distinction of com- 
plete symmetry, stateliness, and musical rhythm (Nos. 85, 117). 
His poetry is tinged with the deep melancholy which pervaded 
his life. 

Heinrich Heine was the last product of romanticism, 
although, by the irony of fate, it was his own keen blade which 
was to give it a finishing thrust. His earlier work was firmly 
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rooted in its soil (No. 13); he exploited the materials of the 
Volkslied more fully than any other German poet had done. 
With a heart passionately hungry for the world of dreams, his 
life was rent by his hopeless failure to reconcile this yearning 
with the prosaic facts of his environment (No. 105). He 
turned his marvellous wit against his own sentimentality, as 
well as that of the whole romantic school, and held it up to 
ridicule. There is in his poems a perfect grace and delicacy 
of form, a music which steals irresistibly into the heart 
(Nos. 27, 64, 65, 66); no lyric poet, except perhaps Goethe, 
has gained so sure a hold upon his people. We cannot fail to 
admire his fine sensibility, his keen perception of the full 
poetic value of some simple situation. There is often a fine 
and pure sentiment which rings true (Nos. 78, 53, 13, 38), but 
this is likely to pass into overwrought sentimentality and 
pinchbeck emotion. His sea-poems, with their refreshing 
breeze and their dash of briny waves, had the effect of en- 
tire originality (No. 73). During his long exile his heart re- 
turned continually to his native land, and yet he was hardly 
a true German: he had too little downright earnestness and 
sincerity. He failed to round out his own life into a symmet- 
rical whole. Even his wit is often forced, and his apparently 
childlike naivete' sometimes covers a lack of true simplicity. 
In his inmost nature lay a certain vein of vulgarity; he was a 
literary offspring of Byron ; he never lost his craving to strike 
attitudes before the public. 

III. THE PERIOD OF POLITICAL TRANSITION 

The years from 1830 to 1848 were alive with revolutionary 
influences. There was a widespread feeling that a new epoch 
was at the door, that the conventional forms of society and 
government were about to be superseded by a more liberal, 
humane, and democratic order of things. Those who gave 
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themselves up to the calm contemplation of classic beauty 
were reproached with indifference to the actual joys and sor- 
rows of their fellow-men. Political and social questions became 
the theme of lyric poetry. Everywhere was acrid criticism 
and unsparing attack: the characteristic poets were political 
agitators, who were compelled to leave Germany and live in 
exile. Typical is Herwegh, who spent many years in Switzer- 
land and France. In a style which has been termed 
"journalism set to music" he sounded a stirring battle-cry of 
freedom, asserting an unbending independence and a deathless 
scorn of slaves and cowards (No. 91). In keen and defiant 
tones (No. 52) he proclaims the breaking of all bonds with the 
past, and incites to revolution, with all its hazards; in spite 
of its eloquent swing his work has a flavor of rhetoric and 
demagogism. 

Count Strachwitz, a member of the ancient nobility, although 
less radical than Herwegh in his political program, had some 
very "modern" views of life. He rejected completely the 
doctrine of resignation and submission, and preached the 
gospel of self-assertion — of seizing, fighting, and winning, as 
set forth in Tennyson's Locksley Hall and Maud (cf. No. 90). 
Above all things, he loathed mediocrity. He gave clear and 
vigorous expression to the primitive (far too primitive) instincts 
of human nature, — as if "human nature" had any inalienable 
rights which evolution is bound to respect. Hoffmann von 
Fallersleben, radical and revolutionary in his political poetry, 
was withal a man who had thoroughly lived into and ap- 
preciated the old-German spirit, as witness his homely and 
simple Abendlied (No. 1 5). 

The apparent failure of the revolution of 1848 sensibly 
abated the ardent expectation of social change, and, in general, 
although the fiery political spirit was by no means dead, 
brought a settling back into more conservative ideals. Ema- 
nuel Geibel was the most popular German poet during the 
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period from 1848 to 1871, and is to be reckoned among the 
most wholesome and worthy singers of our century, although 
certain modern critics assume a patronizing, not to say con- 
temptuous tone toward his work, which they consider hopeless- 
ly conservative and respectable. He had a reverent piety 
toward the historic past of Germany, and was a foe to de- 
structive radicalism. There is no astonishing originality or 
titanic force in his creations ; they do not offer to jaded nerves 
that intense thrill which accompanies the free handling of high 
explosives capable of blowing our slowly-evolved civilization 
into atoms ; he was decidedly opposed to the "emancipation of 
the flesh" which some of the younger democrats demanded; 
he had religious feelings (Nos. no, 20), but he was none the less 
manly and hearty ; his sentiment is deep, intense, and genuine 
(Nos. 113, no, 69). A citizen of the free republic of Liibeck, 
his every heart-beat was for political liberty, but he had little 
sympathy with the fiery rhetoric which begins and ends in 
declamation and denunciation. His work shows epic vigor, 
action, and life (Nos. 47, 54), deriving much from the Volks- 
lied, from the old English ballads, and, particularly, from 
Uhland, whose spirit he has caught, although being himself 
of a less rugged nature ; he shares Uhland's conscientiousness 
in matters of verse-technique. Like Uhland he loves nature, 
and makes effective use of its imagery (Nos. 20, 113, 54); like 
him, also, he is full of German fresh-heartedness and love of 
life, of hope, courage, and cheer (Nos. 20, 1 18, 54). 

The pietistic and sentimental poet Karl Gerok, though pos- 
sessing but a limited range of expression, has true delicacy, 
sweetness, and melody. His Herbstgefiihl (No. 19) is a grace- 
ful interpretation of nature in one of her emotional moods. 
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IV. MODERN GERMANY 

Welded into a great nation by the hand of Bismarck, the 
German people gained a full (and perhaps excessive) conscious- 
ness of having become a world-power. The stirring call to arms 
in 1870 awakened a fresh poetic response throughout the 
fatherland, but hardly created great poetry or new poets. Since 
the war there has been a decline of interest in poetry for its 
own sake: under the strenuous newer conditions of militarism 
and industrialism there has been less willingness to leave room 
for it. Modern life looks at hard facts, and occupies itself most 
seriously in achieving practical, external results. Socialism 
talks some very plain prose about ugly truths underlying our 
present order, and is too much concerned in setting itself at 
the task of redressing wrongs, through the action of organized 
political society, to spend much time and energy upon 
aesthetics. The increased intensity of the struggle for 
existence, for luxury, and for novelty, seems to afford little 
opportunity for the serene enjoyment of the beautiful; the 
human Soul shares in the whirl and rush and distraction of 
modern life. The revolutionary theories brought in by Dar- 
winism and the extension of research have made our age one 
of transition, which yet awaits an interpreter. Not that the 
poetic spirit is extinct in Germany: it has had many expres- 
sions, but these are too varied for any sharp classification, and 
none is so fully the product of the spirit of the times as to be 
identified as its prophetic voice. Some of the most important 
poets have gone over to fiction or the drama. 

Heyse (No. 119) is a fine aristocratic nature, whose work 
often reflects the color and glow of a southern atmosphere; 
Storm, on the other hand, a North-German, is genuinely loyal 
to the simple motives of the sequestered region of his birth 
(No. 77); he gives strong expression to natural affections 
(Nos. 79, 75); his clearly-drawn pictures (No. 77) are not un- 
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touched by the mysterious charm of romanticism which invests 
the ancient or remote with a dignity of its own; his poems 
are "memories," born of deep personal experiences. With his 
fine humor is associated prevailing earnestness and solemnity ; 
with acutest sensibility and intense passion is blended a serious 
manliness. The Swiss poet Conrad Ferdinand Meyer is 
strong-hearted and robust, sounding a note of courage and 
endurance (Nos. 32, 56); both his words and emotions show 
compression and intensity; his style is at times rugged and 
grimly grandiose (No. 109). He is a thorough-going student 
of Germanic and Romance culture. He sees a profound 
symbolism in nature (No. 56). With the fullest epic power, he 
is also deeply contemplative. His work is not naive and 
popular, but calls for earnest penetration and mature thought 
(No. 109). 

Theodor Fontane is a keen, observant realist, robust and 
hearty in facing the world and its problems. He has an inti- 
mate feeling for the strongly-pulsing life of the great German 
capital. As a poet, he is at his best in the ballad : his springing 
tone, his bold strokes and vivid pictures are full of natural 
freshness and strength (No. 86). 

Of the many gifted women of Germany, perhaps none shows 
better poetic gifts than Isolde Kurz, who has produced a small 
quantity of thoroughly excellent work. She has a fervent 
emotional intensity (No. 120), always under due restraint, a 
wonderful imagination, and a daring fancy; she is an earnest 
and deep student of life, herself possessing broad culture. 
Her loyal enthusiasm for her southern home in the valley of 
the Neckar is reflected in many of her poems (No. 107). A 
touching personality is that of Johanna Ambrosius, a simple 
peasant woman, who amid the hardest drudgery has given (in 
excellent form) poetic expression to the pathetic facts of her 
daily life (No. 80). 

A force which must be reckoned with in any discussion of 
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modern German life and thought is the influence of Friedrich 
Nietzsche, investigator, critic, poet, and philosopher, long, 
unfortunately, under the shadow of an incurable malady. His 
nature is pre-eminently an artistic one in its capacity for intense 
sensations and complete possession by an emotion, as well as 
in lyric power of expression. His soul is athirst for beauty, 
and the sentence-rhythm of his prose is of masterly eloquence. 
In triumphant progress his philosophical writings have swept 
over Germany, finding especially eager acceptance from the 
students in the universities. Best known is the so-called 
" Nietzsche Bible," Thus Spake Zoroaster ', written in rhapsodic 
prose and interspersed with a few lyrics (cf. No. 1 16). His 
program for humanity demands the development and su- 
premacy of the " superior being," a man whose physical, 
intellectual, aesthetic, and moral powers are brought to the 
highest possible exercise — a lusty, somewhat ruthless in- 
dividual, who shall exploit the possibilities of human life in a 
way hardly dreamed of hitherto. This sovereign individual 
must be rescued from that sympathetic self-immolation which 
the social body now requires of its members. 

About the year 1889 was heralded, with much flourish of 
trumpets, the advent of an out-and-out "modern" and revolu- 
tionary school of lyric poetry — " Youngest Germany " — which 
was to destroy all previous literary values. This school was 
rather international than native, deriving its tenets from certain 
recent writers in France, Russia, and Scandinavia. It pro- 
tested against all false and romantic views of life, and demanded 
that human existence should be faced precisely as it is. In 
poetics, its followers went to school to Walt Whitman; in 
philosophy, Nietzsche was their prophet, with his demand that 
men shall dare to carry out to the full their personal impulses. 
Their resultant temper of mind has often proved to be moral 
skepticism and sickly world-weariness: all has been tried, 
and all is found to be stale and unprofitable. The favorite 
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field of experience is that of the great capitals. The school 
prides itself upon its intimate knowledge of extremely vulgar 
life and of morbid types. Many of the younger poets who 
were associated with the rise of this movement are already 
forgotten. They showed a juvenile immaturity and a lack of 
finish in technique, and they had the crudest notions as to that 
supremely valuable source of poetic inspiration, the heart of 
a noble woman. Many of them are nervously worn out, 
effeminate, and decadent They have, however, rendered 
service in helping to break down an over-sentimental idealism. 
The noblest and most original man among them is Detlev von 
Liliencron. There is a vigor and maturity in his work which 
places him above many of the younger authors. He is a 
chivalrous soldier-poet, who has an unquestioned talent for 
interpreting, in instantaneous pictures, the militarism of 
Prussia (No. 35). 

It does not lie within the scope of this collection to consider 
the very suggestive work of the present generation of lyric 
poets, whether impressionists, symbolists, or realists. The 
most interesting group is perhaps that associated with Stefan 
George of Berlin in a passionate, intense, almost hieratic cult 
of the concentrated expression of single phases of emotion. 
The organ of this group is the exclusive journal Blatter fur 
die Kunst (cf. No. 115). Many believe that its devoted 
earnestness and untiring labors hold the promise of a great 
"art of the future." A sympathetic presentation of its work 
is given in Die deutscke Litteratur des Neunzehnten Jahr- 
hunderts, by Richard M. Meyer, Berlin, 1900. 



LYRICS AND BALLADS 

FIRST PART 

1. Per (Mocfenguft }u 8re»lau 

2Bar cinft ein ©locfengiefeer 
3u SreSlau in bet ©tabt, 
@in eljrentoerter SReifter, 
©etoanbt in SRat unb Sti)at. 

@r fjatte fdjon gegoffen s 

SSiel ©lodten, gelb unb toeifc, 
giir ffirdjen unb ftapeflen, 
3u ©otteS Sob unb $rei3. 

Unb feine ©locfen flangen 

©o boll, fo $efl, fo rein; 10 

@r gofe aud) Sieb' unb ©lauben 

9Mit in bic ftorm Ijinein. 

2)0$ alter ©lodfen $rone, 

©ie er gegoffen l)at, 

©a§ ift bie ©iinberglocfe is 

3u 93re3lau in ber ©tabt; 

Sm 5Kagbalenenturme 
®a pngt ba§ 9Keifterfttt<f, 

1 
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9ttef fd)on mawtf) ftarreS ©erjc 
20 3 U feinem ©ott gutticf. 

2Bie Ijat bet gute 2Kcifter 
©0 trcu ba§ SBcrf bebadjt! 
SQStc Ijat cr feine £anbe 
©eritlJTt bet Stag unb 9tad)t! 

25 Hub al§ bie ©tunbe lomtnen, 

®afe aHcS fcrtig trwr, 
2)ie gorm i(t eingemauert, 
2)ie ©J>eife gut unb gar, 

®a ruft er feinen Suben 
30 3"t geuerroadjt herein: 

,,3$ laff' auf furje 2Beile 
33cim ®effei bid) aHetn, 

SSill mid) mit cincm Strunfc 
9tod) flatten ju bem ©ufe, 
35 2)a3 giebt bcr jaljen ©peifc 

(Srft eincn DoIIen glufc; 

2)od) ijiite bid) unb riiijre 
2)en £al)n mir nimmer an, 
©onft mar' c§ urn bein Seben, 
40 guttDi^tger, getljan !" 

2)er 33ube ftetjt am Seffel, 
©djaut in bie ©lut Ijinein; 
®aS toogt unb tuaUt unb nrirbelt, 
Unb nnll entfefjelt fein, 



LYRICS AND BALLADS 3 

Unb gtfdjt iljm in bie Oljren 45 

Hub giuft ifjm burd) ben ©inn 
Unb gieljt an alien gingern 
3^n nad) bent $df)m Ijin- 

6r fiiljlt iljn in ben #anben, 

@r Ijat ifjn umgebreljt ; s° 

©a toirb il)m angjt unb bange, 

6r toeip ni$t, tt>a3 er tljftt, 

Unb Iftuft IjinauS gum SReifter, 

®ie ©<$ulb ifjm ju gefteljn, 

2BiH feine JJnie' umfafjen 55 

Unb iljn um ©nabe fleljn. 

$0$ ttrie ber nur bernommen 

3)e8 ftnakn etjteS 2Bort, 

2)a retfct bie Huge SRedjte 

2)er jd^e 3*>tn il)m fort. 60 

er ftofct fein fd)arfe3 2Keffer 
©em Suben in bie ffiruft. 
S)ann fttirgt er nad) bem #ejfel, 
©ein felber nid)t benmfct. 

33iefleid)t, ba& er nod) retten, 65 

S)en ©trom nod> Ijemmen fann — 
®od> ftel), ber ©ufc ift fertig, 
G§ fe^lt !ein Sropfen bran. 

t>(i etit er, abjurdumen, 

Unb fieljt, unb tmlTS ni$t feljn, 70 
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®ang oljne Sflecf unb SJtofel 
®tc ©locfe t)or ftd) fteljn. 

S)er tfnabe liegt am 33oben, 
6r fdjaut fetn SQBerf ntdjt meljr: 
75 21$, 3Retjler, ttrilber SReijier, 

®u fttefeeft gar gu feljr! 

6r jMt ftd) bem ©eric^tc, 
6r Hagt fid) fclber an. 
@3 tljut ben 3tid)tem toelje 
So 2BoI)l urn ben toatfern SRann; 

Sod) !ann ttyn feiner retten, 
Unb Slut toill toteber Slut 
6r tyflrt fein StobeSurtel 
3Mit ungebeugtem 9Mut. 

85 Unb aid ber Sag gelommen, 

©aft man tyn fiiljrt IjinauS, 
®a toirb iljm angeboten 
©er lefcte @nabenfd)tnau8. 

„3$ banf eud)," foridjt ber SRetfter, 
9° //3^t £erren lieb unb toert; 

Sod) etne anbre ©nabe 
SKein ©erg Don eud) begeljrt: 

Safct mid) nur einmal fjflren 
®er neuen ©locfe tflang! 
95 3d) fab' fte }a bereitet, 

SRiW&t' toiffen, ob'S gelang." 
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2)ie Stttc toorb getoftljret, 

©ie fd)ien ben £errn gering; 

2)ie ©lode toctrb gel&utet, 

2US et gum Stobe ging. "» 

S)er 3Reifter I)6rt fie flingen, 
©o boll, fo Ijell, fo rein! 
S)ie Slugen ge^n ifjm ttber, 
63 mufe bor greube fein; 

Unb feine Slide leudjten, 105 

2113 tofiren fie berf ISrt ; 
6r ifatt 9 in tljrem Slfange 
SBoljl meljr aU JJlang geljflrt. 

£at au(^ geneigt ben 9loden 

3um ©treid) Doll 3utoerjt($t; no 

Unb tooS ber Stob fcerforodjen, 

S)aS brid)t bo§ Seben nid)t. 

2)a3 iji ber ©loden Jlrone, 

2)ie er gegoffen Ijat, 

S)ie 3Magbalenenglode «S 

3u SreSlau in ber ©tabt. 

S)ie toarb gur ©flnberglode 

©eit jenem Stag getoeiljt. 

2Beifc ntdjt, ob'§ anberS toorben 

3(n biefer neuen 3*tt. 120 

tPilf^elm mailer. 
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2. 9a» Sdtwevt 

3ut ©4miebe gtttg ein funget £elb, 
6r Ijatf ein guteS ©4»eti befteUt; 
2)o$ ate er'3 mog in freier £anb, 
2)a3 ©4toett cr bid ju f4»et etfanb. 

5 Set alte ©djmieb ben Satt jtd) ffretdjt: 

„2)a3 ©4toett ift ni4t gu f^mer no4 Iei4t, 
3u fdpoad) ift 6uer 3ltm, i4 mem'; 
S)od> motgen foil gel>olfen fein." 

„9fcin, $eut, bet aflet »itietf4aft! 
io 2)ut4 meine, nidjt burdj fteuerS ftraft." 

5)er Singling fotidjfS, iljn Jtraft burdftmngt, 
StaS ©4tt>ert cr $o$ in Sfiften fdjttringt. 



3. He* Knafcen Seville* 

34 bin Dom Serg bet tntienlnab', 
©el)' ouf bie ©d)15f[et aff Ijerab; 
3)ie ©onne ftra^lt am erften l>ier, 
9lm Iftngjlen toeilet fie bei mir; 
5 34 tin bet ftnab' Dom Serge! 

£ier ift beS ©tromeS 9Ruiterl)au3, 
34 trinf iljn frifdj bom ©tein IjerauS; 
6t brauft bom ftete in toilbem Sauf, 
34 fang' tyn mit b^ Slrmen auf; 
io 34 W n **r #nab' torn Serge! 
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2)er ©erg, bcr ift mein (Sigentum, 

S)a jieljn bie ©titrrne rings Return; 

Unb Ijeulcn fie Don Storb unb ©ttb, 

©o iiberfdjattt fte boc^ mein Sieb: 

34 bin ber $nab' bom Serge! 15 

©inb ©lift unb Conner unter mir, 

©0 fte!)' i4 Ijod) im Slauen Ijier; 

34 lenne fie unb rufe ju: 

„8afct meineS 33ater§ £au§ in Stu^!" 

34 M« ber $nab* bom Serge! 20 

Unb toann bie ©turmglocF einjl erf4aflt, 

3Ran4 fteuer ouf ben Sergen toaUt, 

S)onn fieig' id) nieber, href ins ©lieb 

Unb f^wing' mein ©djtoeri unb fmg' mein Sieb: 

34 &ta & cr ^ na6> X)Dm Swge! 2 S 

Uljlanfc 



4. Her Heine Qvtoiot 

34 ^ax tin Heiner Stnabe, jlanb feft laum ouf bem Sein, 
S)o naljm mi4 f4^n mein Sater mit in ba3 SKeer Ijinein 
Unb leljrte leidjt mi4 f4tt)immen an feiner fi4em #anb 
Unb in bie gluten tau4en bis niebcr auf ben ©anb. 
©in ©ilberjiiicI4 cn *° a tf * r breimol in§ SWeer Ijinab, 
Unb breimal mufef i4'§ Ijolen, el) er'3 jum 2o!)n mir gab. 
3)ann rctc^f er mir ein 9iuber, Ijiefc in ein Soot mi4 geljn, 
(Sr felber blieb jur ©eite mir unberbroffen fteljn, 
SBieS mir, roie man bie SBoge mit f4arfem ©4lage bri4t, 
SBie man bie 2Birbel meibet unb mit ber Sranbung fi4t. 1 
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Uttb Don bcm f kitten $al)ne fling's flugS in3 grofee ©djiff, 
63 ttieben un§ bie ©titrate urn manned gelfenriff ; 
3$ fafe ouf Ijoljem SWajie, fdjaut' fiber SReer unb Sanb, 
63 fd>mebten ©erg' unb turtne boruber tnit bent ©tranb. 

is S)er Sater I)ie& tmd> tnerlen auf jebcS SSogete Slug/ 
3tuf aDer SQBinbe SBeljen, auf aller SBoifen 3ug; 
Unb bogen bann bie ©tfirtne ben SJtaft bid in bie glut, 
Unb fprifeten bann bie SBogen l)o<3() fiber meinen £ut, 
3)a fal) ber 33ater prufenb ntir in baS.Stngepd^t — 

20 3$ fafe in nteinem Jtorbe unb rflttelte tnidlj nidjjt; — 
3)a \pxa6) er, unb bie SBange marb iljtn mic Slut f o rot : 
„©lfl<f ju auf betnent SWafte, bu Ileincr #tybriot \ u 
Unb Ijeute gab ber SJater ein ©djtoert ntir in bie #anb 
Unb toetljte mid) jum ftftmpfer fur ©ott unb SSaterlanb. 

25 6r mafe mid) tnit ben Slitfen bom ftopf bid )u ben 3^n, 
9Kir toar% ate tySt' fein 3tuge Ijinab ins £erj ntir feljn ; 
3$ Ijielt ntein ©djjtoert gen #itntnel unb f djaut* il)n ftd^er an 
Unb beudjjte mid> jur ©tunbe ni#t fd)le$ter aid ein SRann. 
2)a fpratf) er, unb bie SBange marb iljm nrie SBIut f rot : 

30 „©lfi<f }U tnit beittetn ©d>tnerte, bu Ileincr $t)briot !" 

IPiltjelm mailer. 



5. Her weifte Qirfdj 

68 gingen brei 3<iger xotUji auf bie Sirfdj, 
©ie tpoflten erjagen ben meinen fy\t\ti). 

©ie legten ftdj unter ben Stannenbaum, 
2)a fatten bie brei cinen feltfatnen Sraunu 
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2)er erfte* 
„2Rtr l)at getrftumt, id) flopf ouf ben Sufd), 5 
S)o raufdjte ber £trfd> l)erau8, l)ufd) l)ufd> !" 

3)er jtoeite. 
„Unb ate er forang mit ber £unbe ©eflaff, 
©a brannt' id> ii)n auf ba3 Sell, jriff |>aff !" 

2)er brittc* 
„Unb ate td) ben 4>irf^ an bet ©rbe fal), 
3)a ftiefc id) luftig in3 £orn, trara!" 10 

©o lagen fie ba unb fj)rad)en, bte brei, 
3)a rannte ber toeifce inrfd) borbet. 

Unb el) bte brei 3fftger tljn red)t gefel)n, 
©o mar er babon iiber Stefen unb #5I)n. 

£ufd) l)ufd) ! Jriff J>aff ! trara I 15 

Uf)Ianb. 



6. Barbaroffa 

3)er alte Sarbaroffa, 
S)er Jhifer Qfrteberid), 
3m unterirb'fdjen ©d)loffe 
£alt er berjaubert fid). 

<Sr ift niemate geftorben, 
<Sr lebt barin nod) jcfet ; 
<£r l)at im ©d)loj$ berborgen 
Sum ©d)taf fid) I)ingefefct. 
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6r \)at Jjinabgenotmnen 
xo S)cS 9tetd)e§ #erritd)fett 

Unb nrirb cittft toteberfomtncn, 
SRtt il)r, ju fetnet 3eit. 

S)er ©tulji tfl elfenbetnern, 
Starauf ber flatfer ft^t; 
is S)cr Jtfdj tji martneljfeinent, 

SBorauf fetn £auj>t cr ftitfct. 

©em SBart ift ntdjt Don gffodrfe, 
6t ift toon gfeuerSglut, 
3ft burdj ben SEifd) flemadtfen, 
* Bfcrwif fetn tf trot au*ru$t. 

6t ntdtt als tote tm Srautne, 
©em Slug' Ijalb off en jnmtft; 
Unb je na<$ tangent Kaume 
6r etnem ftnaben toinlt. 

2$ 6r fortc^t tin ©d)laf jum tfnaben: 

„@ej> Ijm toorS ©d)iofe, o 3»erfl, 
Unb fiel), ob nod) bte Staben 
£>erfltegen nm ben SBerg. 

Unb toenn bte alten Kaben 
30 9iod) fltegen tmmerbar, 

©0 mujj id) aud) nod) fd)lafen 
SSerjaubert ljunbert %af)x." 

X 
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7. 3etfa?er 

2)ie 9Ritternad)t jog nftljer fcfym; 
3n ftummer 3*u^ lag Sabplon. 

Slut obcn in be§ ff6nig§ ©d)lofc 

3)o fto<fert% bo Iftrmt bcS $finig8 SErojk 

2)ort obcn in bcm $6ntg§faal 5 

SBclfajct Ijielt fcin $8nig3mal)l. 

3)ic ffned)te fafecn in fdjtmmernbcn 9tcil)n . 
Unb Iccrtcn bic 3}cdjer mit funlclnbem SBein. 

@8 Ilirrtcn bic 33edjer, c5 Jou^jtcn bic Stnedjf ; 
©o Hang cS bcm ftfitrigert JJdnige rec^t* 10 

2)c8 ffdnigS SBangcn lcud)tcn ©lut; 
3m 2Bcin crtt>ud)3 i^m feeler 3Rut. 

Unb blinblingS reifct bcr 2Rut iljn fort; 

Unb cr tftftcrt bic ©ottyctt mit fiinbigem SBort. 

Unb er brixfiet fid) fred), unb Ififtert toilb; 15 
S)ic $ned>tcnfd)ar iljm Scifafl brflllt. 

S)cr #5nig ricf mit ftoljem Slid; 
S)er ©iener cilt unb fcljrt jurttcl. 

<Sr trug t>tel giitben ©erftt ouf bcm #auj)t; 

2)a§ toar au3 bcm %tmptl 3el)obalj$ geraubt. 20 

Unb bcr ffdnig crgriff mit frcbler #anb 
©incn Ijeiligen Sedjcr, gcfiiDt bis am Stanb. 
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Unb ct leert iljn Jjaftifl bis auf ben ©runb, 
Unb tufet lout nut fdjdutnenbem 2Runb: 

*5 „3e$oDa$ ! bit fflnb' id) auf ctntfl £>ol>n, — 
3$ bin ber Jtflnig t>on SBobpIon !" 

S)o<^ !aum baS fltaufc SBort berflanfl, 
2)em #5mg toarb'S §eimltd) im 8Jufen bang, 

S)a§ geflenbe Sadden berftummte jumal; 
30. 68 trmrbe leidjenftill im ©aal. 

Unb ftel)! unb fiel)! an toetfeer SBanb 
3)a lam'S Ijerbor, tnic SKcnf c^enljanb ; 

Unb fdjrieb, unb fd)rieb an torifeer SBanb 
39ud)ftaben Don geuer, unb fdjrieb unb fdjtoanb. 

35 Ser ftdnig jlteren SlicfS ba fafe, 

2Rit fdjlotternben ftttfeft unb totenbfajj. 

S)ie #nedjtenfd>ar fafe fait butdxjraut 
Unb fafc flat pi, flab fcinen 8aut. 

3)ie SRafltct lamen, bodj Iciner berftanb 
40 3u bcutcn bic Slammenfdjrtft an bcr SBanb. 

S3elfajer toarb abcr in fclbtger 9iadjt 
SBon feinen Jtnedjten umgebradjt. 

Qeine. 



^4 ■ ^j< l/U~J* 
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33or feinem fiitoengctrten, 

S)a3 ftampfftriel ju ertimrten, 

©afc $finig gran}, 

Unb urn iljn bic ©rofcen bcr ftrone 

Unb rings auf l)ol)em Salfone 5 

Site Stamen in fdjfinem ftranj. 

Unb tme er ttrinft mit bem Singer, 

Sluf t^ut fid) ber meite 3tota|jer, 

Unb Ijinetn tnit bebftdjtigetn ©d>ritt 

@in fifltoe tritt 10 

Unb fiel)t fidj ftutnm 

SftingS urn 

3Rtt langem ©ftljnen 

Unb fdjiittelt bie TOiljnen 

Unb ftrecft bie ©iieber *5 

ttnb legt ftd) nieber. 

Unb ber ftflnig toinft toieber, 

35a Offnet fidj beljenb 

6in jroetteS Stljor, 

35arau§ rennt *> 

3Rit milbem ©prunge 

6in Stiger Ijerbor, 

2Bie ber ben 26tt>en crfdjaut, 

Sriiflt er lout, 

©<pgt tnit bent ©<$toeif «s 

6inen furdjtbaren Sftetf ^ 

Unb recfet bie 3unge, 

Unb int Ureife fdjeu 
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Umgeljt ex ben fieu, 
3Q ©rintmig fdputrrenb; 

3)rQuf flrerft et jtd& tnurrcnb 
3ur ©eite nicbet. 

Unb bet ftonig mintt toieber, 

Sta fpett ba§ boppeli gedffnete #au« 
35 3**** fieojxirben auf einmat au£; 

2)ie prjen tnit mutiger ftampfbegier 

9luf baS Sigertier; 
. $a£ padt fie tnit feinen grintmigen Safcen, 

Unb bet 2eu tnit @ebriiH 
40 »id)tet fi<| auf — ba torirb'3 jttH, 

Unb Return im ftretS, 

Son 2Rorbfud)t l)eij$, 

Sagern jid> bie greuli$en Jtafcen. 

$a fftflt toon bed 3Utan3 Kanb 
45 6in $anbfd)ul) t)on fdjdner #anb 

3n>if$en ben Siger unb ben Seun 
SJHtten Ijtnein. 

Unb ju ?Ritter SelorgeS fpottenbertoeif 
SBenbct fid) Srttulein Jtunigunb': 
50 „£err Sitter, ift Sure 8ieb' fo $ei&, 

SQBie 3fl)r mir'S fdjtoflrt ju jeber ©tunb', 
@i, fo Ijebi tnir ben £anbfd)u!) auf!" 

Unb ber Sitter in f<$neflcm fiauf 
©teigt Ijinab in ben furd)tbarn Stinger 
55 mt feftem ©$rttte, 
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Uttb au8 bcr Uttflc^cuer 3JHtte 

Stimmt cr ben £anbfd)ulj mit leclcm Singer. 

Unb mit ©rftaunen unb mit ©rauen 

©even's bie Ritter unb (Sbelfrauen, 

Unb gelaff en bringt er ben £anbfdjul) jurfltf ; 60 

S)a f<^oflt il)m fein Sob auS jebem SRunbe, 

9lber mit jftrtli$em 8iebe3bli<f — 

6r berljeifct itjm fein na$e3 ©Hid — * 

©mpfttngi iljn grttulein Uuntflitnbe. 

Unb er roirft iljr ben $anbfdju!) ins ©efidjt: 65 

„2)en Stonf, Same, befleljr' id) nid)t!" 

Unb berlftfct jie jur felben ©tunbe. 

Stiller. 



9. Dor Ktnia in Settle 

<£§ toar ein #6nifl in Stljule, 
@ar treu bid an bad ©rab, 
S)em jierbenb feine 93ul)le 
Sinen golbnen 33cd>er gab. 

63 ging iljm nidjts barfl6er, 5 

<£r leerf iljn jeben ©djmauS; 
SMe 3lugen gingen iljm fiber, 
©o oft er tranf barauS. 

Unb ate er fam ju fterben, 

3a^it' er feine ©tabt' im Steidj, 10 

©Annf afleS feinem ©rben, 

Sen 23ed>er nic^t jugleid). 
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<Sr fa| beim #5nig8mal)le, 
S)ie Slitter um iljn Ijer, 
is 99Cuf l)oljem SJftterfaale, 

ffiort auf bem ©d>loj$ am 9Rttt. 

Sort jtanb bcr alte 3*dp*> 
Sranf lefete SebenSglut, 
Unb toorf ben Ijeif gen 93ed)er 
20 #inunter in bie §flut. 

@r falj iljn jtiirjen, trinfen 
Unb jtnlen tief ins SReer. 
3)ie 3tuflcn tljftten ttjm finlen; 
Sronf nie einen SEropfen meljr. 

Goetl)t, 

10. Der reidtfte £firft 

^preifenb mit btel fdjonen Sfceben 
3ljrer Sftnber 2Bert unb Saty, 
©afeen Dtele beutf<$e Sfirjten 
6in|t ju SBormS im Jtaiferfaal. 

5 „£errlt<V' fpra# ber gflrjl t>on ©a$fen, 

f ,3jt mein 8onb unb feine 3Rad)t, 
©ilber Ijegen feine Serge 
SBoljt in mand>em tiefen ©d)ad)t." 

„©el)t mein Sanb in ityp'ger pile," 
io ©pra<$ ber ffurfiirjt t>on bem fR^ettt, 

„©olbne ©aaten in ben Xljiilem, 
99Cuf ben SBergen eblen SBetn!" 



s 
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„©rofce ©tftbtc, reid>e fllfljler," 

Subtoig, $m ju Severn, forad), 

„©d>ajfen, bafe mem Sanb bem Sureh 15 

2Boj)l nic^t jlel)i on ©djftfcen nadj." 

GSberljarb, bet mit bcm SJarte, 
SBttrttembergS geliebter #err, 
©prad): „2Rein fianb $at Heine ©tftbte, 
Srftgt nidjt Serge jUberfdjmer; 20 

2)o$ em JMeinob fyilt'S berborgen : — 
35afe in 2BSlbern, nod) fo grofe, 
3$ mem £aupt lann filljnlid) legen 
3ebem Untett^an in ©d>ofe." 

Unb e3 tief bet fytxt Don ©adjfen, 25 

S)cr Don Severn, ber bom 9H)ein: 
„@raf im S3art ! 3l)r feib ber Keidjjie, 
6uer Sanb trftgt (Sbeljlem !" ■ 

Xirntr, 



11. Hie Kapette 

S)roben fleljet bie Jtapefle, 
©djauet (till in§ Stljal Ijinab, 
ffirunten jingt bei SBief unb .Quelle 
gfrol) unb l)eD ber £irtenfnab\ 

Straurig tflnt ba§ ©l&flein nieber, 
©cfyauerlid) ber fieidjenctyor ; 
©tide ftnb bie frozen fiteber, 
Unb ber ffnabe laufdjt empor. 
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Sroben bringt man fie )u ©rabe, 
io £ie ftdd freuten in bem %$a\; 

#irtenfnabe, £irtenfnabe! 
Sir aud> ftngt man bort einmaL 



12. Scfjafer* Sonntagftlfefc 

S)a3 ijl bet Sag be8 £errn I 
3$ bin aflein auf inciter gflut; 
3to8) eine Storgenglode nur, 
Stun ©tiUe naff unb fern. 

5 Sfabetenb hue* id> I)ier. 

O filled ©raun! gcljeimeS SBelpiI 
9118 tnieten triele ungefelpt 
Unb beteten mit mir. 

S)er ©immel nal) unb fern, 
io @r ijl fo liar unb feierltd), 

©o ganj, att tooBf er flffnen ftdj. 
2)a3 ijl ber Stag be§ #errn! 

U()IanK 



13. Hie tDattfatjrt nacft Ucvlaat 

l. 

»m gfenjler jtanb bie 3Rutter, 
3m Sette lag ber ©ol)n. 
„2Bitt[t bu nic^t auffte^n, 2Btll)etm, 
3u fdjaun bie ^rojeffton?" — 
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„3dj bin fo Irani, o SRutter, 5 

Stafe idj nid)t ffbx 9 unb fc^; 
3$ benf on baS tote ®ret$en, 
2)o tljut bos ©erj mir toel).'' — 

„©tel) auf, ttrir toollen na<$ Jteblaar, 
Stimm Sudj unb Kofenironj; 10 

$ie 9Kutter.©oiteS frilt bir 
S)ein franks $erje gang." 

@S Pattern bie #ird)enfaljnen, 

68 fitiflt im Jtirdjenton: 

Sag ijt ju #5ln am 9M)etne, 15 

S)a Qe^t bie sprojeffton. 

3Me SRutter folgt ber SRenfle, 

Stat ©ol)n, ben fityret fie, 

©ie jtngen beibe im ©tyore: 

„@elobi fetft bu, 3Bartel" *> 



S)ie 2Rutter*©otte§ ju ftertaar 
Xrftgt $eut il)r bejleS tfletb; 
#eut l)at fie t>iel ju fdjaffen, 
@$ fommen trie! franfe Seuf . 

2)ie franlen 8eute bringen 2$ 

3!)r bar ate Opferfpenb' 
3lu3 2Bad)3 gebttbete ©lieber, 
SBiel toftdrferne gfl^ unb £ttnb\ 
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Unb toer cine SBad&Sljanb opfert, 
30 £)em $eilt an ber £anb bic 2Bunb'; 

Unb toer cinen 2Bad>3fuj$ opfert, 
©em nrirb ber gfufe gefunb. 

Stadj fteblaar fling mandjer auf ftrikfen, 
S)er jcfco tanjt auf bent ©eil, 
35 ©or mandjer fpielt jcfet bie Sratfdje,. 

3)em bort lein ginger mar l>eil. 

S)ie 2Rutter nafyn ein 28ad)3lid)t 
Unb bilbete brauS ein £erj. 
„8rinfl' ba3 ber 9Kutter*©otte3, 
40 Stonn Ijeilt fie beinen ©djmerj." 

$er ©oljn naljm feufjenb bag SBad&Sljerg, 
©infl feufjenb jum ^eiligenbilb ; 
ffiie St^rftne quittt au3 bem Sluge, 
SaS SBort auS bem £erjen quittt: 

45 »2>u £od)flebenebeite, 

®u reine ©otteSmagb, 
2)u #5niflin beS £immel8, 
ffiir fei mein Seib fleflagtl 

3$ too^nte mit meiner SRutter 
50 3u JMen in ber ©tabt, 

2)er ©tabt, bie triele ^unbert 
SlaptUtn unb ftirdjen l)at. 

Unb neben un§ tooljnte ©retdjen, 
2)odj bie ift tot jcfcunb — 
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SDtarie, bir bring' t<$ etn 2Ba<$8l>erg, 55 

£etf bu meine £ergen§ttmnb\ 

£eif bu ntein franfeS £erge — 

3$ nriH au<$ tyftt unb frfi!) 

3nbrunftiglic!) beten unb ftngen: 

©elobt fetft bu, 2Warte!" 60 

3. 

S)er franfe ©ofyt unb bie 2Rutter, 
S)ie fd&liefen im SJammerlein; 
3)a !am bic 9D?utter*@otte3 
©anj leife gef<$ritten herein. 

©ie bcugtc ftd) fiber ben Sranfen 65 

Unb legte tl)re £anb 
©ang leife auf fein £erge 
Unb lcid)elte ntilb unb fd)tt>anb. 

3)ie SRutter fc^aut aHe§ im SEraume, 
Unb §at no<$ ntel)r gefd)aut; 70 

©te ertoad&te au§ bent ©glummer, 
3)ie £unbe beflten.fo tout. 

®a lag baljtngeftrecfet 

3^r ©ol)n, unb ber mar tot; 

<£§ fjrielf auf ben bleid)en SBangen 75 

S)a3 lid)te SKorgenrot. 

3)te Gutter faltef bte £<inbe, 

3§r toar, fie ttmfcte nic^t tote; 

3lnbftd)tig fang fie leife: 

„@elobt feift bu, 9Karie!" 80 

Qeine. 
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14. Cinfclrr 

Set etnem SBitte tounbermtlb, 
Sa toax id) jungfi ju ©age; 
6tn golbner Sltfel twr fein ©<$ilb 
9n einem langen Bjie. 

5 €3 tear ber gute ttpfelbaum, 

Set bem i$ cingef eljret ; 
2Rit fufeer ftoft unb frif<$em ©<$aum 
$at et mi$ tooljl genityret. 

€3 lamen in fern grfined #au3 
io Siel kt$ibef$tQUigte ©dfte; 

©ie f jmmgen fret unb ljietten ©$ntau£ 
Unb fangen auf bad befit. 

34 fanb em Sett ju fftfcer *u$' 
3uf ioeidfoen, grfinen fatten ; 
15 ©er S8irt, er betfte felbjt mid> ju 

Slit feinem fii^len ©fatten. 

9tun fragf \i) nad> ber ©djulbigfeit, 
©a fdjiittelf er ben SBipfel. 
©efegnet fei er aflegeit 
20 Son ber SBurjel bid jum ©ipf el ! 

Ufjlantw 

15. UfrenMiefc> 

Slbenb ttrirb eS tmeber: 
ttber SBalb unb fteib 
©ftufelt grieben nieber 
Unb e§ ru^t bte SBeit. 
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9fcur ber Sctdj crgtefeet 5 

©id) am gelfw bort, 
Unb cr brauft unb fltefcet 
Smmer, immet fort. 

Unb letn Slbenb bringet 

grieben tljm unb atu^, 10 

ftetnc ©locfe flinget 

3^m ein Staftlieb ju. 

©o in betnetn ©treben 

SBtft, ntein £erg, au$ bu: 

©ott nur fann bir geben *5 

SBaljre 2ibenbrui)\ 

Hoffmann son ^allersleben. 



16. UUnMUb 

®et SDtonb tft aufgegangen, 

3)ie golbnen ©tctnlcin prangen 

3lm &tmmel Ijett unb flar; 

$er SQBalb fteljt fdjtoarj unb fdjtueiget, 

Unb auS ben SOBtefen ftetget i 

3)er toeifee 9tebel trmnberbar. 

2Bie ijl bie SBeit fo fiiffe, 

Unb in ber 3)Smmrung £iitte 

©o traulid) unb fo Ijolb! 

3113 eine fttlle Rammer, «> 

2Bo il)r be§ Staged Sammer 

SBerf^Xafen unb bergeffen foUt. 
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©eljt Ujr ben SDtmtb bort pe^en?— 
6r i(t nur $alb ju feljen 
is Unb ift bod) runb unb fd>fln! 

©o finb tooJ)l mandje ©ad>en, 
S)ic nrir getrojt belad&en, 
2Beil unfrc Slugen fte ntd>t fefrt. 

2Bir ftolje 9Dtenfd>enfinber 
20 ©inb eitcl armc ©iinber 

Unb ttriffen gar nid)t toiel; 
2Bir ftrinnen fiuftgcf jrinjk^ 
Unb fudjen bide ftflnjle 
Unb fommen toetter bon bcm 3^* 

25 @ott, lafc un§ bein £etl ffymen, 

3luf ntd)t8 aSergftngltdj'S trauen, 
3Kd>t 6ttel!eit un$ frcun ! 
Safe un8 etnfftltig toerbcn, 
Unb Dor bir Ijter auf 6rbcn 

30 2Bte JHnber frotnm unb fr&l>ltd> fcin! 

SBottjl enbitd) fonber ©rftmen 
3lu8 biefer SBett un8 neljmen 
3)urd> cincn fanftcn Xob! 
Unb, ttjcnn bu uns genommen, 
35 Cafe unS in £unmel fommen, 

3)u unfcr £err unb unfer ©ott! 

©0 legt eud> benn, tljr Sriiber, 
3n ©otteS Stamen nicbcr; 
ftalt t[i ber Slbenbljaud). 
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aSetf^on' un3, ©ott, vxxt ©trafen, 4© 

Unb lajj un3 ruljig fd)lafen 

Unb unfern franfen 9tad)bar audj! 

£Iaubtus» 



£ 



17. ^ttov£entte^ 

2Bet fcpgt fo rafdj an bic 3fenfter ntir 
2Rit f<$toanfen grilnen Storigen? 
S)er Junge 2Korgentoinb tft Ijter 
Unb tmfl fidj luftig gctgen. 

„£erau§, IjerauS, bu 3Renf d)enf oljn !" — 5 

©0 ruft bcr lecfc ©efelle — 
„63 fdjtoiirtnt Don griiljlingSioonnen f<$on 
SBor beiner SJammetfdjtoefle. 

#5rft bu btc ftfifer fummcn md)t? 
#6rft bu ba§ ~@la3 nt$t iltrren, 10 

SBenn fte, betftubt Don 3)uft unb fitdjt, 
#art an bic ©djeiben fdjtoirren? 

2)ie ©onncnftta^lcn ftc^lcn ftd) 

Seljenbe burd) Slftttet unb 9tanfen 

Unb ncrfcn auf bctncm Saget btd> 15 

2Bit blcnbcnbcm ©d)toeben unb ©<$toanfen, 

2)te 9iad)tigatl tft ^ctfer faft, 

©0 lang Ijat fte gefungen, 

Unb toeU bu fie ge^dtt md)t Ijaft, 

3ft fte bom Saum gefprungen. 20 
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3)o fdflug id) mit bem leeten 3t**i0 
3to bcinc §fenfterfd)eiben : 
£erau3, IjerauS in bag 3frfil)Iing3reid> ! 
6t toirb nidft lange meljr Meiben." 



18. a) tEannefranm ! 

O Jannebaum, o Xannebaum, tote treu ftnb brine Stttter I 

I)u grfinfi nid>t nut jur ©ommerjeit, 

9ttin, aud> im SBinter, toenn eg fdpieti 

O Sannebaum, o Stannebaum, toie treu ftnb behte ©Utter ! 

5 O OTagbelein, o TOftgbelein, tote f alfdj if* beta ©emflie ! 
S)u fdjtourjt mir Zxeu' in meinem @lfi(f, 
Stun arm id) bin, geljjt bu gurikf. 
O 3Kftgbeiein, o OTftgbeiein, toie falfd> if* betn ©emflie ! 

S)ie 9tad>tigafl, bie 9tadjtigafl na^mft bu bir gum Sgemjjet : 
io©ie bleibt fo lang ber ©ommer lafyi, 
3m £erbjt fte fid> Don bannen mai)t. 
S)ie 9tad>tigafl, bie Stadjtigafl naljmji bu bir gum Sgempel. 

©er 8a$ im J$al, ber »a<$ im S$al ift beiner 8faif<ftett 

©piegel : 

6r ftrflmt attein toenn ftegen fliefct, 
i5»ei SHirr* er balb ben Ouett berfcpefct. 

©er 33a$ im Sfrtl, ber 3Ja<$ im $$ai ift beiner 8falf$&eit 

©Jrfegel. 

garnacf. 
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19. Qertftgefftfil 

SBiibet ©lang bet ©onne! 
SlaffeS &tmmelbfou! 
SSon betflungnet SBomte 
Sttftumet fttfl bte 2lu. 

3fa bet lefcten 9tofe 5 

Sflfet iebenSfatt 
©tdj ba3 lefcte, lofe, 
Sfeti&e Siumenbiatt. 

©olbeneS (Sntffttben 

©d)letd)t fid) but<$ ben £atn; — 10 

2lud) SBetge^n unb ©tetben 

$)eud)t ntit fftjj gu fein. 

©erof. 



20. Qoffnttng 

Unb btftut bet SGBtntet nod) fo feljt 
Stttt ttofctgen ©ebiitben, 
Unb ftteut et @t§ unb ©djnee untljet, 
6§ mug bod) grilling toetben. 

Unb btftngen bte Stebel nod) fo bid^t 5 

©id) toot ben 39li<f bet ©mute, 
©ie tuetfet bod) tntt intern fitd)t 
(Stomal bte SQBelt gut SGBonne. 

Siajt nut, tyt ©tiitme, Waft tntt 3Radjt, 
2JHt foil batob nid)t bangen, 10 

3tuf teifen ©o$len Hiitx 9ta$t 
ftommt bod) bet Seng gegangen. 



28 LYRICS AND BALLADS 

S)a tnad>t bie 6rbe grflnenb auf, 
2Beifc nid>t, ttrie iljr gefdjeljen, 
15 Unb Iad>t in ben fonnigen £immel ljinauf 

Unb m5$te Dor Sufi bergeljen. 

©ie flidjt fid> bliiljenbe ftrftnge ins #aar 
Unb fdjmiicft fid> mit 3tofen unb Sfyren 
Unb iflfet bie ©rlinnlein riefein flat, 
20 2lte toftren e§ gfreubengftljren. 

S)rum ftifl! Unb ttrie eS frieten mag, 
© £erg, gieb Mdj gufrteben; 
68 iji ein grofeer SRatentag 
S)er gangen SGBeli befdjieben. 

25 Unb toenn bir oft aud> Bangt unb grout, 

»1S fei bie $bW auf ©rben, 
Slur untoergagt auf ©ott bertraut! 
<5§ mufc bod> grilling tnerben. 

©eibeL 



21. 5vfiftlin£*ein?ttg 

ffiie Qfcnfter auf ! bie £ergen auf ! 

©efdjtmnbe, gefdjtoinbe! 
ffier alte SBinter trntt l)erau8, 
6r trippelt ftngpd) bur$ ba8 #au$, 
©r tmnbet bang ftcl) in ber Sruji 
Unb frantt gufamnten feinen SBup. 

©efd&tmnbe, gefdjtoinbe! 
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ffiie Shifter auf ! bie £ergcn auf! 

©efdjnrinbe, gcfdjtmnbe! 
©r fpiirt ben grilling Dor bcm Stljor, 10 

S)cr tmtt tl)n jupfen bet bem Ol>r, 
3$n gaufen an bcm toeifcen SBatt 
SRad) foldjer nrilben SBuben 2lrt. 

©efd&toinbe, gefdjtmnbe! 

©tc gfenfter auf! bic £erjen auf! is 

@efd)toinbe, gefdjnrinbe! 
ffier tJriiljHng podjt unb flopft ja fdjon — 
#ord)t, $ordjt, e£ i(t fein Ueber Son! 
6r podft unb Hopfet, toad er fann, 
fflfcii Heinen SBluntenfnofpen an. 20 

©efd&imnbe, gefdjnrinbe! 

ffitc fjfenfter auf! bie £erjen auf! 

@efd)tmnbe, gefdjimnbe! 
Unb toenn i$r no<$ ntdjt dffnen toottt, 
6r $at Diel 3)ienerfd)aft tm ©olb, 25 

Sic tuft er ftd> jur £ilfe f)tx 
Unb podjt unb flopfet immer meljt. 

©efd)toinbe, gefd&nrinbe! 

Sic Qfenficr auf! bic £ergen auf! 

©efdjtoinbe, gefd)tmnbe! 30 

6§ tommt ber 3un!cr SRorgentmnb, 
6in baufebacfig rotes ftinb, 
Unb Bldft, bafc atteS Ilingt unb flirrt, 
Sis fcincm #ertn gcfiffnct tmrb. 

©efdjtoinbe, gefdjtmnbe! 3s 
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3)ie fjfenftet auf! bie #etjen auf ! 

©efdjtoinbe, gefdjtoinbe! 
68 fommt ber Slitter ©onnenfdjem, 
Set brid^t nut golbnen fianjen ein, 
40 3)et fanfte ©<$meidjlet 93liitenl>au<$ 

©djleidjt butdj btc engften Sftifcen aud>. 
©ef<$tmnbe, gef <$ttrinbe ! 

S)ie gfenftet auf! bie #etjen auf 1 

©efdjtmnbe, gef<$toinbe! 
45 3um Slngtiff fd)lftgt bie 9tad)tigall, 

Unb $otd)\ unb l^otd}', ein SQBiebetljall, 
6tn SBiebetljaH au3 nteinet Stuji! 
herein, herein, bu gftiiljttngSluft, 

@ef$tmnbe, gefdjtoinbe! 

tDtlljeliti mailer. 

22. Uus ^e^r 3ttgeutyeit 

3tu8 bet Sugenbjeit, auS bet Sugenbjeit 
ftltngt ein Sieb mit immetbat; 
D tote liegt fo toeit, tote liegt fo toeit, 
SOBad mem einft mar! 

5 28a8 bie ©djtoalbe fang, toaS bie ©djtoalbe fang, 
S)ie ben £etbjl unb Stirling btingt; 
Ob ba3 3)otf entlang, ob ba8 3)otf entlang 
3)a8 Jefct nod) flingt? 

„2U8 idj 2lbfd)ieb nal)m, ate id> 3tbfd>teb naljm, 
10 SBaten Jliften unb SJaften fdjtoet; 

Site idj toiebet lam, ate id) toiebet lam, 
2Bat alles leet." 
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O bu SHnbermunb, o bu SHnbermunb, 
Unbetouftter SBeteljeit frol>, 
SBogelfprad&efunb, Dogelfprad&efunb, is 

S33tc ©alomo! 

D bu £etmatflur, o bu £eimatflur, 

Safe ju bcinem Ijeil'gen 9taum 

yjl\6) nod) einmal nut, mtd& nodf> eirnnal nur 

©ntftteljn im Strauml *> 

Site tdf) Slbfdfcteb nal)m, ate id) Slbf^icb na$m, 
2Bar bie 2Belt mir Doll fo fel)r; 
Site idlj toieber lam, ate i<$ toieber lam, 
SBar attes leer. 

2Bol)l bie ©d&toatbe fel)rt, tooljl bie ©<$toatbe feljri, 25 
Unb ber leere ftaften fdjtoott; 
3ft ba3 #erg geleert, ift ba§ #erj geleert, 
2Birb'8 nie meljr Doll. 

$etne ©dfjtoalbe bringt, leine ©d&toalbe bringt 
S)ir juriidf, toonadfj bu toeinft; 30 

3)o<$ bie ©dfjtoalbe fingt, bod& bie ©d&toalbe fingt 
3m 3)otf tme einft : 

„3lte idf> Slbfd&ieb naljm, ate tdf) Slbfd&ieb naljm, 
SBaten $iften unb #aften fd&toer; 
Site i<$ toieber lam, ate tdf) toieber !am, 3s 

2Bar aQeS leer." 

aacfert 
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23. SdtwalbcnUcb 

3tu§ fernem 2<mb, 
23om 2Keere3ftranb, 
Sluf $ol>en, luftigen SBegen 
tJltegft, ©d)toalbe, bu 
5 Oljne fRaft unb Stu^ 

3)cr lieben £eimat entgegen. 

D fprid), looker 
liber Sanb unb SBeer 
©aft bu bic Jlunbc bemommen, 
io 3)aj$ int £eimatlanb 

S)er SBmter fd)»anb, 
Unb bcr Stilling, bcr grilling gclontntcn? 

3)ein fiiebdjen fpri^t: 
„2Beifc fclber ni$t, 
15 SBoljer ntir gclontntcn bic 2Ral>nung; 

S)o<§ fott unb fort 
SSon Ort ju Drt 
fiocft mid) bic 3friil)ling3al>nung. 

©0 o^nc Sftaft, 
20 ^n freubigcr £aft, 

3tuf l)ol)en, luftigen SBcgen 

tJlieg' idj unbertoanbt 

S)ent ^cintatlanb, 

3)cm lenjgef^mfldten, cntgcgen." 

Sturm. 
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24. tPatrterfdjaft 

3)a3 SBanbetn ift beS 2Wiifler§ Sup, 

S)a§ SBanbern! 
S)a3 mujj cin fd)led)ter SOliiDct fetn, 
3)em mentals pel ba§ SBanbem cin, 

S)a3 SBanbern. s 

SBom SBaffer Ijaben nrir'S geternt, 

SSom 2Baffer! 
S)a8 $at md)t Sftaft bet Stag unb 9iad)t, 
3P pett auf 2Banberf$aft bebac^t, 

S)a§ SBaffer. 10 

S)a§ fefyt tmr aud) ben 3t&bern ab, 

3)en 3t<ibern! 
3)te gat ttid^t gerne piUe pej&n, 
3)te pdj jnein 2ag md)t miibe brefyt, 

3)ie 9tciber. is 

3)te ©tetne felbp, fo fd)toer pe pnb, 

3)te ©tetne! 
©te tangen mtt ben ntuntem 3tetl>n 
Unb ttjotten gar nodj fd)neller fetn, 

3)te ©tetne. 20 

O SBanbern, SBanbern, metne Cup, 

O SBanbern I 
£err SBetper unb Qfrau SBetperin, 
Safct mtdj in ftrteben tuetter jteJjn 

Unb tuanbetn. 25 

UHlljelm mailer. 
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25. 3d? wciff nicftt, was, fott e» ftefcettten 

3$ tocife nid>t, toad foD e§ bebeuten, 

Safe id) fo iraurig bin; 

@tn JWtttdjen auS alten 3^tcn r 

S)a8 fommt mtr ni<$t auS bent ©inn. 

s ®ic Suft ifi fityl unb cS bunfett, 

Unb ruljig fliefet bet 3M)ein; 
S)er ©tyfet beS Serges funlelt 
3m 9ftenbfimnenfd)ein. 

S)ie fdjiinfte 3ungftau fifcei 
io 3)ott oben timnberbar, 

3^r golbneS @efd>meibe blifcei, 
©te Ifimmt tip golbcneS #aar. 

©ie fftmmt e£ mtt golbenem ftamme 
Unb ftngt etn fiieb babei; 
is S)a3 jjat eine ttmnbetfame, 

©etoaltige SRelobei. 

®en ©djiffer im fleinen ©d)iffe 
©rgretft e§ mit ttrilbem 2Bel>; 
6r f^aut ni^t bie gfelfenriffe, 
20 6r fd)aut nur Ijinauf in bie $bf)\ 

3$ glaube, bie SBetten berfd)tingen 
3lm 6nbe ©differ unb ftaljn; 
Unb ba§ Ijat mtt intern ©ingen 
3)ie Sorelei getyan. 

9 c i it e. 
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26. Her Slu$ bet Clefce 

SBenn id) ein 935glein twit', 

Unb and) gmet Sluglem l)att', 

SlSg* id) ju bir; 

SBcil e8 abet ntd^t fann fein, 

m\V id) aflljiet. 5 

Sin id) gleid) tticit Don bir, 

Sin t$ bod) im ©d)laf bet bit, 

Unb teb' mit bit; 

2Benn id) etti>ad)en t^u', 

Sin id) aHein. 10 

@& toetgel)t feine @tunb' in bet 9tad)t, 

3)a mem £>etje nttfa etti>ad)t, 

Unb an bid) gebenft, 

S)afj bu mit bid taufenbmal 

S)ein £etj gefd)enft. 15 

Dolfslieb. 

27. Utt bift trie eine Blume 

S)u btft »ie eine 33lume 
©0 !)olb unb fd)<jn unb tein; 
3$ fd)au' bid) an, unb 2Be§mut 
©d)leid)t tnit in8 &etj Ijinein. 

3Rit ift, ate 06 id) bie £ftnbe 5 

2luf§ £au|3t bit legen foHf, 
Setenb, ba& ©ott bi$ exalte 
©0 tein unb fd)dn unb §olb. 

£>einc. 
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28. Qefeenrtftlein 

<&a\) em StnaV tin KoSlein jtelpi, 
SRdSlein auf bet $eiben, 
2Bar fo jung unb tnorgenfdffot, 
Stef er fc^ned, e§ naff gu fe&n, 
5 ©aty'S mit toielen Qfreuben. 

»53lein, m$k\n, SdSlem rot, 
StdSlein auf ber £eiben. 

Stnabt fj>rad>: „3d> brc^e bid), 
9t53(ein auf ber £eiben!" 
io 3W3letn fpra^ : „3d) fle^e bid}, 

©aft bu enrig bentft an mid), 
Unb id> nrifl'S ni$t leiben." 
»d$lein, »d§lein, »5§lein rot, 
StdSlein auf ber $eiben. 

15 Unb ber toilbe ftnabe brad> 

'% 3td§lein auf ber £eiben; 
SRdSletn toeljrte fid) unb jtodj, 
£alf il)m bod) fein 2Bel) unb W), 
aBupf e§ eben leiben. 

20 3W§lein, gWsletn, SRdSletn rot, 

StflSlein auf ber £eiben. 

Goethe. 

29. Das Peilcf?en 

(Sin SBeildjen auf ber SQBiefe ftanb, 
©ebiidt in fid) unb unbefannt; 
6§ tear ein Ijergtg'S 5Beild)en. 
©a !am eine junge ©d)fiferitt 
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3Rit lei$tem ©$ritt unb mutttcrm ©inn 5 

Stoker, baljer, 

2)ie SBiefe I)er, unb fang. 

,W benit bag JBeild)en, „toftr' i$ nut 

2)ie f$5nfte Slume ber 9tatur, 

91$, nut ein fleineS 2Beil$en, 10 

3M3 mi$ bad £ieb$en abgeppcft, 

Unb an*bem fflufen matt gebrfitftl 

91$ nut, a$ nut 

@tn JBierteiftfinb$en lang!" 

91$ ! aber a$! bad 2Rttb$en lam 15 

Unb ni$t in a$t bad 93eil$en naljm, 

@rtrat bad armc 93eil$en. 

@§ fan! unb ftarb unb freuf jt$ no$: 

„Unb fterb' i$ benn, fo ftcrb' i$ bo$ 

©ur$ fie, bur$ fie, 20 

3u ijjren gfiifien bo$." 

(Soetljt. 

80. Das ferfrrodjene Hinglein 

3n eincm Btylen ©runbe 
©a geljt ein 2Bttl)lenrab ; 
3Rein' Siebfte ift berf$ttmnben, 
3)ie bott getoc$net I)at. 

©ie l)at mir SEreu' berfj>ro$en, 5 

©ab mir ein'n SRing babei, 
©ie l)at bic SEreu' gebro$en, 
SWein SHnglein forang entgtoei. 
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34 tnodjt' ate ©pielmann teifen 
io Skit in bie SBclt $inau8 

Unb flngen meine SBcifcn 
Unb getyn t>on £au$ ju £au$. 

34 md^f ate Steitet fiiegen 
2Bo$l in bie blut'ge ©4la4t, 
15 Urn fHUe Qfeuet liegen 

3m gfelb bet buniler 5Ra$t. 

©dr* i4 ba3 9RiU)lrab geljen, 
3d) wife ni4t, toaS i4 toill — 
34 tndd^f am Hebften jierben; 
*> S)a tPdfS auf einmal (iiH ! 

Cldjenborff. 

81. Set tPirtin <Idd?terlein 

@d gogen brei $urf$e tooljl liber ben Styein, 
SBeWiner gfrau SBirtin, ba feljrten fie ein: 

„8frau SBirtin, $at ©ie gut SBicr unb SBein? 
SBo l)at ©ie 31)t f<$5ne3 3:i>4terlein?" 

5 „2Rein Sier unb SBein ift frif4 unb liar. 
SDtein Sd^terlein liegt auf bet $otenbaI)t\" 

Unb ate fte traten jut ffammer Ijtnetn, 
2)a lag fie in einem fdpDargen ©<$reuu 

S)er erfle / ber f4lug ben ©djleter jurfld 
10 Unb ftymte fte an mit traurigem Slid: 

„%$, lebtep bu no4, bu f<$flne SKaib ! 
34 tmirbe bi4 Keben t)on biefer 3"*." 
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3)er gtoeite becfte ben ©dtfeier gu 
Unb feljrte fid) ab unb toeinte bagu: 

„2ldj, bafe bu liegft auf bcr StotenbaJjr' I is 
3fdj §aV bid) geliebet fo mandjeS 3al)r." 

3)er britte l)u& Ujn umber fogleidj 
Unb fiifete fie on ben 2Runb fo blei<$: 

„3)td) liebt' id) imtner, bid) lieb' idj no<$ Ijeut 
Unb toerbe bid) lieben in ©toigfeit." 20 



Ui}Ianb. 



32. (Sin bifjc^en $vtubt 

2Bie Ijeilt fidj ein t)erlaffen ©erg, 
Set bunfeln ©djtoermut 93eute? 
3Rit »ed)er*9tunbgel<iute? 
SKit bittetm ©pott? 2JM fret)lem ©<$erg? 
9tein, mit ein fcifed)en greube! 

2Bie flid)t fid) .ein getrijfner $rang, 
Sen jad) ber ©turm gerftreute? 
SBie Iniipft fid) ber entente? 
3Wit toetdjem (Snbdjen bunten SftmbS? 
2Kit nur ein bifedjen gfreube ! 

SBie ftiljnt fidj bie Derja^rtc ©djulb, 
2)ie bittertidj bereute? 
9Rit einem ftrengen £eute? 
2Rit Sufeer^aft unb Ungebulb? 
Stein. 2Jiit ein bifedjen greube! 

C. 5. meter. 
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33. tturiofe <5efcf?icf?te 

3$ bin einmal etoaS IjinauSfpagiert, 
2)a ift mir em nftrrif$ Sing paffictt : 
3$ fal) einen %'a$tx am 2Balbe§l)ang, 
9titt auf unb nieber ben ©ee entlang; 
5 2Hel #irf$e fprangen am SBege bi$t; 

2Ba§ t§at ber 3dger?— <£r fdjofc fte ni<$t, 
@r blieS ein Stcb in ben SBalb Ijinein — 
9tun fagt mtr, \f)x £euf, toaS foil ba3 fein? 

Unb ate i<$ toeiter bin fortfpajiert, 
io 3ft toieber ein nfirrifdj 2)ing mir paf ftert : 

3m fleinen #al)n eine gifdjerin 

gul)r ftetS am SBalbeSljange baljin ; 

SRingS fjmmgen bie gifdjlein im Slbenblidjt; 

2Ba§ t^at baS 2R<ibd)en?— ©ie fing fie ni$t, 
15 ©ie fang ein Sieb in ben SQBalb Ijinein — 

9tun fagt mir, iljr 2eut', toaS foil ba3 fein? 

Unb alS tdj ttrieber guriidftxtgiert, 
2)a ift mir ba3 niirrif^fte ®ing pafftert: 
@in leered $ferb mir entgegenfam, 
20 3m ©ee ein leerer Stolen fd)»amm; 
Unb al§ i$ ging an ben (Srlen fcorbei, 
♦ SBaS $Btf id) brinnen? — ®a flilfterten gtoet, 
' Unb'S toar fd)on fpftt unb 2Jtonbenf#ein — 

9tun fagt mir, iljr 2euf, toaS foil baS fein? 

Heinttf. 
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34. tfaferltefc 

@3 ttmren einmal brei ftftferfnaben, 

2)ie tytiten tnit (Sebrumm brumm brumm 

3n Stou il)r ©djnftblein tunlen, 

Unb tourben fo betrunfen, 

TO toiir'S em gafe mtt 9tum. s 

S)a Ijaben fie getroffen an 

Sine nmnberfd)dne Stum' Slum' Slum', 

©a ttmrben bie jungen #&fer 

2HIe brei fcerliebte ©djftfer 

Unb flogen urn fie Ijerum. 10 

ffiie Slume, bie fie fommen fal), 

SBar gerabe audj nic^t bumm bumm bumm. 

©ie tear turn f^Iauem ©inne 

Unb rief bie Safe ©pinne: 

„©{>inn mir ein Stefclein utn!" is 

ffiie Safe ©Jrinne fro<$ l)eran 

Unb madjf bie Seine ftumm frutnm frumm; 

©ie fpann ein 9?efc fo feine 

Unb fefcte fi<$ bareine 

Unb fafc ba mauSdjenftumm. *o 

Unb aid bie ft&fer fommen an 

3Rit gttrtlidjem ©efumm fumm fumm, 

©inb fie Ijineingeflogen, 

Unb nmrben auSgefogen, 

#alf Hjnen !ein ©ebrumm, 25 
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3)a$ SMumlein abet latfcenb ft>rad>, 
Unb filmmert fid) ni$t brum brum brum: 
*©o fleet's, il>r Keben ftftfer, 
©o geljfd, i!)r lieben ©djttfer, 
30 Srofr oBcm ©umm unb SSrumm!" 

Keinict 



D 
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ftlmgling, bumbum unb tfdjingbaba, 
3ie§t im Srtum^ bcr sperferfdjalj? 
Unb urn bie gcfe braufcnb bridjt'd 
SBie Jubaton bed 3Beltgeri$t3, 
5 SBoron bcr ©dpflentrager. 

SBrutnbrum, bad grofce Sotnbarbon, 
©er SSetfenfdtfag, bad #elilon, 
©ie piccolo, ber 3triknift, 
©ie 2firfentrommei, ber Qflfltiji, 
10 ■ Unb bann ber £erre #auj>tmann. 

©er £auj>tmann naljt mit ftoljem ©inn, 
©ie ©$ut)j>enfetten unterm ftinn, 
©ie ©<$ftrj>e fdjniirt ben fdjlanfen Seib, 
S3eim 3*u§ ! ©od ift fein 3eittoertreib, 
15 Unb bann bie #erren Sieutenantd. 

Qtvti Sieutenantd, rofenrot unb braun, 
©ie galjne fd)iifcen fie aid 3<*un; 
©ie gfa^ne fommt, ben #ut nimm ab, 
©er finb nrir treu bid an bad ©rab, 
20 Unb bann bie ©renabiere. 
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©er ©renabier im [trainmen Stritt, 
3n ©dpitt unb Stritt unb Stritt unb ©d)ritt, 
2)a3 ftampft unb broljnt unb llappt unb flirrt, 
SaternenglaS unb genfter flirrt, 

Unb bann bic flcincn 2Jtabd)en. 25 

Sic 2Babd)en alle, «opf an tfopf, 
®a§ Sluge blau unb blonb bcr 3oj>f ; 
3iu$ Spr unb Stpr unb €>of unb £au3 
©fyrnt 9Kine, Strine, ©tine au§, 

Sorbet ift bic 2Rufife. 30 

ftlingling, tf$ingtfd)ing unb $aufenfra<$, 
3lo6) auS bcr gerne t5nt c§ f$toa<$, 
©ang Icifc bumbumbumbum tfdjing, 
3oft ba cm buntcr ©d)metterling, 

Stf<$ingtf<i)ing, Bum, urn bic @cfc? 35 

Ciliencron. 

36. Her $ttte Kamevab 

3$ Ijatt' etncn ftameraben, 

©inen beffern finb'ji bu nit. 

S)ic Stromtnci fc^lug gum ©treite, 

(Sr ging an meincr ©eitc 

3n gleidjem ©djritt unb Stritt. 5 

(Sine ftugel !am geflogen ; 

©tlt'S mir obcr gilt e3 bir? 

3^n l)at e$ toeggeriffen, 

gr liegt mir Dor ben giifcen, 

3U3 loftr'S cin ©tiicf t)on mir. i# 
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SBiH mir bie £anb nodj reidjen, 
©eroeil i<$ ebcn lab': 
„ftann bir bie £>anb nidjt geben; 
Sleib bu im eto'gen 8eben 
15 9Rcm fluier ftamerab!" 

Uljlanb. 

87. SolbatcnlieU 

©tcy i$ in ftnftrer 2Ritterna<$t 
©0 einfam auf bet fernett SBadjt, 
©0 benF id> an tnein femes Sieb, 
Ob mir'3 aud> treu unb ljolb t>erblieb. 

5 3U3 i<$ jur ga^ne fortgemttfct, 

©at fie fo l>ergli<$ mid) gefiifct, 
2Rit SBftnbern meinen #ut gefdjmiidt 
Unb toeinenb mi<$ and £erj gebriidt! 

©ie liebt mi<$ nod), fie iji mir gut 
10 ©rum bin i$ frol) unb tool>lgemut; 

2Bein #ers f^lftgt toaxm in falter 9ta$t, 
SBenn e§ and treue Sieb geba<$t. 

3efct bei ber Sampe milbem ©d)ein 
©ebft bu tool)! in bein tfammerlein 
15 Unb f$i<fft bein 9ta<$tgebet jum $errn 

2lud) fttr ben Siebften in ber ^xn 9 ! 

©0$, toenn bu traurig btft unb toeinft, 
2Bi$ t)on ©efaljr umrungen meinft, 
©ei ruljig, bin in ©otteS £ut, 
*a 6r liebt ein treu ©olbatenblut. 
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2)ie ©lode f<pgt, baib nal)t bie »unb' 
Unb 16ft tm<$ ab gu biefer ©tunb'; 
©<$laf tool>l im ftillen JJdmtnerlein 
Unb benf in bcinen Strfiutnen mein. 

Sauff. JfJ- 



38. Zllein liinb, wit waxen ttinbe? 

2Bein &inb, totr toaren Jfinber, 
3tpci $inber, Ilcin unb frol); 
SBir frozen in§ £fil)nerl)<iu3d)en, 
SJcrftccften un$ untet bag ©trol). 

SDBtr frd^ten nrie bie £al)ne, 5 

Unb famen Seute borbei — 
„#ifereful) I" fte glaubten, 
©5 nxlrc #al)nengef<$rei. 

©ie ftijten auf unferem £ofe 

3)ie tapejicrten totr au£, 10 

Unb rooljnten brin beifammen 

Unb marten ein fcorneljmeS £au8. 

®e8 9la<$bar3 alte #afee 

$am dfterS gum SSefud); 

SBir marten iljr SSiidling' unb Jfnidfe 15 

Unb Somplimcnte genug. 

SBir Ijaben na<$ iljretn Sefinben 

SBeforgltd^ unb freunbltd) gefragt; 

SBir Ijaben fcitbem baSfelbe 

2Kan$er olten JJafce gefagt, 20 
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SBir fafeen au<$ oft unb foradjen 
Serniinftig, toie alte Seuf, 
Unb flagten, toie alleS beffer 
©etoefen ju uttferer 3eit; 

25 SQBie fiieb' unb $reu' unb ©lauben 

I Serfdjtounben ou§ ber 2Belt, 

Unb tote fo teuer ber ftaffee, 

Unb tote f o tar ba3 ©elb ! 

Sorbet ftnb bie SHnberfjriele, 
30 Unb alleS roDt borbei, — 

2)a3 ©elb unb bie SBelt unb bte 3eiten, 
Unb ©louben unb Sieb' unb 3;reu\ 

§einc 



39. 3a* matt im Sttdjc 

3$ tyab' etne alte 2Rul)me, 
S)te ein alte* Sa<$lein l)at, 
©3 liegt in bent alten Su$e 
gin alteS, biirreS Shift. 

©0 bflrr ftnb too^l au<$ bte £ftnbe, 
3)ie etnft tnt Seng itjr'S gepfliidft. 
2Ba§ mag bod) bie Sllte ijaben? 
©ie toeint, fo oft fie'3 erblicft. 



LYRICS AND BALLADS 47 

40. &ei bem Grafce meine* Pater* 

griebe fei urn btefen ©rabjiein l)er! 
©anfter §fttebc ©otteS ! 21$, fie Ijaben 
<£inen guten 9Kcmn begraben, 
Unb mtr mar cr meljr/ 

Srftufte mtr Don ©egen, biefer SDtann, s 

SBie em milber ©tern au3 beffern SBeltenl 
Unb i$ fann'8 il)m nidjt t>ergelten, 
28a3 er mtr getyan. 

@r entfdjlief ; fie gruben il)n foier etn. 
Seifer, filler %xo% toon ©ott gegeben, 10 

Unb etn 5l^nben Don bem em'gen £tbtn 
©flff urn fetn ©ebetn! 

SBtS tyn 3efu8 ©Ijrijht8, grofj unb Ijeljr, 
gfreunblidj mirb ermetf en ! — 3W>, jte ^aben 
@tnen guten 2Rann begraben, 15 

Unb mtr tear er meljr. 

Claftfttns. 



41. $a* (Ertennen 

6tn 2Banberburfd>, mit bem ©tab in ber £anb, 
tfommt nrieber §etm au3 bem fremben Sanb. 

©ein #aar ift beftttubt, fein Stntlifc t>erbrannt, 
S5on mem mirb ber 33urf$ moljl juerft erlannt? 

©0 tritt er inS ©tftbt^en, bur<$3 alte $l)or, 
2lm ©d)lagbaum leljnt juft ber 36ttner babor. 
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©er Sffintx, ber toax xf)m em Hcbct greunb, 
Oft ljatte ber Sedjer bie beiben toereint. 

©od) jtel) — greunb 3oDmann erfennt il)n ni<$t, 
10 3u M r W M& ©onn' iljm t)erbrannt bad ©efl<$t. 

Unb inciter toanbert ttad) furgem ©rufc 

©er 93urfd)e unb fd&iitielt ben ©tout t>ont fSfufc. 

©a f$aut auS bem §?enfter fein ©<$ftfcel fromm: 
„©u Miiljenbe 3(ungfrau, triel fatten SQBtllf omm l" 

15 ©od> ftel) — aud) baS 9Bftgblein erfennt il)n ni<$t, 
©ie ©onn' l)at gu feljr iljm berbrannt bad @ejt$t. 

Unb setter geljt et bie ©traf? entlang, 

<£in Sljrcinlein tyingt iljm an ber braunen 2Bang\ 

©a toanft t)on bem #ir<$jieig fetn SRiitterdjen Ijer: 
20 „©ott griijj' @ud)," fo foridjt er unb fonjl ni$te tne^r. 

©0$ ftel), — baS 2Rfitter<$en f<$lu<$get DoB Sup : 
„9Mn ©oljn !" unb ftnft an beS 33urf<$en Sruft. 

SBie feljr au<$ bie ©onne fein 3lntlifc Derbramtt, 
©as aKutteraug' l)at iljn bod) glei$ erfannt. 

P03L 



SECOND PART 

42. grltdnia 

2Ber reitet fo fpat bur$ Wafy unb SBinb? 
68 tft bcr SSatcr mit feinem $inb ; 
<£t l)at ben ftnaben moljl in bent 3lrm, 
@r fafet iljn fi$er, er Ijttlt iljn toarm. 

„2Rein ©ol)n, ma3 birgfl bu fo bang bein @cft<^t ?" — s 
„©iel)ji, Setter, bu ben (Srlfonig ni$t? 
3)en (jrlenfflnig mit #ron' unb ©d)meif?" — 
„2Rein ©o§n, e3 tft ein ftebelftretf ." — 

„2)u HebeS $inb, fomm, gel) mit mir! 
®ax fd)flne ©Jriele fjrier t<$ mit bit; 10 

9Kand> bunte ©lumen [inb an bem ©tranb; 
9Keine 9Kutter fyat manfy giilben ©eroanb." 

„3Bein SBater, mein JBater, unb ljdreji bu nidjt, 
2Ba3 (jrlenfflnig mir leife toerf pridjt ?" — 
„©ei ruljig, bleibe ruljig, mein $inb; 15 

3n bttrren Slattern fttufelt ber 2Binb." — 

„2Biflft, feinet $nabe, bu mit mir geljn? 
2Beine SEfi^ter fottcn bidj toarten fd)5n; 
9Beine Stddjter fiiljren ben nad)ttid)en 9teil)n 
Unb toiegen unb tangen unb fingen bid) ein." 20 

49 
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„9Rem SJater, mem SJater, unb fteljft bu nid)t bort 
(SrffimigS $fld)ter am biiflern Ort?" — 
„2Bein ©oljn, mem ©ol)n, i<$ fe^ e§ genau: 
@& fd)einen bie olten SBeiben fo grau." — 

2 S #,3$ Hebe bid), mi<$ reigt beine f$dne ©eftalt; 
Unb btft bu ni$t nrillig, fo brau<$' id) ©etoalt." 
„3Bein SJater, mem SJater, jefct fafct er mi$ an! 
<£rlf6mg l)at mir ein SeibS getfym!" — 

3)em JBater graufet% er reitet gefdjnrinb, 
30 @r l)alt in 9lrmen ba§ ft<$jenbe Jttnb, 
<£rreid)t ben £of mit 2Biiije unb Slot; 
3n feinen Slrmen bo§ ftinb tear tot, 

®oetf)e. 



43. Hie 3fitdfcf?aft 

3u S)iont)3, bem SEtyrannen, fd)li$ 
9K6ro§ # ben S)old) im ©etoanbe ; 
3!)n fd)iugen bie £ftf<$er in 33anbe. 
„2Ba* toollteft bu mit bem ®oid)e? ©jm<$!" 
5 (Sntgegnet tl)m finfter ber SBiiterid). 
„2)ie ©tabt t)om SEljrannen befreien!" 
„©a§ follft bu am Iheuje bereuen." 

„3$ bin/' tyrid)t jener, „ju fterben bereit 
Unb bitte nid)t um mein Seben; 
10 2)od) minft bu ©nabe mir geben, 
3$ jlelje bid) um brei Stage fttit, 
&i£l3r , bvt ©djtoefter bem ©atten gefreit; 
3$ laffe ben fjreunb bir ate Sitrgen, 
3!)n magft bu, entrinn' id), ernriirgen." 
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©a ttidjeft bcr £5nig mit arger Sift is 

Unb fpric^t nad) furgem Sebenfen : 

„$)ret Stage totfl id) bir fdjenfen; 

$)o$ tmffe, toenn fie berftridjen, bie grift, 

61) bu guriicf mir gegefyn biji, 

©o mufc er ftaii behter erblaffen; 20 

2)o$ btr ift bie ©irafe erlaffen." 

Unb er fommi gum greunbe: „3)er #5nig gebeut* 

Safe id) am ftreug mii bem Seben 

25egal)le bag fretoelnbe ©treben; 

$)odj toil! er mir gflnnen brei Sage 3*it, 25 

25i8 id) bie ©djtoefter bem ©atten gefreii; 

©0 bleib bu bem #6nig gum spfanbe, 

Sis ify fomme, gu I5fen bie 25anbe." 

Unb fdjtoeigenb umarmt tfjn ber treue Qfreunb 

Unb liefert fid) au8 bem Sttyrannen; 30 

S)er anbere gieljet Don bannen. 

Unb el)e bag britte 8?orgenrot fc^ctnt, 

©at er fdjnett mit bem ©atten bie ©$tt>efter bereint, 

gilt Ijetm mit forgenber ©eele, 

Stamit er bie grift nid)t berfeljte. 35 

$)a giefct unenblid)er Stegen Ijerab, 

SSon ben Sergen ftflrgen bie Queflen, 

Unb bie 8ftd>e, bie ©irdme fdjtoeflen. 

Unb er fommt an3 Ufer mit toanbembem ©tab, 

S)a reifcet bie S3rflde ber ©trubel Ijinab, 40 

Unb bonnernb fprengen bie SBogen 

$)e8 ©etodlbeS tratynben SJogen. 
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Unb trojttoS irtt er an UferS SRanb; 
SBtc tocit cr aud> fp&Ijet unb bltdfet 
45 Unb bte ©ttmme, bic rufenbe, fc&icfet, 

S)a ftflfeet Icin 9lad)en t>om fidjern ©tranb, 
S)er il)n fcfec an bag gemunfdjte 2anb, 
#etn ©differ Icnlet bte fttyxt, 
Unb bcr trnlbe ©trom ttrirb gum 5Kcere. 

so 3>a ftnft et anS Ufer unb toetnt unb fletyt, 
$)te £<inbe gum 3*u§ erljoben: 
„0 I)emme be3 ©tromeS %dbm\ 
6§ cilcn bte ©tunben, tm SRtttag fteljt 
$)ie ©omte, unb toemt fie ntebergeljt, 

ss Unb id) !ann bte ©tabt ntd)t erretdjen, 
©o mufc ber greunb mtr erbletdjen." 

©o$ tt>a$fenb erneut jtdj bes ©tromeS SBut, 
Unb SQBelle auf SQBeUe gerrinnet, 
Unb ©tunbe an ©tunbe entrtnnet. 
6o S)a trctbt t$n bte Shtgft, ba fafet er ftd> 9Kut 
Unb ttrirft fid) I)inein in bte braufenbe glut 
Unb tetlt mit gemaltigen Slrmen 
5)en ©trom, unb ein ©oti $at ©rbarmem 

Unb genrinnt ba8 Ufer unb eilet fort 
65 Unb banlet bem rettenben ©otte; 
S)a jiflrget bte raubenbe %otte 
#ertoor au3 be§ SBalbeS nft$tlt$em Drt, 
®en $Pfab ifjm fperrenb, unb fdjnaubet 3Rorb 
Unb !)emmet be3 SBanbererS 6tle 
70 2Rit bro^enb gefd>ttmngener tfeule. 
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„2Ba8 looKt Hjr?" ruft cr, toor ©dpecfen btei<$, 

,,3$ l)a&e tttdjts ati tncin Seben, 

$)a3 mufe id) bctn ftflnige geben!" 

Unb cntretfct bte fteule bctn 9?a$ften glet$: 

„Um be3 8?reunbe§ ttrifleri crbartnct eud)!" 75 

Unb bret mit getoaliigen ©treid>en 

©rlegi er, btc anbcrn enttoei^en. 

Unb bic ©onne toerfenbet gtiil)enben Sranb, 

Unb toon bcr unenblid>en 3Rul)e 

(Srmatiet, finfen btc Jfntcc. 80 

„0 Ijaft bu mid) gnftbig auS 3tftuber8l)anb, 

2lu8 bcm ©trom mid) gcrcttct an§ Ijeilige 2anb, 

Unb foil I)ier toerfdjmadjtenb toerberben, 

Unb bcr greunb mir, bcr liebenbe, ftcrbcn!" 

Unb $ordf ! ba fprubctt e$ fttberl)ell, 85 

®axii naljc, tme rtcfclnbcS SRaufdjen, / 

Unb fttfle fyilt er, }u laufdjen; 
Unb jtelj, au8 bcm ftelfen, gefdjtoftfcig, f$nett, 
©pringt murmclnb Ijcrtoor ctn lebenbtger QueH, 
Unb frcubig bttcft cr fid) ntcber 90 

Unb erfrifdjet bic brennenben ©lieber. 

Unb bic ©onnc bltdCt burd) bcr 3^8* ®rfln 
Unb malt auf ben glattjenben 9ttatten 
. 2)er Sftumc giganiifdp ©fatten ; 
Unb jtoci SBanbcrcr fteljt cr btc ©trafie jieJjn, 95 
SBtH eilenben SaufeS tooriibcr flieljn, 
©a Ijflrt cr bic SBortc fie fagen: 
„3efci toirb cr an8 ftrcuj gestagen/' 
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Unb bie Sttngfi befliigelt ben eilenben gujj, 

ioo 3^n jagen bet ©otge Dualcn; 

S)a f$immetn in SlbenbtotS ©italjlen 
S5on feme btc 3ttttten Don ©tjtafuS, 
Unb entgegen fommt iljm $pi)Uofitatu8, 
S)e§ £aufe8 teblidjet £fitet, 

105 ©et erfennet enifefct ben ©ebietet: 

„3utfid ! bu rettefi ben greunb nidjt mel)t, 
©o rette bad etgene Seben! 
S)en Stob etleibet er eben. 
33on ©tunbe gu ©tunbe geroattef er 
no gjltt Ijoffenbet ©eele bet 2Bteberfel)t, 
3#m lonnte ben mutigen ©lauben 
Set £oljn be8 Stytannen md>t tauben." — 

„Unb ift e8 }u fpttt^ unb fann t$ il)m nidjt 
6in Stettet tt)iIl!ommen etfdjeinen, 
ns ©o fofl-mi$ bet Sob i^m toeteinen. 

2)e8 tflljme bet blufge SEgtann fid) ni$t, 

Safe bet 8?teunb bem gfteunbe gebtod>en btc *Pfltd)t; 

6t fdjlad>te bet Dpfet gtoeie 

Unb glaube an Siebe unb SEteue!" 

120 Unb bie ©onne geljt untet, ba ftel)t et am SEtyot 

Unb fieljt baS ftteuj fd>on etj)fl§ei, 

$)a8 btc SRehge gaffenb umfteljet; 

2ht bem ©eile fd)on jieljt man ben gfteunb empot, 

S)a jetttennt et gemaltig ben bitten Gljot: 
125 „2Rid), £enfet!" tuft et, „ettofltget ! 

S)a bin id), fiit ben et gebtttget!" 
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Unb grftaunen ergrcifet ba8 SBolf umljer, 

3n ben Sirmen liegen fid) kibe 

Unb meinen Dor ©Emergen unb gfreube. 

2)a fieljt man fein Sluge tljtftnenleer, 130 

Unb gum ftflnige brittgt man bie SBunbermftr; 

©er fttljtt ein menfdjlidjeS atiiljren, 

Sftfct f$neff bor ben Stljron fie fiiljren. 

Unb Micfet fte lange bernmnbert an; 

©rauf foridjt er: „@8 ift eu$ gelungen, 13s 

3(l)r ffabt ba3 £>etg mir begnmngen; 

Unb bie SEreue, fie if* bodj fein leeter SBaljn; 

©0 neljmet audj mid? gum ©enoffen an! 

3$ f*t getDd^rt mit bie 25itte, 

3n eutem S3unbe bet britie." 140 

SdjUUr. 



44. Xenoptjou 

3u @H3 am SUtare 
©tanb opfernb Xenopljon, 
©en spriefterfrang im £aare, 
$)a3 il)m berblidjen fd)on. 

©efaliet feine £&nbe 5 

Qfleljt er gum ©ott empor, 
©aft ©teg er nieberfenbe, 
©eredjt ttrie ftetS gubor. 

$0$ ba bet Sranb nun lo^te 

3um ^immel toolfenleer, 10 

9tal)i ftiirmifd) il)m ein Sote 

Stan SRantinea l)er: 
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„8a{$ Mr in Jflagctdnen 
SBetfiinben ©djicffalSmadjt, 
is 63 fid Don beinen ©flatten 

©et ftttte in bet ©d)ta$t." 

<£t tuft unb tuft e3 ttriebet, 
©odj jenet fotidjt fem 2Bott, 
©en fttang nut Icgt ct nicbet 
20 Unb opfett betenb fort. 

©et il)m enibot bie JJunbe, 
gftljtt fort na$ etnet Qtit: 
„<£t fan! mit mandpt 2Bunbe 
9tati) iatfetm SBibetftteit." 

25 ©et SBatet I)at toetnommen 

©a§ Bott ttefinnetlidj, 
Unb mit bet £anb, bet ftommen, 
Seftftnjt et totcber ftdj. 

Unb btingt in gleidjet ©titte 
30 3wn ©anf ba8 Opfet bat, 

©0 beugte ftd) fein SBiHe 
3u 6U3 am Wtat. 

©reif. 

45. petru* 

* Domine, quo vadis? 
Venio iterum crucifigi. 

„35$eU betflodft bet 3ube ©imon Stomas ©fitter fytt 

gefd)mal)et, 

SBeil toetbotnen SBunb et fiiftet, Smttxatyt in bie ©eiftet 

feet, 
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SBetl er einen SKtffct^atcr afler Stetc^e £6nig glaubt, 
©eb' id) morgen J>rete bem SBottc an bem JJreuj fern 

fretoelnb ftaupt." 

£aifer Sfcero fytfs gefprodjen. $etru§ fniet ju Stad^t s 

im Verier; 
Setenb tofidjft be8 ©reifeS ©laube, £tmmel§fel)nfu$t * e flt 

ftd) ftftrfer; 
2Rorgen tmrb bag SBort erffiflet, ba3 bcr £err j>roJ>I)eiif<$ 

fpra$: 
w 8frcmbc £anb toitb einft bu$ gfirten; ©tmon, fotge 

bann mit na$!" 

5)a — mel$ leif Dotft^ttg tffopfen? ©ur<$ bie Sfciegel 

fid«i bie geile, 

Unb btc alte spforte toeidjet Dor bem eingef lemmten 10 

Seile — 

SBirb'S ju lange bem Stgrannen? fenbet er bie ©dflttdjter 

f<$on? 

?Rein, e8 f J>ri$t ein fifties SBagftiicf feinem totten SBiiten 

ftreunbe ftnb'S ! 2)ie Gljrtjlen lagen im ©ebet an tyeirger 

Ctttte, 
35afe ben alten, treuen 55tener nod) einmai ber £err 

errette. 
35od) umfonft ©ebet unb S&fyxtl 2)te8mat, a<$, f ein 15 

(Sngel nalji — 
3)a befdjtiefcen brei ber tfitynften frifdj auf eigne £anb 

bie 3;l)at. 



I'/O* 
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Star! too^I ftnb bie Somerfrieger, SBa$e Ijalienb Dot 

ben 21>firen, 
©tarter bod) ber SBein Don 6I)to8, ben bie breie tntt fid) 

fffi&ren. 
2Rfi<$tifl fmb bed fterterS Siegel, bod> bem Sifer aHgu« 

Wroadji, — 
*>©ddau', tntt ftolgDerllarten Slidfen ffeljn bie brei f$on 

tm ©euta<$. 

„»ettmtfl, Settling, alter Eater ! ©iftrfer ate ber Sob 

ijt Sreue. 

Unfrer Sieb' unb ©^rifti #ir$e tft bem fyaupt flefd&enft 

auf 3 neue! 

#ier nur broI)t ber S£ob bir; auf bemt, tfxxlt betne 

Senben, fliel)! 

©djiffe, ftets bereit gur «bfa!)rt, trtffft bu in SfytteoB." 

# 

2s9Hter Stinger, fannft bu toanfen, ben ber #err ben gfelfen 

namtte, 
2)er foeben in ber ©el)nfud)t Ijeil'gen Siebe3ftomtnen 

brannte ? — 
3a, er giebt jt$ ljin ben Sreunben, Aberrant unb $alb 

im Strautn; 
fjfrei f$on auf bent gorunt jie^t er, unb er felber glaubt 

e8 fount. 

6ilenb8 gu ber $forte lenfen nun bie bier bie leifen 

©djritte — 
3oUnterm Sljore lurjer 2lbfd)ieb, Sruberfujj. na$ <SI)rijten« 

fttte; 



LYRICS AND BALLADS 59 

3eite fel)ren ju ben 31)ren, groljeS fiinbenb, ftynefl im 

Souf, 
2)iefcn nitnmt bie 9tod>t befdjirmenb in ben toeiten SJtontel 

ouf. 

9luf ber ©rfiberftrofee gieljt er: toegetoeifenb fteljn bie 

©terne ; 
9tero8 golbneS £au8 toerbftmmert fdjon in nad)tlid) blauer 

gerne — 
Steer ffat bie tiefe 3Rittnodjt folder leifen 3Banbrer35 

meljr? 
3^m entgegen fommt ein anbrer ouf bem ffynolen 2Beg 

baljer. 

Unb e8 grouft bem SHten; feitoftrtS bicgt er ou§ mit 

fd)toonfem gufce, 
©d)nefl tooriiber an bem gremben fdjmiegi er fid) mit 

flii^t'gem ©rufee; 
©riifeenb fdjaut il)m ber ins Slntlifc, baft ber ©ternglong 

ouf il)n fftllt — 
$etru3, ttrie bodj ftorrft bu feltfom? ©prid>, mas beine4o 

$iud)t toerftilt? 

9luf beg SKonneS l)o$er ©time glftngen blut'gen ©$toeif$e8 

Stropfen, 

2Bol)i ni$t toon be§ 2Bege8 2Wu$e mag fo bong bad £erj 

iljm flopfen; 

33leid> gum SEob bag fdjflne Slntltfe. — speiruS, fennft bu 

bie ©eftolt? 

©djon einmal Dor beinen Slugen ift fte alfo I)ingetoattt. 
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45©riif$enb neigt ct fid) gum 3iinger, fritter Slugen J)elle 

©onnen 

©inb Don eine§ fttSett ©rameS SRegemoolfen tntlb urn* 

ronnen; 

fjfcft nun ruljn fie auf bent ^liid^tling. — $petru§, fennji 

ben Slid bu ni$t? 

©d)on etnntal rief et bid) ©djtoadjen toieber gu oergefcner 

3a, baS ifi ber £err ! ©o ftonb er Dot bent ungered)ten 

£eiben, 
50 ©o blteb fttH unb Har fetn Stotlifc mitten in ben roilben 

fieiben. 
Unb ber 3ttnger ftnft gur 6rbe, bod) ba§ #erg Iftfet il)m 

nid)t StuD', 
Unb er ruft: „2Rein $m unb £eilanb! gfcbe, too^tn 

fle^eft bu?' 

Unb bet #eilanb f prid)t, ba§ 2luge unt)ertoanbt auf tl)n 

gerid)tet, 

2Rit bent Slid, ber an ber Stage lefctem ffalfd} unb 

3Bal)r!)eit ft$iet: 
55 „3Reine Jtird)e fte^t Der5bet, meine Streuen finb berirrt — 

3u ber ©tabt ift meine ©trafce, too man neu mi$ 

Ireug'gen toirb!" 

Unb ber £err uerfdjtoanb ; bo$ etFger, ate er erji ben 

Sob geflo^en, 

t$Uel)t ber 3unger jefct baS Seben, bem beS 2Keifier§ Slide 

broken. 
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©dptell ben Sauf gurflcfgetoenbet ! liber £>etla3 graut e8 

f^n; 
SteroS gotbneS £au3 erglSnjet balb als gottmer ©onnen* 60 

tljron. 

Unb bie ©onne, bic jcfet Qfreuben auSgiefct fiber alien 

Sanben, 

SErifft bie GI)riften laut unb jubelnb, ben Stpoftel bod> 

in Sanben, 

Sauter meinenb fal) jte jene, ate fie toieber fan! ju %f)al, 

©0$ ein felig*fterbenb Slnilifc traf am ftreuj \f)x letter 

Ghaty. 

K.infeL 



46. SaiUefer 

Stormannenljerjog SBilljelm fpra$ einmal: 
„2Ber finget in meinem £of unb in tneinem ©aal? 
SBer finget bom SWorgen bis in bie fpate 9lad)t 
©0 tteblid), bafe mit bag £erj im Seibe ladjt?" 

,,©08 tft ber Staillefer, ber fo gerne jtngt 5 

3m £ofe, toann er ba§ 3tab am SBronnen fd>toingt, 
3m ©aale, toann et ba3 fteuer fd^ilrct unb fad)i, 
ffiamt er abenbs fid) legt, unb toann er morgenS er* 

toadjt." 

©er #erjog fj>radj: „3<$ fab' einen guien $ned)t, 
©en StaiKefer; ber bienei mir fromm unb redjt, 10 
@r treibi mein Slab unb fd)ttrei mein geuer gut 
Unb finget fo §ell; ba8 l)6i)et mir ben 2Rut." 
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Sto forad) bet SEatHefcr: ;,Unb todr' id) frei, 
SBiel beffcr tooM' id) biencn unb ftngen babei. 
isSQBie tDottt* ity biencn bem £ergog Ijodl) gu ^fJfcrb ! 
2Bie tooflf i$ ftngen unb Hingen mit ©d()Ub unb mtt 

©d&toert!" ^ 

5Ri(^t tange, fo ritt ber Soillefer ins ©efiib 
Sluf einem Ijoljen spferbe, mit ©djmeri unb mit ©d&ilb. 
S)e8 #ergog3 ©dfjtoefter fdf)aute bom 2urm in£ gelb; 
20 ©ie fora$: „3)ort reitet, bei ©ott I ein ftattlidpr £elb." 

Unb ate er ritt tooriiber an grftuleinS Sturm, 
S)a fang er balb ttrie ein Siiftlein, balb ttrie ein ©turm. 
©ie f pradl) : „3)er finget, ba3 ift eine ^errltc^e Suft ! 
63 gittert bet Sturm unb e8 gittert mein £erg in ber 

Sruft." 

25®er £erjog SBilljelm ful)r tooljl fiber ba8 SReer, 
6r fuljr nadf) (SngeHanb mit getoaltigem $m. 
6r fyrang bom ©djjiffe, ba pel er auf bie £anb: 
„£ei!" rief er, „idfj faff' unb ergreife bid), (Sngeflanb!" 

Site nun baS Siormannenljeer gum ©turme fd&ritt, 
3o35er eble StaiHefer Dor ben #ergog ritt: 
,ffiaxi8) 3ft^rlein %aV id) gefungen unb 8?euer gefd&iirt, 
Wlaxiti) 3>iiljrlein gefungen unb ©divert unb Sange ge* 

rityrt. 

Unb I)ab' iti) 6ud^ gebient unb gefungen gu Stonf, 
3uerft ate ein £ned)t unb bann ate ein Slitter franf, 
35 ©0 laf?t midj) bag entgelten am Ijeutigen Stag: 
SBergonnet mir auf bie geinbe ben erften ©d&lag !" 
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S5ct SEaiDcfcr ritt Dor affem 5Rormannenl)eer 

Sluf einem Ijoljen ^fJfcrbc mit ©$toert unb mit ©Jjeer; 

6r fang fo Ijerrlid), baS flang iibcr ©aftingSfelb, 

Son SRolanb fang ct unb mandjem ftommcn £elb. 40 

Unb ate bag SfcolanbSlieb tDte ein ©turm erfdjoll, 
$)a toallctc mand) Ranter, mandj £erje fdjtoofl, 
3)o branntcn Slitter unb SWannen Don §oi)em 9ttut; 
S)er SSaiHefer fang unb fdjiirte ba8 geuer gut. 

35ann fprengf cr Ijinein unb fiiljrte ben erften ©tofe,' 45 

35abon ein englifd)er Slitter jur (Srbe fdjofc; 

S)ann fdjtoang er ba8 ©d)toert unb fiiljrte ben erften 

©$lag, 
Stotoon ein englifdjer Slitter am S3oben lag. 

9lormannen faljen'3, bie Ijarrten nidjt atljulang, 

©ie brazen herein mtt ©efdjrei unb mit ©djilberflang. 50 

£ei ! faufenbe $feile, flirrenber ©djtoerterfdjlag ! 

39i§ £aralb fiel unb fein trofcigeS £eer erlag. 

£err 2Bityelnt ftedfte fein S3anncr auf§ blutige ftelb; 
Snmitten ber Stoten fpannf er fein ©ejelt; 
3)a fafc er am SRaljle, ben golbnen $ofal in ber £anb,55 
Sluf bem ftauptt bie ftmtigSfrone toon (SngeHanb: 

„9Rein iajrfrer Saittefer, fomm, trinf mir 33efd)eib! 
S)u $aft mir toiel gefungen in fiieb* unb in 2eib; 
2)od) Ijeut im £afttng§felbe bein ©ang unb bein Jtlang, 
3)er tenet mir in ben Oljren mein Seben lang." 60* 

Utjlanb. 
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47. 9e* Seutfdjritter* Uvc 

„$txx Ott born 93ul)l, nun brftngt bie 5lot: 
5Run jeigi, tote trcu 3^3 meint! 
2)a3 gelb tft tot imb bie SBriiber fmb tot 
■ Unb Winter un8 taffelt ber geinb. 

S SBoljt flag' id> memd) gebro$nen ©peer, 
SWand) 2BaM)enf<$ilb getfpalten; 
2)o$ f^mergf § urn ben l)eiligen #e(d> mid) nodj metyr 
3n meineS SRantete galten.. 

3m ©d)tod)tfelb tranlen toit alle barauS, 
io 3^ flatten un3 mit ©ott; 

©oil nun beim milften ©iege8fd)mauS 
2)er fttiV il)n fdjtoingen jum ©pott? 

£etr Ott unb fiiljlt 31)r @u<$ ftarf unb jung, 
9iod) einntal toenbet bad JRofc, 
15 JBerfudjt mit fdjatfem ©djtoette§f$toung 
9lo<$ einmal ju Ijemmen ben 3:rofc. 

Unb Ijaltet 3fc nur fo lang il)n auf, 
80S 3$r ein 3foe fagt, 
©0 rettet meineS £engjleg Sauf 
20 5)en JMdj, urn ben 3^r'§ toagt." 

£errn Ott§ Sefinnen toar ni<$t grofe, 
©prad): „3a/' unb toeiter nidjtS; 
2)e3 9Keiftet39top Don bannen fdjojj 
3m ©tral)t be3 2Ronbenlid)te. 
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Uttb ate ba3 ftreug ouf bcm 3Kantet toeifc 25 

5Rid)t nteljr ju femten tear, 

2)a faufte fdjon ouf ©ftuten I)ei{$ 

Retail ber Sitauer ©d)ar; 

Unb ate bet SKantel fern tm ©djtmmg 

9l\xx fd^ien toie cin flicgenber ©djroan, 3° 

S)a fiden fie ben Sitter Jung 

9Ktt grimmigen ©treidjen an. 

2)ie Irummen ©djtoerter Minften fret, 

63 rajjelten bumpf bie Jteulen, 

Stajtoifdjen ging il)r ftantpfgefdjret 35 

SDBic ljungrtger 2BiJlfe £eulen. 

£err Ott bom Sfilji fprad) : „3foe 2Warie" 
Unb fiiljrf einen $kb, ber traf: 
2)er £auj)tmann flog bom ©attel aufs #nte 
SRtt burdjgefpaltnem ©djlaf. 40 

2)a8 jtoeiie 2Bort ber £elb bann forad) 
Unb jjieb nod) fraftiger fdjier; 
S)er Sannertriiger gufammenbrad), 
Unb iiber iljn fiel ba3 $anier. 

Unb SBort um 2Bort, unb ©treid) um ©iretd), 45 
3)a§ tt>ar ein tapfer ©ebet: 
Set jebem ©prud) lag atfogletd) 
6in £>eibe baljiugemalji. 

Unb e8 llaffte bent Slitter ba§ ©taljtyemb toeit 
Unb e8 fdrbten bie 3tinge ftdj rot, 50 
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8r after -toarb nid)t lap im ©treit, 
Unb jeber ©<$lag mar Sob. 

Unb e§ Barjt fein ©<$ilb, unb e3 fan! fcin $ferb, 
©a fftmpff er fort gu gfufj; 
55 2Kit beiben £<inben fdjtoang er bad ©djtoert 
Unb betete toeiter ben ©rufe. 

Unb als gu 6nbe bad 3It>e gins, 
<5r fflljrte no<$ einen ©treid), 
Unb in getiirmter Seidjen Sling 
60 $in fan! er blutenb unb blei<$. 

©ein SRunb toarb ftumm, fein »rm toarb fcfyoer, 
3m Stobe jlanb fein £erg; 
9li$t ,/ttmen!" lonnf er fpred)en meljr, 
©a3 toar fein letter ©d)merg. 

65 2)od) bie Sitauer toarfen bie 3tenner Ijerum, 
ftein ©treit meljr Hiftete fie. 
©erettet toar baS £eiligtum 
©ur$ beS Slitters „2foe 3Jlarte." 

©ott geb' tljm broben felige ©tatt ' 
70 9luf § tofenbe ©d)lad)tgetttmmel ! 
SBer fo auf Krben gebetet ljat, 
2Rag „2tmen" fagen im £>immel. 

GeibeL 
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* 48. Unbvcas gofer 

3u SKantua in fflanben 

2)er trcuc £ofer tear, 

3n SDtantua gum SEobe 

gu^rf iljn bcr geinbe ©djar; 

<5§ blutete bcr Sriiber ^erg, s 

©anj 3)eutfd)lanb a<$ ! in ©djmad) unb ©ttymerj ! 

2Wit ii)m baS fianb Sirot. 

S)ic £<inbe auf bem 9tUc!en 

9lnbrca§ £ofer 8^9 

aWit ruljig feften ©Written, . 10 

31jm fcfyien bcr Stob gcring; 

2)er Stob, ben er fo mancfyeS 3Ral 

S3om 3[elberg gef^icft in§ Stljal 

3m ljeifgen fianb SEirol. 

5Bod) als au§ #erfergittcm 15 

3m feften 3Kantua 

S)ic trcucn SQSaffcnbrflbcr 

S)ic ©finb' cr fttedfen \a§, 

35a rief cr.auS: „©ott fet mtt eud), 

9Kit bem toerratnen beutfd)en 9tei$, 20 

Unb mit bem fianb Stirol!" 

®em Stambour tottt ber SOBtrbel 

9iid)t unterm ©d)legel toot, 

3lte nun 2tnbreaS #ofer 

©djritt burd) bad f inftre SEl)or ; — 25 

3lnbrea§, nod) in Sartben fret, 

2)ort ftanb er feft auf ber fflaftei, 

2)er SRann t>om fianb SiroL 
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2)ott foil er niebetfnieen ; 
30 6r fptad): „2)a3 tlju' id) nit! 

SBiH ftetben, tote id) ftelje, 

28iH ftcrben, toic ity fttitt, 

©0 tote id) fte^ auf biefet ©d^ang'; 

63 left' mein gutet Jtaifet gtang, 
35 3Kit Ujm fein Sanb %\xoll" 

Unb turn bet £anb bie Sinbe 
9limmt il)m bet Corporal; 
3lnbtea3 £ofet betet 
Slllljiet gum lefctenmal; 
40 2)amt tuft et: „9lun, fo ttefft mid) tedjt! 

©ebt gfeuet! — 31$ ! toie fd&iefet il)t f$le<$t! 
2lbe, mein Sanb Stttol!" 

mofen. 



49. Qait* Ctnlct 

^otd)', 9Dtattl)e, btaufeen po6)t e3 ; gel), fofe ben 2Bann 

herein ; 
63 toirb ein armer plget, bet ftd) berirrte, fein! — 
©tuft' ©ott, bu f^mudet $tieget, nimm Splafc on 

• unfrem Stifd), 
®aS SStot ift toeife unb lodet, bet Sttanf ift Ijefl unb 

ftif$!" 

5 „@S ift nidjt Stan!, nidjt ©peife, toonad) eS not mtr 

tfoii, 
2)o<$, fo 3!)t feib $an% 6uler, fo toifl id) (Suet Slut ! 
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SBifet 3ftt, t)or 9Ronbcn faV id) 6u$ no$ ate Qfeinb 

bebroljt: 



3)ort ljatf id) cincn ©ruber, 



ben ©ruber f$iugt 3ftt 
tot. 



Unb ate er rang am Soben, ba fdjtoor id) e8 tljm 

2>af$ td) iljn tooQe rddjen, frill) ober fpfit, an 6ud) !" 10 
„Unb %aV id) iljn erf<$lagen, fo tcar'S tm red)ten 

©treit, 
Unb lommt 3$r, iljn ju rftd)en, — toojjfan, id) bin 

bereit I 

2>o$ md)t tm ^aufe fftmpf i<$, nic^t gttriftyn $l)iir 

unb SBanb; 
3m 2Ingefi<$te beffen, toofiir t<$ jhitj unb ftanbJ — 
S)en ©cibel, SDtartlje, toeifet bu, toomit id) il)n erfd)lug: 15 
Unb fottf id) nimmer fommen: — Stirol ijt grofc ge* 

nug !" 

©te gel)en miteinanber ben nal)en gfete l)tnan; — 
©ein giilben SEljor l)at eben ber SRorgen aufgetfym; — 
®er £an3 boran, ber fjrembe red)t rflgig ljinterbretn 
Unb ljdljer jtete mit beiben ber liebe ©onnenfd)ein. 20 

SRun fteljn fie an ber © jrifce, — ba Kegt bie Sllpenmelt, ' 
®ie tounberbare^ grofee^ t)or iljnen aufgel)ellt: 
©efunfne 9lebel jetgen ber Staler retire 2uft, 
3Ktt fatten in ben 2trmen, mit £erben an ber SBrufL 

®ajtt>ifd)en 9tiefenbad)e,\barunter ftluft an j^luft, 25 
Staneben SBalberfronen, j baruber freie 8uf t ; ' ' - 
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Unb fid&tbar nidjt, bo<$ fiiljlbar, toon ©otteS SRu^' urn* 

freijl, 
3n £fitten unb in #ergen bcr alien Srcue ©ctft. 

2)a3 feljn bic beiben broben, — bcm gfremben jtnft bie 

£anb, 
3<>#an3 after geigt Ijimmter auf3 liebe SSaterlanb: 
„§fiir baS Ijab' id) gefodjtenAbein Sruber ljafs bebrol)t, 
gilr baS l)ab' i$ geftritten, \f iir baS fd)lug t$ ti)n tot." 

®er gftembj jtel)t l)inunter. jtel)t £anfen tn$ ®eft<§J, 

©r ttrill ben 3lrm erl)eben,\ben %cm erl)ebt er ni<$t: 

35, /Unb ljaft bu il)n erfdjlagen, fo toar'3 im red)ten 

©trett, 
Unb roilljt bu mir bergeiljen, !omm, £an§, id) bin 

bereit!" 

Selbl. 



50. etbtt tvafyvenb bet Sdiladit 

SSatet, id) tufe bid)! 
SrtlHenb umtoolft mid) ber 2)amj)f ber @efd)iifce, 
©prfiljenb umguden mid) raffelnbe SBIifte. 
Senler bet ©d)lad)ten, id) rufe bid)! 
5 SJater bu, fii^re mid)! 

SBater bu, fiiljre mid)! 
giil)^ mid) gum ©iege, fii^ mid) gum £obe: 
£err, id) erlenne beine ©ebote; 

£err, toie bu toilet, fo fiiljre mid). 
io ©ott, id) erfenne bid)! 
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©ott, id) erfetme bi<$! 
©o im ^etbftU^en 9tauf$en ber Stdtter, 
SBie im ©d)la<$tenbonnertt)etter, 

Urquctt bcr ©nabe, erfenn' id) bid), 

SSater bu, fegne mid) ! *5 

SSater bu, fegne mid) ! 
3n bcinc £anb befefrf id) mein Seben, 
S)u fannjt e8 neljmen, bu Ijaft c§ gegeben; 
3um Seben, gum ©terben fegne mid)! 

Stater, ity preife bid) ! 2 ° 

SSatet, id) preifc bi<$ ! 
'3 ift ja lein Sampf fur bie ©titer ber grbe; 
2>a3 £eiligfte f^ufen tt)ir twit bem ©djtoerte; 
®rum faHenb unb rfiegenb preif id) bid), 
©ott, bir ergeb' id) mi<$ ! 25 

©ott, bir ergeb' id) mid)! 
2Bemt mid) bie Conner be§ SEobeS begriifeen, 
SBenn meine 2tbcrn geflffnet fliefcen, 

Sir, mem ©ott, bir ergeb' id) mid) ! 

JBater, id) rufe bid)! 30 

Kdrner. 



51. Hetters mor^en^efang 

(ttacft etttem fdjtofifciftfen SSolIStieb) 

SWorgenrot, 

Seudjteft mir gum frttyen Sob? 
Salb mirb bie Strompcte blafen, 
2)ann mufc id) mein Seben laffen, 
3$ unb manner $amerab! 
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Stanm gebadjt, 

SBar bet 2ufi em 6nb' gemadfrt 
©eftern nod> auf fta(*en Stoffen, 
petite burdj bie Snip gefdpfien, 
10 TOorgen in ba§ fuljle ©tab! 

9M>, trie balb 

©djnrinbet ©djonljeit unb ©eftoli! 
Xljujt bu ftolg mit beinen SBangen, 
2>ie mit SRild) unb $nrjnir jmmgen? 
15 «d>! bie »ofen toeifen all'! 

©arum ftiH 

Sriifl* id) ntidj, rote ©ott e§ mill. 
9tun, fo toill id) toarfet ftreiten, 
Unb foflf idj ben Job erleiben, 
«* ©tirbt ein brat>er.3teiter§mann. 



r* 



S««ff. 



52. Heitertie* 

©ie bange 91ad)t iji nun Ijerum, 
©it teiten ftifl, toit teiten ftumm 
Unb teiten in§ SBetbetben. 
SBie toefjt fo fd)atf ber 2Rotgenn>inb ! 
gfrau SBirtin, nod) ein ©la§ gefdjttrinb 
SSotm ©terben, tootm ©terben. 

©u jungeS @ra$, teas fte^ft fo grun? 
SJtufet balb tote fauter Stitelein bliifyt, 
2Bein Slut ja foO bi<$ fftrben. 
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Sten crften ©d)lu<f, an§ ©djtoert bic £anb, 10 
®en trinf id), fur bag SBaterlanb 
3u fterben, gu fterben! 

Unb fd^neQ ben gtoeiten l)interbretn, 

Unb bet foil fur bic greityeit fcin / 

®cr gtoeite ©djludf bom £erben! 15 

2)ieS 3tefid)en — nun, toem bring' id)'8 glei<$? 

SMeS SRcft^en bir, romifd) 3ieid), 

3um ©terben, gum ©terben. 

®em Stebd^en — bod) baS ©las ift leer, 

35ie ftugel fauft, e§ biifct ber ©peer; 20 

Sringt meinem ftinb bie ©<$erben! 

9luf ! in ben geinb trie 2Betterfd)tog ! 

O SReiterluft, am frilljen Stag 

3u fterben, gu fterben! 

Qerroegl}. ' i * 

\ 



53. Hie <5renaMere 

9tad) 8franfrei<$ gogen gtoei ©renabier', 
S5ie tooren in Sftufctanb gefangen. 
Unb ols fie famen ins beutfd)e Ouartier, 
©ie lie&en bie ftfipfe Ijangen. 

©a Ijftrten fie beibe bie traurige 2Bftr, 
3)afc ftranfreid) berloren gegangen, 
Sefiegt unb gerfdjtagen bo§ grofce ©eer, — 
Unb ber Jtaifer, ber Jtaifer gefangen. 
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Sto meinien gufammen bie ©renabiet* 
10 SBoljl 06 bet flaglidjen ftunbe. 

Star cittc tyrad): „2Bie roelj ttrirb mir, 
2Bie brcnnt meine altc 2Bunbe!" 

S)er attbre fprad) : „3)a3 Steb iji auS, 
2lud) id) mfi^f mit bir fterben, 
15 ©0$ Ijab' id) SBeib unb ftinb ju £au5, 
2)ie ol)ne mid) betberben," 

„2Ba§ fd)eri mid) SBeib, tooS fdjert mid) fttnb, 
3$ trage mcit bejfreS SBerfongen; 
2af$ fie bettefa geljn, menn fie ljungrtg fmb, — 
20 3Rein #aifer, mein Jlaifer gefangen! 

©ett^r* mir, 93ruber, eine SBitt* : 
2Benn id) jefct fterben toerbe, 
©0 ttimm meine Seidje nad) granfreid) mit, 
SSegrab' mid) in 8franfreid)3 6rbe. 

25 3)a§ 61)renfreug am roten Sanb 
©oHfi bu aufS ©erg mir legen; 
S)ie gfltntc gieb mir in bie #anb 
Unb giirf mir urn ben 3)egen. 

©0 toill id) liegen unb Ijordjen ftifl, 
30 2Bie eine ©d)Ubtoad)\ im ©rabe, 

3M3 einft id) l)6re #anonengebriifl 
Unb toiel)ernber Stoffe ©etrabe. 



LYRICS AND BALLADS 75 

Stonn reitet mem ftaifer tool)l fiber mein ©rab, 

33iel ©<$toerter Mitten unb bli^en ; 

2)ann ftciQ* id) getoaffnet Ijer&or au§ bem ©rab, — 35 

2>en ftaifer, ben ftaifer gu f<$fifcen !" A 

Qttne. 



54. Her 21tai ift getommen 

®er 2Wai ift gefommen, bie 33dume fd)lagen au3, 
3)a bteibe, mer Suft l)at, mit ©orgen gu £au3; 
SGBtc bie SBolfen toanbern am ljimmlifdjen 3*ft/ 
©o fieljt aud) mir bet ©inn in bie toeite, toeite SBelt. 

$err Sater, grau Gutter, bafe ©ott end) bdjfif! s 
23er toeife, too in bet gertte mein @lfi<f mir nod) blflljt? 
(58 giebt fo manege ©trape, ba nimmer id) marfd)iert, 
63 giebt fo man^en SBein, ben id) nimmer nod) probiert. 

Sfrifd) auf brum, frifd) ouf im ljeHen ©onnenftraljl, 
SBoIjl fiber bie Serge, tooljl burd) baS tiefe SljaU io 
®ie Oueflen erflingen, bie Sftume rauf^en alF, 
SDfcein £erj ift toie 'ne fierce, unb ftimmet ein mit ©d)afl. 

Unb abenb§ im ©ttibtlein, ba lefyr' id) burjiig ein : 
„£err SBirt, #err SBirt, eine $anne blanlen SBein! 
(Srgreife bie giebel, bu luffger ©Jrielmann bu! 15 
S8on meinem ©djafc ba3 Siebel, ba3 fing' id) baju." 

Unb finb' id) feine £erberg', fo lieg' id) ju 9tad)t 
SBoljl unter blauem ^immel, bie ©teme fallen 2Bad)t : 
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3m SBinbe bie Sinbe, bic raufdjt mid) cin gemad), 
20 6§ fiiffet in bcr t$xty' baS SDfcorgenrot mi$ toaty. 

O SBanbern, SBanbew, bu frcic 33urfd)enluft ! 
2)a toeljet ©otteS Obcm fo frifd) in bic Sruft ; 
Sa finget unb jaudfoet bad $erg gum £immetejett: 
2Bie bift bu bo<$ fo fd)fln, bu toeite, toeite SBeft! 

GetbeL 



55. tPanfcerliefc 

2Bol)lauf ! nod) getrunfen 
©en funlclnbcn 2Bein! 
3lbc nun, il)r Sieben! 
©efd)ieben mufj fein. 
S Slbc nun, ifjr Serge, 

©u Ddterlid) £au§! 
6§ treibt in bie gerne 
Sttid) mftd)tig ljinauS. 

2>ie Sonne, jte bleibet 
10 Sim £immel ni$t fteljn, 

6§ treibt fie, burd) Sftnber 
Unb 9Keere gu geljn. 
2)ie SBoge nic^t Ijaftet 
9lm einfomen ©tranb, 
15 S)ie ©tfirme, fie braufen 

9»it 9Ra<$t burd) ba§ fianb. 

3JHt eilenben SBotfen 
S)er SBogel bort gieljt 
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Unb fingt in bcr gerne 

(Sin Ijeitnatlid) Stcb. 20 

©0 treibt e§ ben Surfdjen 

2)urd) SBfilber unb gfeib, 

3u glei^en ber 3Kutter,7 

®cr toantiernben 2Belt. ' 

35a griifcen iijn SSfigel 25 

Sefannt tifcernt 9Reet, 

©ie flogen t>on gluten 

S)er £eimat §tc§cr ; 

35a buften bic SBlumen 

33ertrauUd) urn iljn, 3° 

©ic trieben bom Sanbc 

35ie Ciifte baljin. 

S)ie SBflgel, bie Icnnen 

©cin toftterli<$ £au$. 

SDie Slumcn einft pffongf er 35 

S5er Siebe gunt ©ttaufe; 

Unb Siebe, bie folgt iijm, 

©ie geljt iljnt gur $onb: 

©0 nritb ifjnt gur £eintat 

®a§ fernefte Sanb. 40 

Kerner. 

56. Centfaftrt 

31m £imtnel Mtyt bet ©onne ©lut, 
Sluf quint ber ©ee, ba§ (£i3 gerfprang, 
S5a§ crfte ©egel teilt bie glut, 
3Ktt fdjtmllt ba3 £erg tote ©egelbtang. 
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5 3u tocmbern ift ba$ ©ctg fcerbammt, 

S)a§ fcincn Sugenbtag toerfftumt, 
©obalb bic SenjeSfonnc ffommt, 
©obalb bic 2Mc ttricber fdjftumt. 

Serfdprjtc 3ugenb iji ein ©djmcrj 
10 Unb eincr cto'gcn ©e!>nfud)t £ort, 

9lad) fcincm 2enje fuc^t ba3 #erj 
3n cincm fort, in cincm fort ! 

Unb ob bic 2ocfc bir crgraut 
Unb balb bad £crg nrirb (tille jlcljn, 
15 Mod) mufc c3, toann bic SBcHc bfout, 

9laty fcincm Scngc toanbcrn geljn. 

C. 5- Uleyer. 



57. Her fro^e tPanfcersmann 

2Bcm ©ott ttrifl redjtc ©unft crtoeifen, 
®en f^idt cr in bic tocitc SQBclt; 
©cm ttrifl cr fcinc SBunbcr toeifen 
3n 33erg unb SBalb unb ©trom unb ftelb. 

S5ic Striigen, bic gu #aufc liegcn, 
grquidct ni<$t ba§ 9Rorgenrot, 
©ic ttriffen nur t>on $inbertt)icgcn, 
S3on ©orgen, Soft unb 9iot urn .fflrot. 

35ie 8ad)lein Don ben Sergen fpringen, 
S5ie Serpen fdjroirren ijo^} oor 2uji, 
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2Bo3 follf id) nid&t mit iljnen fhtgett 
Vu8 .Doner fte$r.unb frifd&er 33ruft? 

2)en lieben ©ott laff* id& nur toalten; 

2)er 33ad&iein, Screen, SBatb unb f?clb 

Unb (£rb' unb £immel ttrill erljalten, 15 

£at au<§ mcin , ©ad&' auf § beff befteUt ! 

£td?enborff. 



' 58. Un ben Sonncnfc^cin 

D ©onnenfd&etn ! ©onnenfd&ein ! 
2Bie fd&einfi bu mir in§ £erj ijinein, 
SBedjl brinncn lauter SiebeSluft,, 
©afe mir f engc toirb bic SBruft ! 

Unb engc nrirb mit ©tub' unb £au§, s 

Unb toie id& lauf jum Stljor IjinauS, 
35a lorfft bu gar in§ frif$e ©run 
©ie aflerfd&finften 2Kab<$en I)in! 

D ©onnenfd&ein ! 2>u glaubeft tDO^I, 

Stofc id; toie bu e8 ntad&en foil, 10 

35er jebe fd&mude SBlume fttfct, 

©ie eben nur fid) bir erfdjltefct? 

©aft bod& fo Jang bie SBett erblldt, 
Unb toei^t, baft fidj'S fttt mid& nidjt fd&idt ; 
2Ba3 madjft bu mir benn fol<$e $ein? 15 

O ©onnenfefyein ! ©onnenfd)ein ! 

Keinirf. 
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ftftljl toar bie SRcirgenluft, l)eifc war mein SBlut. 
SBinb lam geflogen unb nai)xn mir ben $uh 

ttbcr ben ©artengaun toarb et getoe^t. 
35ort l)at gefangen il)n 9ia<par3 3Rargret, 

5 £at iljm bie (Srbe geblafen bom ffianb 
Unb i!)m etn SBeUdjen geftedft unterS S9anb, 

SDBorf iljn ljeruber mir oljne etn SBort. 
2U§ id) iljr banlen tooHf, tear fte fdjon fort* 

Stun rnufc id) tdglid) am ©artengaun fteljn, 
io SBarf auf ben SBinb, bodj ber SBinb ttritt nidfjt toefyt. 

©retdjen audj) fd)au' id) burd)§ ©artenftafet, 
SHber nid)t einmal ben SMonblopf fte breljt. 

£ilft mir ber SBinb nid)t, fo toerf id) Ijinein 
©elber ben £ut U)r unb fteig* ljinterbrein. 

Baambad). 

SDBtc l)eifet #flnig 9Hugang§ St5djterfein? 

Sftoljtraut, ©<§6n=9tol)traut. 
3Ba§ tljut fie benn ben gangen Stag, 
S)a fte toofy ni<$t fjrinnen unb .na^en mag ? 
5 Stljut ftfdjen unb jagen. 
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O baft id) bod) tyx ^iigcr toixx'l 
gifd)en unb jagen frcutc mid) feljr. 
-— ©d)toeig fiille, mcin £>erje! 

Unb itber cine Heine 2Beif , 

Stoljtraut, 6d)5n=3tol)traut, 10 

©o bient bet Jlnab* auf 9tingang8 ©d)lofc 
3>n 3<igertrad)t unb Ijat em 9toj$, 

3Kit Stoljtraut ju jagen. 
V D ba& id) bod) ein $5nig3foljn xo&x'l 
SRoljiraut, 6d)on=9tol)iraut lieb' id) fo fe$r. is 

— ©$tt>eig ftifle, mein £>erje! 

<$in3mal§ fie tuljten am <Sid)enbaum, 

2>a lad)t ©d)on*9to!)traut : 
„2Ba§ fieljft mi$ an fo ttmnnigti$? 
SBenn bu ba3 £erj ijaft, fuffe mid) I* 20 

21$ ! erfd)raf ber $nabe ! 
3)o$ benfet er: mir ijfs betgunnt, 
Unb fiiffet ©d)5n=3to!)iraut auf ben 2Wunb. 

— ©$toeig ftittc, mein £>erje! 

®arauf fie ritten fdjtoeigenb l)eim, 25 

SRoljtraut, ©d)on=5toi)traut; 
(S3 jau$jt ber $nab' in feinem ©inn: 
„Unb mftrb'ft bu Ijeute $aiferin, 

3Kid) follt'3 nidjt Mnfen : 
3f^r taufenb Slfttter im SBalbe toifet, 30 

3$ tyiV ©d)on=9Koijtraut§ 2Kunb gefiifct !" 

— ©d)tt>eig ftifle, mein ©etge! 

mdrife. 
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61. Wcv if* ^er fcrfte ? 

®a§ 6id)ljom fprtdjt : „3n be§ Ijodtfien ©tammS 
©ejmeige toarb iti) geboren, 
2)rum trag' id) aud) ein rotes 3Bam£ 
Unb S3flfdjel an beiben O^rcn. 
5 2)er Sud)enfem, bcr iannengapf, 
2)ie ©idjel famt bent Std^clnapf, 
3ebtt>ebe 9?uf$ im SBalb ift mein, 
2)rum mufc id) int SBalb ber @rftc fein." 

S5a fprtd)t ber ©eier : „£ol)o ©efefl ! 
io 2)u(f nieber int bitten ©ettfie, 

©onft pad' id) bid) bei bent roten gfett 

Unb fd&lepj* bi<§ fort gum Slefte. 

SQBaS fid) im gorfte rityrt unb regt, 

3Ba§ gebern unb tt>a3 £aare tragi, 
is 3$ toiirge afle, grofe unb flein, 

S)rum mufc id) im SBalb ber 6r[te fein." 

2>er 3(iger I)5rt ben praljlenben SBeil) 
Unb ruft: „a3erftumme, fcu ©<§reier, 
©onft fliegt au§ bem 9tol)r mein $eijje* 33lei 
20 Unb f<$trft ben ©eier gum ©eier. 
Sen Sdren fdjief? id) in ber ftluft, 
2)en 9lbler %oY id) au§ ber fiuft, 
3d) birfdje 9te^ unb #irf$ unb ©$toein, 
2)rum mujj id? im SBalb ber (Srjic fein." 

25 3flad)3l}aarige§ SWabel be§ SBegeS !am 
SJlit rotem, lad)enbem SKunblein, — 
$o, ttrilber 3<iger, toarum fo gal)m 
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©leid) cittern fd)tnetd)elnben #ttnbletn? 

SBor bcr bu gic^Ji ben griinen $\it, 

S)ic in bie ©ttrn bit tretbt bo3 Slut, 30 

2)te, SBeibmann, lieber SBeibmann mtxxt, 

2Rufc tool)! int SBalb bie @rjte fcin. 

Saambadi. , 



62. OTeine geimat 

3lu$ i^ten Steftern toar bie Qtytt 

2)er ©finger trauernb fortgejogen; 

2)ie SBelt lag 8be, fait unb liar 

Unb ftomm unb tot bcr #immetebogen. 

2)od) Ijeut burdjfdjtoirren neu btc 8uft 5 

2)er J)eimgefel)rten 935gel fiieber, 

Unb jebc§ 2ieb, bas iaudfot unb tuft: 

„9lun fyiV id) uteinc £eimat toiebetl" 

SBtc lange fang aud) id) nidjt mel>rl 

SBelt oljne ©djein, #erj oljne Sieben, 10 

©0 jog id) trauernb l)in unb l)er, 

9lu3 meiner £>etmat f ortgetrieben. 

Sod) !)eute fdjirft gum £immetejelt 

SRein £erj bon neuftn Subellieber; 

Unb mutig fdjretf id) burd) btc 2Belt, 15 

SDenn etne £eimat I)ab' id) toieberl 

„2Bo aber liegt bein #etmatlanb?" 

©0 fe^ i$ betne 2\ppm fragen — 

O 2Rdbd)en, reid)' mir betne #anbl 

3$ tottt btr metn ©el)etmni3 fagen. *> 



84 LYRICS AND BALLADS 

©o red)t ! — 5Run jtel) mid) fteunblity an ! 
£eb beincr Stugcn fanftc Stbcr ! 
3n iljre SEiefen fd)au' idj bann : — 
Unb mcinc £eimat $aV id) nrieber! 

63. Wcif}t bu nodi? 

SBeifet bu nodj, tote id) ant gfelfen 
S9ei bch SScil^en bid) belaufdjte? 
SBeifet bu no<$ ben glieberjiraud), 
So ber ©trout borttber raufdjte? 
5 SBetjjt bu nod) ben SergeSpfab, 

SBo id) urn ben ©traufe bi$ bat, 
SBeifet bu nod)? 

9M), e8 toar etn fiifeeS 33ilb, 
2U3 bu ba err5tenb jlanbeft, 
io Unb jur 6rbe all bie Slunten 

gfielen, bte jum ©ttaufe bu toanbeft! 
S)etne liebe Heine £>anb 
©Jrielte mit bent blauen 33anb, 
SBeifet bu nod)? 

15 Unb e3 fallen fjfete unb ©trom 

S)ein 6rr5ten unb betn Seben, 
©a^en aud) ben erften $ufe, 
#alb genommen, Ijalb gegeben! 
Unb be§ £>tmtnete golbner ©traljl 

ao ttberflog ©ebirg unb Sfcljal, 

SBetfet bu nod)? 

Hoquette, 
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64. 3m ttmn5erfdjduen Hlonat TXlai 

3nt tt>unberfd)5nen SBonat 2Rai, 
9113 aDc ftnofpcn tyrangen, 
S)a ift in tneinem £>erjen 
2)ie Sicbc aufgegangen* 

3nt ttmnberfdjSnen SRonat 3Rai, s 

Site afle SBdgel fangen, 
S)q %ab' iti) xf)t geftanben 
2Kein ©eljnen unb SSerlangcn. 

Qeine. 



05. Ceife ?ief{t 5urdj mein <5emut 

Seife jieljt burd) mein ©ernut 
Siebli^eS ©elftute: 
Jtlinge, fleines gritylingSlieb, 
ftling IjinauS ins SBeite, 

jtltng IjinauS bis an bag £)au^ 
2Bo bic Slumcn fytiefeen; 
SBenn bu cine Stofe fdjaufl, 
©ag', id) tajf fie griifcen. 

Qeine. 



06. Uirt wfiftten'* Me B lumen, Me tleinen 

Unb ttriifeten'S bie Slumen, bie Heinen, 
2Bie tief bernmnbet tnein $ni, 
©ie tt)flrben mit mit toeinen, 
3u Ijeilen meinen ©djmerg. 
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5 Unb ttriifeten'S bic 9ta<$tigallen, 

SBie id) fo iraurig unb franf, 
©ie liejjen froljlidj erfdjaflen 
(Srquicfenben ©efang. 

Unb ttriifcten ftc mcin 2Bel)e, 
io 2)te golbnen ©ternelein, 

©ie Ittmcn au8 tyrer $$tp, 
Unb forftdjen Sroji mir ein. 

2)ie aHe fSnnen'S nidjt ttriffen, 
Slur einc fcnnt mcincn ©djmerj: 
is ©ic $at }a felbft jerriffen, 

3ertiffcn mir bag £erj, 

Qeine. 



67. ai it einem gemalteu Sanb 

JHeine Stomen, Heine SJIfttter 
©treuen mir mit leister #anb 
©ute junge 8?riil)ling§g8tter 
Stftnbelnb auf ein luftig Sanb. 

5 3*Pty*> nimm'S auf beine Qfliigel, 

©djling'S urn meiner Siebften $leib; 
Unb fo tritt fie bor ben ©piegel 
SIB in iljrer SKunterfeit. 

©ieljt mit SRofen fid) umgeben, 
io ©elbft toie eine 3tofe jung. 

6inen Slid, geliebteS Seben! 
Unb i$ bin betoljnt genung. 
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Qfiiljle, toctS bie§ £>era empfinbet, 

5Retd)e frci mir beinc £>anb, 

Unb ba3 33anb, ba§ un3 berbinbet, is 

©ei Icin fd)toa<§e§ SRofenbanb! 

(Soetlje. 



68. 0) liel>% fo lan^ bu liefceit fannft! 

O Reft', fo lang bu lieben fannft! 
O lieb', fo lang bu liebcn magft! 
®ie ©tunbe fommt, bic ©tunbe fommt, 
2Bo bu an ©tttbern fteljji unb flagjl! 

Unb forge, bag bein £erje glttljt 5 

Unb Siebe l)egt unb Siebe trftgt, 
©o lang tym nodj em anber £>erj 
3n Stebe toattn entgegenfd)l<igt ! 

Unb toer bit feine Sruft erfdjliefct, 

D tyvL iffxtt, toa$ bu fannft, gultebl 10 

Unb mad)' il)m jebe ©tunbe frol) 

Unb nta# i^tn feine ©tunbe ttiibl 

Unb Ijiite betne Sunge tDoljl, ** 

SBalb ift ein b6fe3 SBort gefagt! 
O ©ott, e§ tear ntdjt bd§ gemeint, — is 

S)er anbre abet geljt unb flagt. 

O lieb', fo lang bu lieben fannft! 
D lieb', f o lang bu lieben tnqgft ! 
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2)ie ©tuube fommt, bic ©tunbe fommt, 
20 2$$o bu an ©rdbern fteljji unb ftagftl 

2)ann fnieft bu nieber an bcr ©ruft 
Unb birgft bie 9lugen/ trilb* unb nafe, 
— ©ie feljn ben anbcrn nimmermeljr — 
3n§ lange, feudjte ftirdftofSgraS. 

2$ Unb fpridjft: „0 fdjau' auf mid) Ijerab, 

2)er $ier an betnctn ©rabe toeintl 
93crgieb r bafe idj gefrttnft bid) ^ab' ! 
D ©ott, t% toax nid^t b5§ gemeintl" 

@r ober fte^t unb l)5rt bid) ni$t, 
30 ftommt nidjt, bafe bu il)n frol) umfftngji; 

2)er 2Runb, bcr oft bid) fu&te, fprid)t 
Site ttrieber: „3$ Dergab bir langft!" 

@r that's, bergab bir lange f$on, 
2)od) manege §ei&e Sfcljriine ftcl 
35 Um bid) unb unt bcin IjerbeS SBori — 

2)od) fttH — cr ru$t, cr ift am 3**1 

O licb', fo lang bu licbcn fannftl 
O lieb', fo lang bu lieben tnagft! 
2)ie ©tunbe fommt, bie ©tunbe fommt, 
40 2Bo bu an ©riibern fteljji unb flagfL 

^reiligratt}. 
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69. Hflfttet nidjt batanl 

2Bo ftill cm $txi Doll fitcbe glit^t, 
O riiljret, ril^rct nid&t baran! 
S)en (SotteSfunfen Idfd^t nic^t au§! 
gftiljttoaljr, e3 ift ntd&t moljlgetfyxn. 

SBenn'S irgenb auf bcm @rbenrunb 5 

(Sin unentmeiljteS ^pid^d^en giebt, 
©0 ift'3 cin }ungc3 SBenfcIjenljeri, 
Stag fromnt gum erftenmale liebt. 

O fl5nnct il)m ben fjfriiljlinggtraum, 

3n bem'g bott rofget Sluten fteljt! 10 

3^r ttrifet md(jt, toeld) cin sparabieg 

2Rit bicfcm Sraum Derloren geljt. 

@g bradO fd)on mandj cin fiarfeg ©crj, 

S)a man fcin Sieben tljm entrifj, 

Unb mandjeg bulbcnb manbte fid) 15 

Unb marb Doll £a& unb QfinftcrniS; 

Unb mandfjeg, bag ftd() blutcnb fdfjlofe, 

©d^ric tout naty 8u[t in fcincr 5Rot 

Unb marf jtdO in ben ©taub ber SBelt : 

S)er fdfjfine ©ott in iljm mar tot. 20 

Stann mcint iljr moljl unb f lagt eudfj an ; 
S)odO fcine Sfjrdne Ijeifcer 9teu'. 
9Bad)t eine melfe 9tofe bliiljn, 
(Srmedft ein toteg £erg aufg neu'. 

(Seibel. 
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70. Sic ftabcn mid* geqttalet 

©ie Ipben mid) gequ&let, 
©efttflert blau unb blag, 
5>ie cinen init il>rer fiiebe, 
®ie anbcm mit iljrem £ajk 

5 ©te $aben baS Srot mit toergiftet, 

©ie floffcn mit @ift ht3 @la3, 
S)ie emcn mit ifcrer fiiebe, 
2>ie onbern mit intern £afe. 

Sodjj {te, bie mi$ am meiftat 
10 ©equftlt, fleftrgert, betrfibt, 

SHe ljat mid> me ge^affei, 
Unb ffai mid) nie geltebt. 



71. 9a» Sdjloft am metre 

„#ajl bu ba3 ©djiofe gefeljen, 
2>aS Ijolje ©dtfffi am 3Heer? 
(Solben unb roftg tueljen 
®ie SBoKen brilber $er. 

68 mddjte ftdj meberneigen 
3n bie foiegetftare glut; 
63 mfldjte preben unb jieigen 
3n ber SftenbtooHen ©fat." 

„2Bol)l f)aV idj e3 gefel)en, 
2)a3 $ol)e ©d)lofe am 2Reer 
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Unb ben 2Ronb barflbcr fteljen 
Unb Stebel toeit umljer." 

„$er 2Binb unb be§ 9Reere3 2BaHen, 
©aben fie f rifdjen $ lang ? 
SBemaljmft bu ou8 Ijoljen #aHen 15 

©aiten unb Seftgefang ?" 

„2)ie 2Binbe, bic SBogen aKe 

Sagen in ticfer Shil)'; 

6incm fttogelieb au$ bcr 4>aHe 

4>5rf id) wit S^ranen ju." 20 

f/ @a^c[t bu oben geljen 
Sen ftfinig unb fein ©entail? 
2)er roten 9Rcintei SBeljen, 
®er golbnen kronen ©iraljl? 

gotten fie nid)t mit SBonne 25 

(Sine fd)5ne 3ungfrau bat, 
#errli<§ toxt eine ©onne, 
©traljlenb im golbnen #aar?" 

J&oty fa$ \Sf bie gltetn beibe, 

O^ne bet kronen 8id)t, 30 

3nt fdjnmrjen Srauerlleibe ; — 

S)fe Sungfrau fa!) id) nidjt." 

Uljlanb. 
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72. Dineta 

2lu3 beS 2Jleere£ tiefem, tiefcm ©runbe 
SHingen 21benbglodfen bumpf unb matt, 
Un§ ju geben ttmnberbare $unbe 
SBon bcr fdjimen alien SBunberftabt. 

5 3n bcr gluten ©djofe Ijinabgefunfen 

Slteben unten tljre drummer fteljn; 
3$re 3tnnen laffen golbne gunfen 
SBteberfdjeinenb auf bent ©Jriegel feljn. 

Unb ber ©djiffer, bet ben 3<wberfd)tmmet 
io ©inmal falj int Ijeflen Slbenbrot, 

9tad) berfelben ©telle fdjifft er immer, 
Ob aud) ringSum^er bie ftlippe broljt. 

2lu3 be§ £>erjen8 tiefem, tiefem ©runbe 
Slingt e§ mir tine ©locfen, bumpf unb matt \ . 
is Sldj, fie geben ttmnberbare ftunbe 

Son ber Siebe, bie geliebt eS Ijat. 

(Sine fd)5ne 2Belt tft ba berfunfen, 
3^re Sfcriimmer blieben unten ftefyt, 
Sajfen fidj ate golbne £>immetefunfen 
20 Oft im ©{riegel meiner Srftume fel)n. 

Unb bann mfldjf id) tauten in bie SEiefen, 
9Jiidj berfenfen in ben SBieberfdjein, 
Unb mir ift, ate ob midj 6ngel riefen 
3n bie alte SBunberftabt herein* 

rtMIfjelm mailer 
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73. Ztutm 

63 toiltct bet ©turm, 

Unb cr jKttfdjt bie SBeltai, 

Unb bic 2BeHn, nmtf^ttumenb unb bttumenb, 

SEurmen ftdjr auf, unb eg toogen lebenbig 

2)ic toeifjen SBafferberge, 5 

Unb ba§ ©d)ifflein erflimmt fte, 

#a|Hg muljfam, 

Unb J)t5fcH<$ ftfirjt e§ $tnab 

3n fdjtoarje, tocitga^nenbc glutaBgrflnbc* — 

O 2Reer! 10 

2Kuttet bcr ©d)6nljeit, bet ©djaumentftiegenen ! 

©rofemutter bcr Siebe! fd^onc metner! 

©djon flattert, letd)emtrittetnb, 

S)tc tt)cifec f gefpenftif^c 2K5tt>e 

Unb toefct an bent 3Jtopaum ben ©ctynabel 15 

Unb ledjjt boll fjrafebegier nad) bcm £>erjen, 

2)a£ bom SRul)m bcincr Softer crt5nt f 

Unb ba§ bein 6nfel, bcr Heine ©djalf, 

3unt ©Jrieljeug ertoftljlt. 

SScrgcbcnS mcin SStttcn unb gleljn ! 20 

9Kcin Stufen berljaUt tm tofenben ©turm, 

3m ©^lacfytt&rm bcr SBtnbe. 

63 brauft unb pfetft unb praffelt unb l)eult, 

2Bie ein SfcoflfymS Don SWnen! 

Unb jttrifdjenburdj l)or' id) berneljmbar 25 

Sodenbe £arfenlaute, 
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©e^nfudjtttrilben ©efang, 
©eelenfd&meljenb unb feelenjerretfeenb, 
Unb id) erfenne bie ©timme. 

30 Sfern en fdjotttfdjer gfelfenliipe, 

2Bo ba§ graue ©djlSplein t)inau§ragt 
fiber bic branbenbe ©ee, 
2)ort, am Ijodjgetoolbten fjenfter, 
©tel)t eine fd)5ne, Itanfc grau, 

35 * 3tttibur(|jt^tlB unb ntarmorblafe, 
Unb fie fjrielt bie £arfe unb ftngt, 
Unb bet SBinb burd)ttriil)lt iljre langen Socfen 
Unb trdgt tyr buntleS 2ieb 
fiber baS toette, fturmenbe SJleer. 

Qeinew 



\>". 74. Sccmox$tn 

©er SBorgen frifd), bie SBinbe gut, 
2)ie ©onne gliiljt fo Ijelle, 
Unb braufenb gel)t e§ burd) bie glut; 
2Bie toanbern ttrir fo fdpieflel 

5 SMe SBBogen fHirjen ftd) Ijercm; 

2)od) mie fie aud) ftdj bflumen, 
Sent ©d)iff fid) toerfenb in bie 39al)n, 
3n toller 2Ku!)e fdjftumen : 

2)a8 ©djiff, boll froljer SBanbertuft, 
10 3ieljt fwt unauf jul)alten, 

Unb mttd)tig toirb bon feiner 33ru|t 
S)er SBogenbrang gefpalten. 
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©etoirft bon golbner ©ttaltfenljanb 

9tu§ bcm ©cfprii^ bcr EBogen, 

JJommt tljm jur ©eif cin 3ri§banb 15 

£eKffotternb na<$gefIogen. 

©0 toeit na<$ Sanb mem 2luge fdjtoetft, 

©el)' id) bie Slut fid) beljnen, 

2)ie ufctlofc; midj ergreift 

(Sin ungebulbig ©eftten. *> 

2)afe id) fo lang eud) meiben mufc, 
33erg, SBiefe, Saub unb Sliite! — 
S)a Iftdjelt feinen SKorgengrufe 
6in $mb au§ bcr ftajiite. 

SBo frcmb bie 2uft, ba§ £immetelid)t, 25 

3m fatten SQBogenliirme, 

2Bie tool)! tljut 2Kenfd)enangeftd)t 

2Kit feiner ftiHen SBdrme! 

Cenan. 



75 # fctoft 



©0 fomme, toa§ ba fommen mag ! 
©0 lahg bu lebefi, tft e3 Sag. 

Unb geljt e£ in bie EBelt IjinauS, 
2Bo bu mir bift, bin idj ju £>au§. 

34 fey bein HebeS 2lngefi$t, 

34 f e § e M* ©4<rttot & et 3ulunft nidjt. 

Storm. 
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76. Uttf bcv tLbevfafpt 

ttber bicfcn ©trom, Dor Saljrcn, 
2Mn id) cinmal fdjon gefaljren; 
£ier bic 33urg im Slbenbfdjimmcr, 
2)riibcn raufdjt ba3 SBcljr, tote tmmer. 

5 Unb Don btcfcm tfaljn utnfdjloffen 

SQBarcn mit mir jtoccn ©enoffen: 
9ldj! cin greunb, cin Daterglcidjcr, 
Unb cin jungcr, §offnung3reid)cr. 

3cncr ttrirfte fttfl Ijicmcben, 
io Unb fo ijt ct au<$ gef^icben; 

2)iefcr, braufenb bor unS alien, 
3P in ffiampf. unb ©turm gefaflcm 

©o, toenn id) bergangner Stage, 
©liidlidjer, ju benten toage, 
15 SRufe id^ jtets ©enoffen miffen, 

Steure, bic bet Stob entriffen. 

2)odj, tt>a§ aUc ftreunbfdjaft binbet, 
3ji, toenn ©eift ju ©cift ftd) finbet; 
©eiftig toaren jene ©tunben, 
20 ©ciftcrn bin id) nodj oerbunben. — 

9iimm nur, gciijrmann, nimm bic SRiete, 
2)ie idj gernc brcifac^ biete! 
Stoeen, bic mit mir iiberfuljren, 
SBarcn geiftige* 9iaturen. 

Utjlanb. 
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77. XKe Stabt 

2lm grauen ©tranb, am grauen SReer 

Unb fettab liegt bie ©tabt; 

2)er Dtebel briicft btc 3)<i<f)er fdjtuer 

Unb burd) btc ©tifle Brauft ba3 2Kccr 

©intflnig urn btc ©tabt. 5 

6§ raufd)t fcin 2Balb, c8 fcpgt tm 2Rai 

Rem aSogcl oJjn' Unterlafe; 

S)tc SBanberganS mit partem ©<$rei 

9iur fltcgt in £>erbjie§nad)t fcorbei, 

2fat ©ttanbe toe^t ba§ ©raS. 10 

2)od) tyingt mein ganje3 £erg an bir, 

S)u graue ©tabt am SKcer; 

2)er Sugenb Sauber fflr unb fflr 

SRuljt Iftdjelnb bod) auf bir, auf bit, 

S)u graue ©tabt am 2Kcet. 15 

Storm. 



78. 2ln tneine mutter 8. Qeine 

1. 
3d) bin's getooljnt, ben $oj)f redjt l)od) ju tragen, 
SKcin ©inn i[t aud) cin bifcdjen ftarr unb ga^e; 
fflBenn felbft ber Sflnig mir inS Slntlifc fdlje, 
3<f) ttriirbe ni(^t bic Slugen nieberfitylagen. 

2)odj, liebe 3Kutter, often mill id)'3 fagen: 
SBic mddjtig audj mein ftolger 3Kut fidj Wfyt, 
3n beiner felig fufeen, trauten 9tal)e 
GSrgreift mid) oft ein bemutt>ofle$ 3agen. 
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3ft c3 bein ©eijl, bet $eimli<f) tnid) bejtmnget, 
10 S)cin Ijoljer ©eift, bcr afleS fflljn burdjbringet, 
Unb blifcenb fid} jum £immetettd)te fdjnringet? 

Dualt tnid) ©rinnetung, baft i<$ bertibet 
©o manege S^at, bie bit bag £erj betrttbet, 
StoS fdjane £erj, bag tntc^ fo fe!)t geliebet? 



15 3m toUen SSa^n $atf td> bi<$ etnfi toetlaffen, 
3$ tDoflte geljn bie ganje SBeli ju (Snbe, 
Unb toottte fe§n, ob id) bie Siebe fftnbe, 
Um liebebofl bie Siebe ju umfaffen. 

2)ie Siebe fudjte id) auf alien ©affen, 
20 ffior jebcr Satire ftredf idj au8 bie £ftnbe, 
Unb bettelte um gringe Siebefpenbe, — 
3)o$ ladjenb gab man tnit nut lotted £af[en. 

Unb immet irrte i<$ nad) Siebe, immet 
9tad) Siebe, bod) bie Siebe fanb id) nimmer, 
25 Unb feljrte um nadj £aufe, Iranf unb triibe. 

2)odj ba bijl bu entgegen mir gelommen, 

Unb adj! toa3 ba in beinem Slug' gefdjtoommen, 

2)a3 mar bie fiijje, langgefud^te Siebe. 

Qeine. 
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79. $fir tneine Somite 

§tf)lt nimmer nut bcr 2Bal)rljeit! 
SJringt ftc Seib, nidjt bringt ftc 3leue; 
2)odj, tocil 2Bal)Tljeit cine spetle, 
2Bitf fie aud) ntc^t Dor trie ©Sue. 

SBtiite cbelftcn ©emfiteS 5 

3ji bie KfidjUftt; bo$ pgeiten 
©inb erfrifdjenb tote ©emitter 
©oibne Slttdfid)teloftgIeiten. 

SBadrer ^ettnatlt^er ®robl)eit 

©efce betne ©tint entgegen; 10 

Slxtigen Seutfeltgfeiten . 

@el)e fdjtoeigenb au§ ben SBegen. 

S93o jum SDBetb bu nidjt bie SEod)ter 
SQBagen tofirbeft gu begeljten, 
#alte bi<$ gu mett, urn gafilid) 15 

3n bem $aufc ju berfeljten. 

SBaS bu tmmer fannft, gu toerben, 

Slrbeit fd^eue ni<$t unb SBad^en; 

Slbet l)iite beine ©eele 

93or bem (SatrietesSTOadjen. 20 

SBemt ber spobet aUer ©orte 
SEanjet urn bie goftmen Sfcilber, 
#alte f eft : bu §aft bom Seben 
Sod) am @nbe nur bid) felber. 

Storm. 
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SO. aieiner Zoster 

3<!) mftdjte fleiben bid) in lauter ©eibe, 
3n§ $aar bit fledjten bli|enbe$ @efd)meibe, 
Wit ©Jxntflen fdjmiiden behten fdjlanfen 9rm; 
$o<$, liebe^ ftinb, bergieb, id) bin gu arm. 

5 2Bie gem frebengf i<$ bit gu beinem 9Ra!)le 
®en fdjdnften SBein au3 filbernem ^ofale, 
#ttflf bid) gu 9tad)tgeit ein in $urjmr toaxm; 
ftoi), liebeS ftinb, bergieb, id) bin gu arm. 

3$ Ijab' bir nid)t3 ate mcinc Steb* gu geben, 
io 3)rau3 toil! id) bir cin toarmeS 3;iid)lein toeben, 
SKit ©Hid unb ©egenSttriinfdjen taufenbfad), 
$afe ©oit bid) f^ity' Dor Scib unb Ungemad); 

35afc cr bid) fdjirme Dor bcS ©djmergeS Stofen, 
S)ic Sruft bir fd^mfltfc mit bcr Siebe Sftofen, 
15 2)idj foeif unb trftnf mit fcincm ©nabenli^t; — 
2)a8 ift mein SBunfd), mcin $inb, meljr Ijab' id) nid)t. 

3o!?anna 2J mbrof iu$. 

81. Sprficfte unb Sinugebicftte 

\. £ebensregel 
£alf bid) rein, 
2t<$f bi$ Mcin, 
©ei gem aflein, 

9Jtad)' bid) nid)t gmein, ' 

S ©0 nrirb bir aflgeit tool)! fein. 1 

21 us bem \6. 3af)rf}Utiftert. I 
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2. <SottItd?e Raty 

©otteS 2Rfll)len maljlen langfam, maljlen abcr trefflidj 

f lent ; 
Ob auS Sangmut cr ftd) fgumet, btingt tnit ©d)ftrf 

er aHeS ein. 

Cogan. 

3* Die befte 2lr3enet 
3freube, gjld^tgfett unb 9tu^ 
©djliefct bcm 2lrjt bic SLJjute ju* 

Cogau. • 

<*. Stefyt tfl 3urucfe gefyt 
2Ber in ben SBegen ©otts gebttdjte ftittjufteljn, 10 
2)er ttriirbe Winter fid> unb in3 SSerberben gel)n. 

Angelas Silefius. 

5. IDofyltfym 
SBoljltljaten, [till unb rein gegeben, 
©inb SEote, bic im ©rabe leben, 
©inb ©lumen, bte im ©turm befteljn, 
©inb ©ietnlein, bte ntdjt unterge^n. is 

Claabias. 
6. 

„3Ber iji ein unbraud)barer SJtonn?" 

SDer ntdjt befeljlen unb audi} ntdjt gel)ord)en latm. 

®oetf)e. 
7. 

ElleS in ber SBelt iftfjt fid) ertragen, 
9tur nidjt etne Sftetlje Don fdjflnen SEagen. 

Goethe. 
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8. 

2oStoS iji bie toaffxt Siebe, bie immer unb immet ftd> 

flleid) bleibt, 
SBenn man il)r afles getoflljrt, menn man i§r afleS 

berfagt. 

(Soetfje. 
9- 

Strfige gem nod) Iftnger beS Setters SMirben, 
SQBcnn ©filler nur ntd^t gleidj Scoter toftrben. 

©oettje. 

jo. €rtnnerung 

SQBiflp bu immer tocitcr t^toetfen? 
25 ©iel), ba§ ©ute licgt fo naff. . 

Seme nur ba3 ©Hid ergreifen, 
2)enn ba8 ©liid iji immer ba. ' 

Goetfje. 

U. Das Dijttcfym 

3m ^ejametet jieigt be§ ©pringquelte Pfifftge ©ftule, 
3m pentameter brauf fftflt fie melobifd) Ijerab. 

Stiller. 

*2. £reunb imb £einb 

3o3;euer iji mir ber Qfreunb; bod) aud> ben §fetnb latin 

id) niifcen: 
3eigt mir ber greunb, toa$ \$ lann, leljrt mid) ber 

3?einb, tt>a3 id) foil. 

Sdjtller. 
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J3. Der red?te iefyrmetfler 

golg' ate ^linger nidjt bem Secret, bejfen ©aal tp 

immer t>ot(, 

SBcil im ©piel cr afle ©filler ju ©oltoren mad)en foil ; 

3)cr mit 2Kti^ bem S)o!tbr leljret, bafe ct nur em 

©djiiler ift, 

S)cffcn Heine ^Jfottc fudje, el) ju grofe bujporben frtft. 35 

ttHIIjelm mailer. 

M. He$t unb £tebe 

3)a§ tRed^t fagt: „3ebem bag ©eine!" 
2)ie Siebe : „3ebem ba§ Seine !" 

IDiltjelm mailer. 

*5. Slfynempert 

Sttjnen fmb ffir ben nur Stutten, ber ate 9lufl gu iljnen 

tritt; 
©tel) ate 3^^I an iljrer ©jnfce, unb bie 9tullen jft^len 

mit. 

IDilfjelm mailer. 

J6, ZDem gebii^rt bte Krone? 

S)ie graven SBiiften finb leister regiert, 40 

Site Heine ©arten lulttoiert. 

IDiltjelm m&IIer. 

SBeifet, too e3 leinen $txxn unb feinen S)iener giebt? 
2Bo einS bem anbetn Went, toeil einS ba3 anbre iiebt, 

Hflcfert. 
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3fat 2tbenb ttrirb man Hug 
45 3ut ben betgangnen Stag, 

2)od) mentals tlug genug 
giit ben, bet fommen mag. 

aacfert 

2)afc fie bie $etle ttftgt, ba§ madjt bie 2Rufd)el ftanf; 
®em £immel fag* filt ©djmetj, bet bid) betebelt, 2)anf. 

aacfert 
20. 

50 3tidjt bet tft in bet 2Mt toettoaijl, 

2)ejjen SSatet unb 2Kuttet geftotben, 
©onbetn bet filt £etj unb ©etfi 
iteine Sieb' unb fein SBiffen etrootben. 

aacfert 

2\. 2llte unb Heuere. 
©ptedjt bon ben Sllten mit meljt @ljtfutd)t, tijt ^finger 

bet ©eidjtljeit, 
55 SBeil iljt iljnen \a bod) alleS in aHem t)etban!t: 
Jtunjt Ijabt iljt bon ben ©tied)en etletnt, spolitil bon 

ben ffiometn, 
£abt felbft Religion blofe bon ben 3uben geletnt. 

platen. 
22. 

S)et SQBelt meljt geben, ate fte un3 giebt, 
S)ie 2Belt meljt lieben, ate fie un§ liebt, 
6o 9tie urn ben Seifafl bet 9Renge toetben, 

2Ra<$t tuljig leben unb felig ftetben. 

8oben0ebt 
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23, 3m (gartett 

#iite, ptc ben gufe unb bic £<inbe, 

61) ftc berujjren baS ftrmfte Sing! 

2)enn bu jertrittft eine p^lt^c Kaujx. 

Unb ifltefi ben f<^8nficn ©<$metterUng. 65 

Storm. 

3m ftleinen grofc 
©iebi glucflidjer £o3, 
2tte mit 9lot unb gjetn 
3m ©rofeen flein. 

Hoquette. 
25. 

SBer Die! einjl ju berffinben l)at, 70 

©djtoeigt btel in fidj Ijinein. 

SBer einft ben Slifc ju jiinben l)at, 

SRujj lange — SBolfe fein. 

nieftfdjc. 
26. 

Reiner aljnt, tt>a§ afleS tljm auf 6rben 
S)un!le ©djidffatemadjte no<$ frebenjen; 75 

Seiber l)at ja ba3 ©eborenroerben 
Unbere<$enbare Ronfequenjen. 

5alba. 



THIRD PART 

82. 9er S&n$et ^ 

„2Ba3 f)bx f id) braufeen t>or bcm 3;l)or, 

2Ba§ auf bcr Srflcte. fallen? 

Safe ben ©efang bor unferm Oljr 

3m ©aale toieberljaflen !" 

S)er $5nig foradj'S, ber $age lief; 5 

2)er Jtnabe fam, bcr $6nig rtef : 

„2afet mir herein ben 2llten!" 

„©egriif$et fcib mir, cble £>errn, 

©egriifct il)r, fdjflne ©amen ! 

SBeld) reiser £immel ! ©tern bet ©tern ! 10 

2Ber lennet iljre Stamen? 

3m ©aal boU $rad)t unb £errlidjfeit 

©<$liefet, Slugen, eud); Ijier ift nidjt %t\\, 

©idj ftaunenb ju ergofcen." 

©er ©finger briidft' bie 5Kugen em 15 

Unb fdjlug in fcoflen Stonen; 

©ie SRitter fdjauten mutig brein 

Unb in ben ©djofe bte ©djflnen. 

©er ffiflnig, bem ba3 Sieb gefiel, 

Stefe, iljn ju eljren fiir fein ©Jriel, 20 

6tne golbne $eite Ijolen. 

107 
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„$)te golbne ftette gicb mix nic^t, 
©ic #ette gieb ben Stittern, 
33or beren fii^nem 2fagejtd)t 
25 2)er geinbe Sangen fjrfittern; 

©ieb ftc bem Sanjler, ben bu $aft, 
Unb lafe il)n nod) bie golbne Sajt 
3u onbetn Soften tragen. 

3$ finge, tote ber SSogel fingt, 
30 2)er in ben 3roeigen tooljnet; 

S)aS Sieb, ba8 au3 ber fteljle bringt, 
3ft Soljn, bet reidjltd) loljnei. 
2)od) batf td) bitten, bitf td) ein$: 
Sap mir ben beften 33edjer 2Bein3 
35 3n {mrem ©olbe reidjen." 

©r fefrf iljn an, er tran! iljn au3: 
„0 $ranf boll filler Sabe! 
O ido^I bent l)od)beglfidten £au$, 
2Bo baS ift Heine ©abe! 
40 ©rge^t'S eudj too!}l, fo benft an tnid), 

Unb banlet ©ott fo toarm, alS idj 
ftttr biefen Strunf eudj banle." 

©oetljc. 



83. ties Sanger* £ludi 

@3 ftanb in alten 3^ten ein ©djlofc, fo J)o<$ unb Ijeljr, 
SBeit glftnjf eS fiber bie Sanbe bte an ba3 blaue 2Reer, 
Unb rings Don buft'gen ©arten ein blutenreidjer Jhanj, 
$rtn forangen frifdje fflrunnen in Stegenbogengfonj. 
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$)ott fafc cin ftolget #6nig, on fianb unb ©iegen teidj, 5 
St fafe auf fcincm SEljtone f o finftet unb f o blei<$ ; 
®cnn toa§ ct ftnnt, ift ©djtecfen, unb foaS ct Midi, ip 

SBut, 
Unb toaS cr f J)tid)t, ift ©eifcel, unb toaS ct fdjteibt, ift 33lut. 

Kinp jog nad) bicfcm ©djloffe cin eble§ ©dngetpaat, 
2)et cin* in golbnen Soden, bet anbtc gtau Don £>aat ; 10 
$)et 9ttte mit bet $ax\t, bet fafc auf fdjmudfem Sftofc, 
68 fdjtitt iljm ftifdj jut ©eite bet bliiljenbe ©enofe. 

®ct SUte fptadj gum 3fungen: „3tun fei betett, mein 

©oljn ! 
3)enF unftet tiefften fiiebet, (timm' an ben Dolljien SEon ! 
Sfcimm aUe Shaft gufammen, bie 8uft unb aud) ben 15 

©djmetg ! 
63 gilt un§ l)eut, gu tiiljten be3 JtflnigS fteinetn £etg." 

©djon jteljn bie beiben ©ftnget im Ijoljen ©ftulenfaal, 
Unb auf bent Jljtone fifcen bet ffionig unb fein ©emaljl ; 
2)et #6nig f utdjtbat ptadjtig, tuie blut'get 9iotblidjtfdjein, 
S)ie Sonigin fiifc unb milbe, al8 blidfte JBolImonb btein. 20 

S)a f^Iug bet @tei8 bie ©aiten, et fc^lug fie tmmbertoB, 
2)afc teidjet, immet tei^et bet Slang gum Oljte f<#toofl ; 
3)ann fttflmte l)immlifdj Ijelle be£ 3ungling3 ©timme Dot, 
2)e8 Sllten ©ang bajttrifdjen, toic bumpfet ©eifietdjot. 

©ie fingen Don Seng unb Siebe, Don fel'get golbnet grit, 25 
33on gteiljeit, 2K<innettt>fitbe, Don SEteu' unb £>eiligfeit; 
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©ie ftngen Don aUcm ©iifeen, toaS 2Renfdjenbruft burd}« 

bebt, 
©ie fmgen Don aUcm Cwljen, ^aS 2Renfdjen!)erj erljebt. 

3Me #ofling§fd)ar im JJreife berlernet jcben ©pott, 
3oS)c§ JJdnigS trofc'ge ftrieger, fie bcugen fidj t>or ©ott; 
2)ie SiJnigin, jerfloffen in SBeljmut unb in Suft, 
©ie toirft ben ©tingern nieber bie Stofe Don iljrer SSruft. 

»3ljt Ijabt mein SSol! berfiiljret ; berlodt iljr nun mein 

SBeib?" 
2)er ftdnig fdjreit e§ toiltenb, er bebt am ganjen Seib; 
35 @r toirf t fein ©djtoert, baS blifcenb beS SiinglingS Sruft 

burdjbringt, 
2)rau3, ftott ber golbnen fiieber, ein Slutftraljl Ijodjauf 

foringt. 

Unb ttrie bom ©turm gerjtoben ift all ber £5rer 

©djtoarm. 

2)et Singling Ijat berrdd&elt in feine3 2Keifter8 5Krm; 

2)er fdjlftgt urn iljn ben 2Rantel unb fefct iljn auf baS 

9top, 
40 6t binb'i iljn aufredjt fefte, berlftfet mit iljm ba$ ©<$lo&. 

2)odj Dor bent Ijoljen SEljore, ba Ijfilt ber ©ftngergrete, 
S)a fafet er feine £>arfe, fie, aflcr £arfen sprete, 
2ln einer 9Rarmorfttule, ba Ijat er fie jerfdjellt; 
S)ann ruft er, baft e3 fdjaurig burd) ©<$lofe unb ©ftrten 

geHt: 

45 *2Bel) eudj, tljr jiolgen fallen ! nie tflne ffijjer ftlang 
2)ur<f) eure SRciume toieber, nie ©aite nod> ©efang, 
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9?ein! ©eufjer nur unb ©tflfjnen unb fdjeuer ©ffoben* 
2M8 eudj gu ©d^utt unb 2Rober ber Stadjegeijl gertritt! 

2Bel) eudj, tl)r buffgen ©ftrten im gotten SDtaienlidjt ! 
@u<§ geig' i<$ biefeS SEoten entfieflteS Sfogefidjt, 50 

Stofc iljr barob berborret, baft jeber Duett toerjtegt, 
3)aj$ tyr in Ifinffgen SEagen toerfteint, tjcrdbct liegt. 



2BeI) bir, toerrudjter SDWrber! bu gludj be§ ©ftngertumS! 
Umfonft fei oil bein Stingen na<# SMnjcn blufgen 

9tu$m8 ! 
S)ein 9fcame fet Dergeffen, in eto'ge Sfcadjt getaudjt, 55 
©ci, trie cin lefcteS 9t5d)eln, in lecrc Suft berljaudjt !" 

3)er 2Htc Ijat'S gerufen, bcr £tmmet IjafS geljflrt, 
3)ie 9Bauew liegen nieber, bic gotten ftnb gerjttrt; 
9?odj cine $of)e©aule geugt Don berfdjttmnbner spradjt; 
3tu(3^ biefe, fdjon geborften, fann ftiirgen fiber 9iadjt. 60 

Unb rings, ftati buffger ©ftrten, ein 6be§ £eibelanb, 
#em S3aum DcrftrcucJ ©fatten, fein Duett burdjbringt 

ben ©anb, 
3)e§ JtflnigS Stamen tnelbet fein Sieb, fein £elbenbudj; 
SBerfunlen unb toergefien! ba3 ift be§ ©fingers gludj. 

Uljlanfc 
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84. Her Graf von Qafefmrg 

3u Sladjen in feittet #aiferj)rad)t, 

3m altertumltdjen ©aale, 
©afc #5nig 3tubolf3 Ijetltge 9Ka<$t 

33etm fcftlid^en $Jr5nung3mal)le. 
5 2)te ©peifen trug bcr spfaljgraf be§ Slicing, 
68 fdjenfte bcr S5I)me be§ |)crlcnbcn 28etn§, 

Unb aUc bie SBftljler, bic fteben, 
SBte ber ©terne (Sljor urn btc ©omte ftdj ftcttt, 
Umftattbcn gefd)aftig ben £errfd)er bcr SBclt, 
io 3Me SBiirbe be3 2lmte3 gu iiben. 

Unb rings crfuDte ben ljoljen Salfon 
2)a§ Sol! in freub'gem ©ebrdnge; 

Saui mifdjte ftdj in bcr ^ofauncn SEon 

3)a§ jaudjjenbe 9tufen bcr 2Kcngc. 

is 2)cnn geenbtgi na<$ langcm berberblidjen ©trett 

SBar btc faifcrtofe, bic fdjrecflidje Qtit, 
Unb cin SRidjter tear ttrieber auf (Srben. 

9ttd)t bltnb meljr tualtct ber eif erne ©peer, 

3t\tf)t fiirdjtet ber ©d)tt)ad)e, ber ftrieblidje mefjr, 
20 SDeS 3K<id)tigen Seutc ju toerben. 

Unb bcr Jfatfer crgreift ben golbnen tyolal 
Unb foridjt mtt gufriebenen Sltcfen: 

„3Boljl glclnjet ba§ $eft, tooI)l pranget bag Wlafy, 
9Kein fonigltd) $erj ju entgiicten; 
as S)od) ben ©dnger bermtff ' \fy, ben SSringer ber Sup, 

2)er mtt fiipcm Jflang mtr betoege bic Srufi 
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Unb mit gottlid) ertyabenen Seljren. 
©o §ab' idj'3 geljalten Don Sugenb an, 
Unb tt>a§ id) aU fitter gepflegt unb getljan, 

9Wdjt ttrifl id)'3 ate Satfer entbeljren." 30 

Unb ftelj! in bcr gfilrftcn umgebenben JheiS 

SErat bcr ©anger im langen SEatare; 
31jm gffinjie bie Sode ftlbertoeifer 

©ebleidjt Don ber 3fiitte bcr °$df)Tt. 
„©ttfeer SBoijUaut ftyttft in bcr ©aiten ©olb, 35 
2)er ©finger jtngt Don ber 9Binne ©olb, 

6r preifet ba§ £5drfie, ba3 Sejie, 
2Ba8 ba§ £erg ft$ toiinfdjt, toa§ ber ©inn begeljrt; 
Sod) fage, toa§ ift be§ #aifer3 toert 

Sin fcinem Ijerrlidjften Sfefte?" — 40 

„9Hd)t gebieten inert)' idj bctn ©finger/' fpridjt 

2)er ©errfdjer mit Ifidjelnbem 9Bunbe, 
„6r fteljt in be§ gr5fceren £erren spflidjt, 

(5r gel)ord)t ber gebietenben ©tunbe: 
SQBie in ben Suften ber ©turmioinb faujl / 45 

3Ran tuctfe nid)t, Don toannen er f omtnt unb braujl, 

SBie ber Duett au3 Derborgenen Stiefen, 
©0 be§ ©fingers Sieb au3 bent ^nnern fdjattt 
Unb toedet ber bunleln ©efiiljle ©eroalt, 

©te im £ergen tounberbar fcpefen." 50 

Unb ber ©finger rafdj in bie ©aiten ffittt 

Unb beginnt, fie mfidjtig gu fdjlagen: 
„2luf§ SBeibwer! IjinauS rttt ein ebler £db, 

2)en pdjtigen ©emSbod ju jagen. 
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55 3^nt folgte bcr Stnapp' mit bem Sftgcrgcf^o^ 
Unb ate cr auf fcinem ftattlidjen 3fcofc 

3n erne 5ttu fomtnt geritten, 
Sin ©Wcflein Ijflri cr erflingen fern: 
gin ^riefter toar'8 mit bem Seib be§ £errn, 

60 SBoran fam ber 9Be8ner gefdjrttten. 

Unb ber ©raf jur Srbe fidj neiget I)in, 
2)a§ £auj)t mit ©emut entbWfcet, 

3u berefjren mit glaubigem ©Ijrtftenfinn, 
28a§ afle 9Benfdjm erlofet. 
65 gin Sftdjlein aber raufdjte burd)8 gfelb, 

33mt beg ©iefebad)§ reifcenben gluten gefdjwettt, 
2)a§ fjemmte ber SBanberer Sritte; 

Unb beifeit legt jener baS ©aframent, 

S5on ben fjtifcen jieljt er bie ©djufje beljenb, 
70 Stomtt er ba§ 2&id)leln burdjfdjritte, 

*2Ba3 f^affft bu?' rebet ber ©raf «)n an, 

5)er t$n berttmnbert fcetradjtet. 
*£err, id) n>aHe gu etnem fterbenben SWann, 

©er nadj ber &immetefoft fd>mad)tet; 
75 Unb ba tdj midj nafje bt§ 33ad)e§ ©teg, 
©a l)at ifjn ber ftrSmenbe ©iefebadj Ijintoeg 

3m ©trubel ber 2Men geriffen. 
5)rum bafe bem Sedjjenben toerbe fein $At, 
©0 toil! tdj ba§ SBftfferlein jefct in (SiP 
80 2)urd)toaten mit nadenben fjftt&en.' 

2)a fefct iljn ber ©raf auf fein ritterlid) $ferb 
Unb retdjt iljm bie prftd^tigen Sdume, 
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2)af$ er Iabe ben Jhanfen, ber fein begefjrt, 

Unb bic Ijeilige spflidjt nutyt berfftume. 
Unb er fclber auf femes Jhtajtyen $ier 85 

SBcrfittttgct nodj toeiter beS 3(agen3 Segier; 

3)er anbre bic Steife boflfiiljret, 
Unb am nftdjjtat 2Rorgen mit banlenbem Slid 
2)a brhtgt er bem ©rafen fein Stofc guriid, 
* JBefdjeiben am 3%* gefii^ret. 90 

'3lx<t)t tootle baS ©oh,' rief mtt ©emutfmn 

©er ©raf, 'bafc gum ©treiten unb Sagen 
S)a8 3tofe t# befdjrttte fiirberfjtn, 

2)a3 metnen ©d)6j)fer getragen! 
Unb magft bu'3 nidjt fjaben gu eignem ©etotnji, 95 
©0 bleib' e§ getoibmei bem g5ttlid)en ©ienft, 

©enn tdj Ijab' e3 bem ja gegeben, 
Son bem id) (Sfjre unb irbifdjeS ©ut 
3u Seljen trage unb Seib unb "Slut 

Unb ©eele unb Sttiem unb Seben.' — 100 

«©o m6g* @udj ©ott, ber aflmftdjttge #ort, 

©er ba3 fjleljen ber ©djtoactyen erljtfret, 
3u ©Ijren (5ud) bringen Ijter unb bort, 

©0 tote 3^r jefct Hjn geefjret. 
3^r feib em madjttger ©raf, belannt 105 

©urd) ritterlid) SBalten im ©d)ioetgerlanb, 

(Sud) bttiljn fe<$§ lieblidje Setter. 
©0 m5gen fie/ rief er begeiftert auS, 
4 ©e<$§ kronen (Sudj bringen in (Suer £au§, 

Unb gtengen bie foftt'ften ©ef <^lcc^tcr J ' " no 
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Unb mit jinnenbcm $a\ipt fafe bcr tfaifer ba, 
Site bd(^f cr fcergangener 3etten; 

3(efct, ba cr bem ©finger tn8 Sluge fal), 
©a ergretft ifjn ber SBortc Sebeuten. 
"S 3)te 3fiflc bc§ spriejlerS erfenni cr fdpiett 

Unb berbirgi bcr Stljrftnen prjcnben Duett 
3n be§ SKantete purpumen gfalten. 

Unb afleS blicfte ben #aifer on 

Unb criannte ben ©rafen, bcr ba3 getljan, 
120 Unb bereljrte ba3 gflttltdje SBalten. 

Stiller. 



85* Qa* Graft im Snfento 

SRfidjtlidj am SJufento lifpeln bet (Sofenja bumj)fe fitebcr; 
«u3 ben SBoffern fc^aUt e3 Sfatoori, unb in SSttrbein 

flingt e3 tmeber! 

Unb ben §flufe Ijinauf , Ijtnunter gieljn bie ©(fatten tapf* 

rer ©oten, 
S)ie ben Slfortdj beweinen, iljreS SolfeS beften Stoten. 

5 Sflgnfrity unb fern ber #etmat mufcten Ijier pe il)n be* 

graben, 
SBttljrenb nod) bie 3ugenbl<xfen feme ©gutter blonb 

umgaben. 

Unb am Uf er beS Sufento retyten ftc p<$ urn bie SBette, 
Urn bie ©trSmung abjuleiten, gruben pe ein frif^eS 

»ettc. 
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3fn bcr toogenleeren &8fjlung ttriiljlten ftc emJ)or bic @rbe, 
©enften ticf fjinein ben Seidjnam, mtt bcr Sttiftung, auf 10 

bem spferbe. 

3)edten bann mtt @rbc loicber ifjn unb feme ftolje $abt, 
2)ajj bie Ijoljen ©tromgetottdjfe toiidtfen au£ bem £elben* 

grabe. 

Slbgelenft gum gtt>eitenmale, toarb ber glufs Ijerbeigejogen: 
2W<id)iig in tfjr alted 33ette f^ciumtcn bie Sufentotoogen. 

Unb eS fang ein Gfjor bon 2Rfimtern: „©djlaf in beinen is 

£elbenel)ren ! 

tfetncS 3t5mer§ fdptflbe £abfudjt foil bir je bein ©rab 

berfeljren!" 

©angen'3, unb bie Sobgefftnge tauten fort im ©oten* 

Ijeere; 
SBftlje fie, SufentoioeUe, toftlge fie bon 2Reer gu 9Beere! 

platen. 



86. Uvtybalb Dcu^la* 

„3$ $<&' e3 getragen flcbcn 3aljr 
Unb id) !ann e3 nid^t tragen mefjr ; 
SBo immer bie SBett am fdjflnften mar, 
2)a tear fie 8b unb leer* 

3$ nrifl Ijintteten bor fein ©efidjt 
3n biefer «ne<$t§geftalt ; 
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@r farm meine Sitte berfagen nidjt, 
3$ bin ja toorben alt.; 

Unb trilg' er nodj ben alien ©roll, 
io ftrtfdj tote am erften Stag, 

©o fomme, toa3 ba lommen foil, 
Unb fomme, toaS ba mag." 

©raf S)ougla3 foridjfs. 3fot SBeg ein ©tetn 
Sub ifjn gu hatter 3tuy, 
is @r fafj in 2£alb unb fjelb fjinein, 

2)ie Slugen ficlcn tfjm gu. 

@r trug einen $axn\\ti), rofitg unb fd)toer, 
3)ariiber ein spilgerfleib, — 
S)a Ijordj', t>om SBalbranb fdjoll e8 fjer 
20 SBie Don #5mern unb 3agbgeleit. 

Unb #ie§ unb ©taub auftoirbelte bid)t, 
#er jagte aJieuf unb 3Rann, 
Unb el)e ber ©raf ftdj aufgeridjft, 
SBaren Stofc unb Steiter Ijeran. 

25 #8nig,3!afob fafc auf Ijoljem 9tofc, 

©raf SouglaS grttftte tief, 
©em £5nig ba§ Slut in bie SBange fdjofc, 
2)er 2)ougla§ aber rief : 

*$5nig 3afob, fdjaue mid) gnabig an 
30 Unb Ijore midj in ©ebulb, 

2Ba§ meine Sriiber bir angetljan, 
68 toar nid)i meine ©d)ulb. 
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3)enf ntdjt an ben alten 2)ougla8*9teib, 
2)er ttofcig bid) befrtegt; 
2)enF Itcbcr an beine JJinbetjeit, 3s 

2Bo tdj bid) auf ben jtnieen getoiegt. 



S)enF Iteber jurftdf an ©tttling*@d)lo&, 

2Bo id) ©picljcug bit gefdjnifct, 

$)id) gc^oben auf beineS SBaterS 9to& 

Unb spfetle bit jugefoifct. 40 

S)cnF Heber jurtidf an 2inlitl)goto, 
2ln ben ©ee unb ben 83ogelfjetb, 
2Bo tdj bid) fifdjen unb jagen frol) 
Unb fdjtmmmen unb fpringen geleljrf. 

D benf an afleS, toa§ einjlen toar, 45 

Unb fftnftige beinen ©inn; 
3d) f)ab' e3 gebiijjet fieben 3al)r, 
2)af* idj ein 2)ougla8 bin." 

„3# W bi$ ni<$t, ©raf Sfapalb, 
3d) ^5r^ beine ©timme nidjt, 50 

2Kir ift, ate ob ein ffiaufdjen im SBalb 
Son alten 3eiten fj>tid)t. 

2Wir llingt ba§ ffiaufdjen ffifc unb taut, 
3d) laufd)' il)m immer nod); 
2)ajtmf<$en aber llingt e3 laut: 55 

'6r ift ein 2)ougla3 bod).' 
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3$ fe^ bid& ni$t, \% $6re bi$ nid&t, 
2)a§ iji afle3, toa3 tdj lann; 
©in 2)ougla3 Dor mcincm Slngefidjt 
60 SBftr' em berlorener 2Rann." 



#8nig 3fa!ob gab feinem 3tofc ben ©pom, 
Sergan fling jcfet fein 9tttt, 
©raf 3)ougla3 fafetc ben 3^8^ born 
Unb jjielt ntit bent JJflnige ©djrttt. 

65 ©er 2Beg toar jleil unb bie ©onne {ia<$ 

Unb fein spangerljemb war fdjtoer; 
3)od) ob er fd^ier jufammenbradj, 
6r lief bod) neben^er. 

„#5nig 3(afob, tdj toar bein ©enefdjatt, 
70 3$ toiD e§ nid)t fftrber fein, 

3$ toil! n u * toarten bein 3tojj im ©tall 
Unb tfjm fatten bie tfflwer ein. 

3dj toiH il)m felber madjen bie ©treu 
Unb e§ irftnfen nut eigner £anb, 
75 3tur fofc mid) atmen toieber aufs neu' 

S)ie Suft im SBaterlanb. 

Unb toiflft bu nidjt, fo fyab' einen 2Rut, 

Unb id) loiH e§ ban!en bir, 

Unb jtelj bein ©djtoert unb triff mid) gut 

80 Unb lafe mid) fterben Ijier!" 
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JJiJntfl 3fa!ob forcing tyxdb bom ^pferb, 
#efl leudjtete fein ©efidjt, 
Slu§ bcr ©<$eibe gog cr fein breiteS ©d)tt>ert, 
Slber fallen Uef$ cr e3 nidjt. 

«,9thmn'S fjin, nimm'S !}in unb trag e3 ncu 85 
Unb betoad)e mir meine Stuff; 
S)er ifl in ttcffter ©eele treu, 
SBcr bie #eimat licbt toie bu. 

3u 9toj$, totr rcitcn nadj SinlitljgotD, 

Unb bu reitejl an mcincr ©eif; 90 

©a tooflen toir fifdjen unb jagcn fro!}, 

3H3 toie in alter 3eit." 

Sontant. 

87. Xler £ifcfter 

5)a§ SBaffer raufd)?, baS SBaffer fdjtooll, 

©in §?ifdjer fafe baran, 

©alj nad) bem Slngel ruljeoott, 

#u§l bid and #erg Ijinan. 

Unb toie er jtfct unb toie er laufdjt, 5 

SEeilt fidj bie §?lut em|)or; 

SluS bem betoegten SQBaffcr raufd)t 

(Sin fcud^tcS SBeib Ijeroor. 

©ie fang ju iljm, fie fyradj ju lljm: 

„2Ba§ locfft bu meine 25rut 10 

SKit SHenfdjenroifc unb SWenfdjenlijl 

#inauf in StobeSglut? 



r 
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2ldj, ttriifcteft bu, ttrie'S gfifdjlein tjl 
©o tooljltg auf bem ©runb, 
is S)u fticgft Ijeruntcr, tote bu Mji, 

Unb toftrbeft cr[t gefunb. 

Sabt fidj bic Hebe ©onne nidjt, 
S)er 3Konb ftdj nidjt int 3Keer? 
#eljrt mellenatmenb tljr ©efidjt 
20 9Kd)t bot>t>elt fitter $er? 

Sodt btd) ber tiefe £tmmel ntdjt, 
S)a3 feuc&toerflfirte Stau? 
fiodft btdj* bein etgen Sfageftdjt 
9Kd)t Ijer in eto'gen Sail?" 

2s S)a§ SBaffer raufdjt', ba3 SBaffer fdjtoofl, 

9tefcf Ujm ben nacften Sufc; 
©ein $erg nmdjs iljm fo feljnfud)tebotl, 
SBie bet ber Siebften ©rufe. 
©ie forad) su tl)m, jte fang gu tljm; 

30 S)a mar's urn tyn gefdjeljn: 

#alb 509 fie U)n, ljalb fan! er §in 
Unb toarb md)t mel)r gefe^m 

<Soetf)e. 



88. Das <Blflcf von Cfeenftatt 

SBon gbenfjatt ber junge Sorb 
Sftjit fdjmettern Sfefitrommetenfdjall; 
er !}ebt ftd) an be3 SttfdfeS Sorb 
Unb ruft in trunfner ©afie ©djmall: 
„9lun Ijer nut bem ©Hide bon (Sbenljall l" 
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3)er ©djenf bermmmt ungern ben ©prudj, 

2)e§ £aufe3 filtejter Safatt, 

Stimmt gflgemb au§ bem fcibncn SEud) 

S)a3 Ijofje SrinfglaS Don Strtyftatt, 

©ic nennen*§: bag ©liid Don (SbenljaU. 10 



ffiarauf ber Sorb: „2)em ©las gum ^prciS 

©djenf Stoten cin auS Portugal!" 

9Bit #ftnbegittem gtejst bcr ©rei§, 

Unb puxpattt Sid^t toirb ftberatt; 

63 ftraljlt auS bem ©Iticfc t>on (Sbenfjatt. 15 

3)a foridjt bcr Sorb unb fdjnmtgt'S babei: 
„3)te§ ©la3 Don leud)tenbem Jfrtyftatt 
®ab mcinem 2tt)n am Duett bie gei; 
©rein fdjrieb fie : 'ftommt bieS ©la3 gu $att, 
gfaljr too^l bann, ©Hid Don Sben^att!' 20 

@in JMdjglaS toarb gum So3 mit gug 

2)em freub'gen ©tamm Don ©bengal!; 

SOBtr fdjitirfen gem in Dottem 3ug, 

2Bir tauten gem mit lautem ©djatt; 

©tofet an mit bem ©Hide t>on (Sbenjjatt !" 25 

6rft Ilingt e§ milbe, tief unb boll, 

©ieidj bem ©efang ber SRadjtigafl, 

Stonri roie be§ SBalbjiromS tout ©erott; 

3ulefct erbroljnt toie SJonner^att 

2)a3 Ijerrlidp ©liid Don gbenljatt. 30 
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„3um £orte nimmt ein liifjn ©efd)led)t 
©id) ben jerbred)lid)en $rt)ftaH; 
(£r baucrt langer fdjon, ate redjt; 
©tofet an! mit bicfem tretffgen spraH 
35 aSerfud)' ty ba3 ©Ittd bon @benf)alL" 

Unb ate ba§ SrinfglaS geHenb fyringt, 
©pringt ba3 ©ctodlb' mit jdljem JJnafl, 
Unb au§ bem SRtfe bic Qflammc bringt; 
2)ie ©dfte finb jerjloben aV 
40 SKit bem bredjenben ©Hide bon ©bengal!. 

©in ftiirmt ber geinb mit Sranb unb 2Rorb, 
3)er in ber 9iad)t erftieg ben SBatt; 
33om ©c^tocrtc fdttt ber junge Sorb, 
#dlt in ber #anb nod) ben JhtrftaH, 
45 2)a§ jertyrungene ©Kid bon (Sbenljatt. 

Sim 9Borgen trrt ber ©d)enf allem, 
2)er ©rei§, in ber jerft6rten $aW ; 
(Sr fudjt be§ &errn fcerbrannt ©ebein, 
6r fud^t im graufen Striimmerfall 
50 2)ie ©djerben be§ ©Hid§ bon (SbenljalL 

„2)te ©teintoanb," ft>rid)t er, ,,foringt ju ©tttd, 
2)ie Ijolje ©dule mufe ju Sail, 
©ta§ ift ber 6rbe ©totj unb ©Hid, 
3(n ©plitter fottt ber (Srbenbatt 
55 % @inft, gleid) bem ©Hide bon (Sbenfjatt." 

Uijlanb. 
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89. Xler Hanger 

„2Ber tuagt e§, 9iitter§mann ober fixtapp', 
3u tauten in biefett ©djlunb? 
(Stnen golbncn Sedjer tDcrf i<$ Ijinab, 
S3erfd)lungen fd)on fiat iljn bcr fdjtoarge 5Runb, 
SBer mir ben Seeder fann tmeber geigen, 5 

6r mag tjjn beljalten, cr ift fcin eigen." 

fficr tfflnig ft>rid)t e§ unb ttrirft Don bcr $bty 

©er #li$)e, bic fd^roff unb ftcil 

£tnau3lj(ingt in bic uncnbli^c ©ee, 

S)cn Secret in bet Gljarijbbe ©eljeul. 10 

„2Ber ift ber Sefyerjte, ify ftagc nrieber, 

3u tauten in biefc Stiefe nteber?" 

Unb bic Slitter, bic Stnappm um iljn Ijer 

SBemeljmen'S unb fdjtoeigen [till, 

©efjen Ijinab in ba§ nrilbe 2Reer, 15 

Unb fcincr ben 33ed)er getmnnen nrifl. 

Unb bcr #5nig gum brittcnmal nrieber fragct : 

„3ji fcincr, bcr fid) Ijinunter toaget?" 

$0$ aflc§ nod) ftumm blcibt toie gubor; 

Unb cin 6bellned)t, fanft unb lecf, 20 

Stritt au§ bcr $naM>en gagenbem (£l)or, 

Unb ben ©tirtel ttrirft cr, ben SMantel toeg, 

Unb aHe bic Scanner um^er unb ^.rauen 

3fof ben Ijerrlidjen 3fiingling berttmnbert fdjauen. 
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25 Uttb ttrie et tritt an be$ gfelfen £ang, 
Unb Micft in ben ©<$lunb l)inab, 
2)ie SBaffet, bie fie Ijinuntet fd)tang, 
3)ie <£I)att)bbe jefct bruflenb nriebetgab* 
Unb ttrie mit be3 femen 2)onnet3 ©etofe 

30 (Sntftiitjen fie fd^umenb bem finfietn ©d)ofce. 

Unb e8 mallet unb fiebet unb braufet unb gif$t, 
SBie toenn SBafler mit gfeuet jtdj mengt; 
S3i§ gum £immet fptifcet bet bampfenbe ©if$t, 
Unb Slut auf glut fid) ofjtC 6nbe btftngt 
35 Unb ttrifl fidj nimmer etfdjopfen unb leeren, 
Site tDoQie ba3 SDteet nodj ein SBeet gebdten. 

$o$ enbli$, ba legt ft<$ bie ttrilbe ©etoalt, 
Unb f$n>atg auS bem toeifeen ©djaum 
SJlafft ^inunter ein gdljnenbet ©J>att, 
40 ©tunbloS, ate ging'S in ben £6Uentaum, 

Unb teifeenb jte^t man bie branbenben SBogen 
£tnab in ben ftrubelnben Stricter gejogen. 

3efct f$nell, el) bie Sranbung totebetfel)tt, 
2)et 3ttngling ft<$ ©ott befiel)lt, 
45 Unb — ein ©$tet be3 (SntfefcenS ttritb rings gel)8tt, 
Unb fdjon Ijat i§n bet SBitbel I)intt>eggefj>fllt, 
Unb geljeimntetoott ttbet bem fitynen ©$toimmet 
©djltefct ftd) bet Stadjen; et jeigt ftd) nimmet. 

Unb ftiHe ttritb'3 ilbet bem SBaf[etf$lunb, 
50 3n bet Sfciefe nut btaufet e§ $o$l, 
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Unb bebenb Ijfltt man toon SRunb gu SRunb: 

„£odj!jetgiget bungling, faljte tool)!!" 

Unb Ijoljtet unb Ijoljtet Ijfltt man's Ijeulen, 

Unb e§ I)attt no<§ mit bangem, mit f<$tecHtd)em SBcilcn. 

„Unb tDttrfft bu bie Shone felbet Ijinein, 55 

Unb fotftdrft: '2Bet mtt btinget bie Shon', 

<£t foil fie ttagen unb SJonig fein* — 

3Ri<§ gciiiftcte ntc^t na<§ bem teuren fioljn. 

2Ba3 bie ^eulenbe Sfciefe ba unten toetljeljle, 

S)aS etgttljlt feine lebenbe glfidlidje ©eele. 60 

2BoI)l manges S^^tjeug, toom ©ttubet gefafet, 
©d)ofe gftl) in bie 2iefe ljtnab; 
2)od) getfc&mettett nut rangen fid) iJiel unb SMaji 
#ettoot au§ bem aHeS toetfd)lingenben ©tab/' — 
Unb pellet unb IjeHet, nrie ©tutmeS ©aufen, 65 

£8tt man's nctljet unb unmet nftljet btaufen. 

Unb e§ toaflet unb jtebet unb btaufet unb gtf<$t, 
SBie loenn SQSaffet mit t^ttet fi<§ mengt, 
2M3 gum £>immel tytifcet bet bampfenbe ©tf<$t, 
Unb SBett' auf 2BelT fi<$ o^n' 6nbe btttngt, 70 

Unb ttrie mit be§ fetnen 2)onnet§ ©etofe 
(Sntjtiitgt e§ btiillenb bem finftetn ©djofce. 

Unb fiel) ! au§ bem fittfter flutenben ©djofe, 

S)a Ijebet fidj'S fdjnxmentoeifc, 

Unb ein 3ltm unb ein gldngenbet 5lacfen ttritb blofc, 75 

Unb e3 tubett mit Shaft unb mit emfigem gleifc, 

Unb et ift% unb tyocfy in feinet Sinfen 

©djnringt et ben Secret mit fteubigem SQBinfen. 
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Unb atmete lang unb atmete ticf * 

80 Unb begriifcte ba§ Ijimmlifdje 2i<$L 
3Rit gfrotyfoden e§ eincr bem artbew ricf : 
„6r iebt! cr tft ba! e3 fiefyelt i$n nU&t! 
2lu3 bem ©tab, au$ ber firubelnben 2Baf[erl)5I)le 
£at ber SBraDc gcrcttet bie lebenbe ©eete!" 

85 Unb er fommt, eg umringt iljn bie Jubelnbe ©djar; 

3u be3 ft flntgS gftfeen er finft, 

3)en 39ed)er rctc^t er tt)m fnieenb bar, 

Unb ber ftfinig ber Itebtidjen Stouter ttrinft; 

2)ie filflt tljn mit funlelnbem SBein bis gum Slanbe, 
90 Unb ber ^tingling fid) alfo gum ftflmg toanbte : 

„2ang lebe ber ftflnig ! 63 freue fid), 
2Ber ba .itmet im rojidjten 2id)t ! 
®a unten aber ift'S fttrdjterlid), 
Unb ber 2Renf<§ berfudje bie ©fitter nid^t 
95 Unb begeljre nimmer unb nimmer gu fd)auen, 
S3a3 fie gnftbig bebetfen mit 9to$t unb ©rauen. 

S3 rifc mi<§ Ijinunter bUfce§f<§nelI, 
S)a ftiirgf mir au§ felfid)tem ©djad)t 
SBilbflutenb entgegen ein reifeenber OueH; 
100 2Rid> padtt be§ 2)oppelftrom3 nriitenbe 3Ra<3&t, 
Unb nrie einen ftreifel, mit f^toinbelnbem 2)rel)en, 
Strieb mi^'S urn, id) fonnte ntdjt toiberfte^en. 

S)a geigte mir ©ott, gu bem i<$ rief, 
3fn ber ljfl<pen fdjrecflidjen Slot, 
105 SluS ber Stiefe ragenb ein Qfelfenrtff ; 
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®a3 erfafef iti) beljenb unb cntrann bem SEob. 
Unb ba §ing and) ber 39ed)er an tyifcen $oraflen, 
©onft toftr* er ins Sobenlofe gefatten. 

®enn unter mir lag's no<$ bcrgetief 

3n jmrpurner fjinfiernte ba, no 

Unb ob'3 Ijier bem OI)re gleidj emtg f<pef, 

2)a§ 3luge mit ©<$aubern ^inuntcr fal), 

SBie'S t)on ©alamanbern unb 3M$en unb 2)rad)en 

©tdj regf in bem furd)tbaren ©Sflenra^en. 

©<§toara mimmelten ba, in graufem <Semtf<§, 115 

3u ftfjeufetidjen ^lumpen gebaflt, 
3)er fiad)li<ijte Stod&e, ber $lippenfifd), ^/ '{*-*6<*A 
3)e8 £ammer§ flteuIM&e Ungejialt, "~V. -^s^v^V 

Unb brduenb ttrieS mir bte gtimmigen 3&^ne ^^^^^ 

3)er entfefclidje £<n, be§ SDteereS Ogfttte. 120 

Unb ba l)ing ity unb mar's mir mit ©raufen bemufct, < 

2$on ber menfd)lid)en £ilfe fo toeit, 

Unter Sarben bie einjige fiiljlenbe 33rujt, 

Slflein in ber grttfelidjen (Sinfamfeit, 

SEief unter bem ©d)afl ber menf<$ltd)en SRebe 125 

SSei ben Ungeljeuern ber traurigen 6be. 

Unb f<$aubernb ba$f idj'8; ba frog's Ijeran, 

3tegte ^unbert ©elenle juglei<$, 

SBiH f<$nappen nad) mir; in be§ ©djredenS SBaljn 

Saff' xti) lo§ ber ftoraHe umflammerten 3»etg; 130 

<3lei<§ fafct mxS) ber ©trubel mit rafenbem SEoben, 

2)odj e§ mar mir gum £eil, er rip mtdj nadj oben." 
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®er JlSntg barob ftd) bertimnbert fd>ter 
Unb fori$t: „2)er Sedjer tft bent, 
13s Unb bicfen 3ttng nod> bejlimm' td> btr, 
©efdjtmidt tntt bcm fdfiltdjfien gbelgejletn, 
JBerfu^ft bu'8 nod> etntnal unb brtngjt mir $unbe, 
2Ba3 bu fa^ft auf be3 3Keer3 tiefunterftcm ©runbe/ 

S)a§ §5rte blc Softer tntt toetdjent @eful)l, 
140 Unb tntt f$mei$elttbem STCunbe jte fle^t: 
„2afjt, SSater, genug fern baS graufame ©Jriel! 
6t Ijat 6u<§ beftanben, n>a§ leiner beftel)t, 
Unb Wnnt 3ftr be3 £>ergen§ ©elujten nidit g&Ijtnen. 
/ ©0 mdgen bte Slitter ben Stnapptxi bef^tftnen." J 

145 ®rauf ber ftfintg gretft naty bcm SBcd^cr fd^neff, 
3n ben ©trubel tljn fdjleubert lutein: 
„Unb fd^affft bu ben Sedpr mir tuieber gur ©telT, 
©0 foflji bu bet treffli<$fie Slitter mir fein 
Unb follji fie al§ S^gema^l Ijeut no<§ umarmen, 

150 S)ie jefct fiir bid) btttet mtt gartem ©rbarmen." 

®a ergreiffs tl)m bie ©eele mit £immel3gett>alt, 
Unb e3 blifct au§ ben 9lugen iljm fttljn, 
Unb er jteljet errflten bte f$5ne ©eftalt 
Unb fieljt fie erbleidjen unb finfen Ijut — 
155 ®a treibt'S tl)n, ben ffifHt<$en ^Jrei§ gu ertoerben, 
Unb ftiirgt Ijtnunter auf Seben unb ©terben. 

SBoIjl §5rt man bie SSranbung, tool)! feljri fie gurfidf, 

©ie Dcrfiinbigt ber bonnernbe ©djall; 

S)a biicft fidj'S Ijinunter mit liebenbem Slid, 



LYRICS AND BALLADS 131 

<£§ fommen, e3 lommen bte SBaffcr aW, 160 
©te tauf^en Ijetauf , fie tauf<$en nieber — 
Sen Siinglmg btingt femes ttriebet. m 



90, lieine Sinefure 

3Rtd> qu&lt rin fonberbar SBetlangen 
9tadj ©org' ttnb aWii^, ©efaljt unb ©ttett, 
63 ift tntr ftete gu gut gegangen 
3n biefer feibnen 8?tieben$gett, 

@3 l)at fein ©djmetg mi<§ iibetflutet, s 

@3 f)at fein ©tutm tnein £>aupt umtobt, 
63 §at mein #erg nodj nie geblutet, 
63 $at fein ©ttett mem ©^toert etptobt. 

9lod) toatb fein ftodj ntir gum getbtedjen, 
ftein Jlnoien, urn tyn gu butdjljaun, 10 

9lo$ feme ©<$mad), urn fie gu rd$en, 
Rem 2:0b, urn U)m m§ 9tug' gu fd)aun. 

2Rtt toarb frifl Sattnet, e$ gu fdjitmen, 
Rem Utang — bieroeil td) nt$t§ getljan; 
SRir toarb fein ©ipfel gum 6tftiitmen 15 

Unb gum 3)ut#tennen feine 33al)n. 

3n bet Sfyat^bbe ©ttubeltoaBen 

2)a taudjf i$ fteubig lange ffym; 

3)odj feinet lafct ben Seiner fatten, 

Unb feine ^on'gin ift bet Soljtt, 20 
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3$ tooflf, id) l)5rte ©djtoerter fingen 
Unb l)flrte, tote cin ©$la$trojs ffytauft; 
2BU toottf idj in ben ©attel foringen, 
2)a, too bie 3ett mit fflluic tauft! 

25 3n Slugeltoetter, ©|>eere§bornen, 

28o Sob, ber ©dptttter, $Ut bie 3Jto!)b, 
S)a toottf id) meinen ffienner foornen, 
2Bie in ein fitylenb 3tofenbab. 

©ebt mir ein ©djtoert unb lafet m\df$ gteljen 
30 Unb gflnnt mir einen einj'gen ©d)lag, 

Unb feljt tl)r midj bom 3FeIl>e piemen, 
©0 fei'3 mein letter SebenStag. 

©ebt mir ben gfeinb, bafe idj iljn fdjlage, 
©ebt mir ben Sob mit feiner $ein, 
35 ©ebt ©ieg mir ober 9lieberlage, 

9lur lafct e3 balb geftritten fein! 

Strain? ifc. 



91. Cetdtf 0e?dc* 

3<$ bin ein freier SRann unb jtnge 
3Kidj voof)l in feme giirftengruft, 
Unb alle§, toa§ idj mir erringe, 
3ft ©otteS Itebc £immel§iuf i ; 
3fd) Ijabe leine ftolje f^cfte, 
Son ber man Sdnber iiberfiefjt, 
3f<§ too^n' ein SSogel nur im 5Refte, 
2Rein ganger 9teid)tum ift mein Steb. 
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3$ burfte rtur, ttrie anbre, toollen, 

Unb todr' nid)t leer babongeeilt, 10 

SBenn jd^rlic^ man im ©iaat bie 5RoIIen 

3)en treuen ftned)ten auSgetetlt; 

Slflein td) l^b' nie gugegriffen, 

©o oft man mid) perfect befd^teb, 

3d) I)abe fort unb fort gepfiffen, 15 

3Rein ganger 3tetd)tum ijl mem 2ieb. 

$)er Sorb gapft ©olb au$ feiner Sonne, 

Unb id> au3 meiner I)od)ften3 SBein; 

3Kein eingig ©olb bie 3Korgenfonne, 

SRein ©ilber all ber 3Konbenfd)etn h 20 

3&rbt fid) mein Seben §erbfilid) gelber, 

Jfein @rbe, ber gum Sob mir riet; 

S)enn meine 3Jtimgen prttgf t<f) felber; 

iDlcitt ganger 3teid)tum ift mein Steb. 

©em ftng' id) abenb$ gu bem Steigen, 25 

SSor StI)ronen fj>ief id) niemate auf ; 
3$ lernte Serge tooljl erfteigen, . 
^alcifte fomm' td) nid)t l)inauf ; 
3nbe§ au3 SRober, ©turg unb SDBettern 
©ein golben 8o3 fid) manner gieljt, 30 

©pier id) mit lei<$ten ftofenblftttern ; 
3Kein ganger 3tetd)tum ift mein fiieb. 

9lad) bir, nad) btr fteljt mein SBerlangen, 

O fd)5ne3 $inb, toftrji bu mein! 

©0$ bu nriflft Sfinber, bu toillji ©pangen, 35 

Unb id) foil bienen geljen? 9fcein! 
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3$ toitt bic gftetyett ni$t berfaufen, 
Unb nrie idj bie ^aldfte ntieb, 
Caff* id) gctroft bie Stebe laufen; 
40 2Wem ganger 3teu$tum tft tnein fiieb. 



92. Hie fcrei 5i$euner 

3)ret 3ig*uner fanb id) eternal 
Siegen an enter SBeibe, 
Site tnein gu^rtoerl nut tnfiber dual 
©djltd) burdj fanbige £eibe. 

5 £>ielt ber eine fur ft<$ allein 

3n ben £ftnben bie Sfiebel, 
©pielte, untglityt bom 2lbenbfd)eitt, 
©id) ein feurigeS Siebel. 

#telt ber jtoeite bie $feif im 3Runb, 
10 SltdEte na$ fetnent 9tau<$e, 

gfrol), ate ob er bom (Srbenrunb 
9lu$te gum ©litdfe meljr braudje. 

Unb ber britte bel)agli<$ f$lief, 
Unb fein 3imbel am 33aunt j)ing, 
15 ttber bie ©aiten ber 2Binb$aud) lief, 

liber fein £erj ein Sfcraum gtng. 

2tn ben ftleibern trugen bie brei 
Stoker unb bunte gfiden, 



LYRICS AND BALLADS 135 

Slbct fie boien trofcig fret 

©pott ben (SrbengefdjidEen. 20 

2)retfad> ljaben fte tmr gejetgt, 
SBenn bag Sebett un3 nad)tet, 
SBte man's fcerraudjt, fcerfdjlttf t, bergetgt 
Unb e§ bretmal t>era<$tet. 

9la<$ ben 3i0tunern lang no<$ fdjaun 25 
aKufef idj im 2BeiterfaI)ren, 
9tad) ben ©ejtdjtern bunfelbraun, 
®en fdjtoatglodigen £aaten. 

Cenan, 



93. Est Est! 
ftomanae. 

#art an bem Solfenet ©ee, 
2faf be§ glafdjenbergeS ftd!)' 
©teljt etn Itetnet Setdjenftetn 
3Ktt ber lurjen Snfdjrtft brein: 
Propter nimium Est Est 
Dominus meus mortuus est. 

Unter btefent SRonutnent, 
2Bel<$e§ fetnen Stouten nennt, 
SRuljt etn #err Don beutfdjem Slut, 
2)eutf$em ©d)tunb unb beutf<$ent 2Rut, 
®er §iet ftar&sben fd^Snften Sob — 
©eine ©djulb ftergeb' tl)m ®ott ! 
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2118 er reift' im toelf^en Sanb, 
SBielen fd^Icc^tcn SBein cr fanb, 
is SBeldjer Iciest tote SGBaffer toog 

Unb bic 2\pptn fdjief t^m jog; 
Unb er ricf : „3$ gait's nt$t au3! 
Steber Rnappt, reit borauS; 

©J)ri<$ tn jebem SBirtSljauS cm 
20 Unb probiere jeben SBein. 

2Bo er bir am bejien f<$mecft, 
©et filr midj ber Stifdj gebedt; 
Unb bamit id) finb' ba§ Weft, 
©d)reib an§ Stljor mir an em Est." 

25 Unb ber Stnappt ritt boran, 

£>ielt bor jebem ©d)enfljau§ an, 
Stranf ein ©la3 Don jebem SBein; 
2Bar ber gut, fo feljrf er ein, 
SBar ber f$le<§t, fo fprengf er fort, 

30 33i§ er fanb ben redjien Ort. 

3llfo !am er na<§ ber ©tabt, 
2)ie ben 3Ru3fateHer I)at, 
2)er im gangen toelfdjen Sanb 
tSiix ben beften toirb genannt; 
35 3lte toon biefem tran! ber ftne<§t, 

SWnft' tin Est tym gar gu f<$ie$t. 

Unb mit feuerrotem ©tift 
Unb mit riefengrojjer ©djrift 
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3Mt ct na$ be§ SBeinS ©ebityr 

Est Est an bcr ©$enfe SU)ur; 40 

3a, nad) anberetn 33erid)t 

Qfc^lt bte britte ©tlbe ntdjt. 

2)er £err SRttter lam, fal), tranf, 

Sis cr tot gu Soben fanf. 

©djenfe, ©<$enftn, $eflner, ftnaW 45 

©ruben tl)m eirt f<$dne§ ©tab 

#art an bem 33otfener ©ee, 

SlufbeS glafc^cnbcTgeS $ty. 

Unb fetn $naW, ber ftoftetoein, 

©efcf iljm einen 2ei$enftein 50 

Oljne SBappen, ©tern unb £ut, 

SWit ber 3nfd)rift furg unb gut : 

Propter nimium Est Est 

Dominus meus mortuus est 

Site i<§ nadj bem Serge tarn, 55 

6ine ftlaffl id) gu mir nafyn, 

Unb bie gtoette trug iti) fort 

9ia<§ bem toeltberiiljmten Ort, 

2Bo ber beutfdje fitter liegt, 

S)er 00m Est Est toarb befiegt. 60 

©elig pretf id) beine Stuff, 
Sitter guter greiljerr, bu, 
2)er bu l)ier gefaflen bift 
3Son bem Stranf, ber boppeli i ft I 
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65 ftopptlt tjl in ftraft unb ©fat, 

©olbneS 3Ku3iaieflerbfat. 



j 3>aljr fttr 3a^r an jenent Sag, 

SBo betn Setb bem ©etfl erlag, 
3tel)t, ma8 trtnft in £of unb £au8, 

70 3fetctltc^ gu bit IjtnauS 

Unb begtefct nttt beinem 2Beht 
SMr ben £itgel unb ben ©tein. 

Slber jeber beutfdp SDtamt, 
SBeldjer Est Est trinfen famt, 
75 Stenfe betn bet jebem $vl$, 

Unb fobalb er tyat genug, 
Opfr' er frontm bent ebeln £errn, 
2Ba8 er felbft no<$ trSnle gem. 

Sllfo l)ab' id)'3 au<$ gemadjt 
80 Unb baju bteS Steb erba$t. 

Steber fingen ehtS beim 2Betn, 
9113 tm ©rab befungen few! 
Propter nimium Est Est 
fitegt mand) einer f$on im 9left. 



IPilljelm mailer 
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94. UbWicb 

3m Stall* bei fiubotoifc. 

O Sadler toett, o ftbtyn, 

O fd^dttcr, gruner SBalb, 

S)u meiner Sufi unb 2Bel)en 

«nba<$t'ger Sufentyalt ! 

$a braufeen, ftetS betrogen, 5 

©auft bic gefdjftffge SBett; 

©$tag nodj einmal bie fflogen 

Urn midj, bu griineS 3eli ! 

SBenn e8 beginnt ju tagen, 

S)ie 6rbc batnpft unb bltnft, io 

®ie aSogcI luftig fd)tagen, 

3)a& bit bcin £erg erfltngt: 

2)a mag bergeljn, bertoeljen 

$)a3 trilbc (Srbenletb, 

®a foflft bu aufetftel)en is 

3n junger £errli<$feit ! 

3)a ftc^t im SBalb gef<$riebm 

€tn flitleS, ernfteS SBort 

25on redeem SEIjun unb fiteben, 

Unb toa§ be§ 2Renf<$en £ort. 20 

3$ Ijabe trcu gclefcn 

2)te SBorte fd)lid)t unb toafyx, 

Unb burd) mein ganjeS SBcfen 

SBarb'S unau$fj>red)ttd) liar. 



t 
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25 Salb MxV t<$ bid) betlaffen, 

grcmb in bet grembe geljn, 
Sluf buntbetoegten ©affen 
®e3 SebenS ©<§aufpiel feljn; 
Unb mitten in bem fieben 

30 SQSirb beineS (Stnjte ©etoalt 

9Rt<§ (Smfamen erljeben, 
©0 ttrirb mein £erg nidjt alt. 

€idjenborff. 



95. $viltilin$z$laube 

S)ie linben Sufte ftnb ern>a$t, 

©ie f&ufeln unb toeben Stag unb 9tad)t, 

©ie fd)affen an alien (Snben. 

O frifdjer S)uft, neuer ftlang ! 

Stun, armeS £>erje, fei ni$t bang ! 

5ttun mufc fid) atteS, afleS toenben. 

2)ie SQSelt toirb f<$8net mtt jebent Stag, 
9Kan meijj nid)t, uw3 nod) toerben tnag, 
®a§ Siityen toil! nid)t enben. 
6§ btiiljt ba§ fernfte, tieffte %f)al: 
Run, armeS ©erg, bergifc bet Dual ! 
Stun tnufc ftd) afle8, aQcS toenben. 

UI)Ianb. 
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96. Urt ben TXtonb 



)■' 



gfilDcft toieber S3ufd) unb SEfyrf 
©till mit Stebelglanj, 
25feft enblid) aud) einmal 
ajlcinc ©eele ganj; 

Sreiteft fiber mem ©ejtlb 5 

Sinbernb beinen 33li<f, 

2Bie bc§ grcunbcS 2luge mtlb 

ttber mctn ©efd)icf. 

3cben 9iad)flang fiiljlt mctn £erj 

Srolj* unb trtiber Qtit, IO 

SQBanble jmifdjen Sfreub' unb ©dperj 

3n bet (SSinfamfeit. 

gHefee, fliefee, liekr gtufc ! 

Slimmer ttjerb' tdj frolj; 

©a toerraufdjte ©djerj unb Jfufc, 15 

Unb bic SEreue fo. 

3$ befafe cS bod) einmal, 

2Ba§ f ttjUty ift ! 

2)afc man bod) ju fcincr Dual 

Slimmer c§ toergifct ! * 20 

SRaufdje, Slug, ba§ SEIjal entlang, 
Oljne g»aft unb Sluty, 
SRaufdje, fliiftre mcincm ©ang 
SDtelobieen ju, 
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25 2Benn bu in bet 2Binternad>t 

SBiitenb flberfd&ttrilljt, 
Ober urn bie ^rtt$Hng3pradjt 
3unger ftnofjKn qutflft. 

I ©dig, tocr ftd> Dot bcr SQBclt 
30 Oljne £a& berfdjliefct, 

(Stem gfreunb am Sufen Ijtttt 
Unb nut bem geniefet, 

2Ba3, Don 3Renfd)en ni$t genmjjt 
Ober md)t bebad&t, 
35 ®urd> baS Sabgrtntl) bcr Srufi 

SBanbeit in ber Wafyt. 

97. ttfcelaifce 

©infant manbelt bcin gfrcunb im ftrttljlingSgarten, 
SKilb bom KeblM&en 3<*uberlid)t umflojjen, 
2)a3 burd> toanfenbe Slutenjmeige jtttert, 
5Ibelaibe ! 

5 3n bet fjriegelnben §?tot, int ©<$nee ber Sltyen, 
3n be§ jtnlenben Stages ©olbgetrtflfen, 
3m ©eftlbe ber ©term ftraljlt bent *ilbni§, 
2tbeiaibe! 

2n>enbtfiftd)en im garten Saube flfiftern, 
10 ©tlbergl5(fd)en beg 2RotS im ©rofe ffiufeht, 
SBeKen raufdjen, unb 5Rad)tigaHen fldtcn : 
Slbeiaibe! 
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©ittft, o SQBunber ! entblitljt auf metnem ©rabe 
(Sine Slume bcr 2lfd>e meineS £erjen§ ; 
S)eutli<$ fdjimmert auf icbcm ^utpurblftttdjen : 15 
9tt>elatbe ! 

fllattljiffon. 

98. €in £id{tenfcaum fteftt einfam 

6m §?id)tenbaum fteljt einfam ^ v \, 

3m Slorben auf fabler $ty. 
3^n fd&lftfert; mit meifeer ®e<fe 
UmJjfiHen iljn 6i3 unb ©d>nee. 

6r trftumt toon ciner spatme, 5 

S)tc fern tm SRorgenfanb 
©infant unb fd)toetgenb traucrt 
Sluf brennenber gfelfenmanb. 

petite, 

99. t>u meine Seele, 5u tncin $e*f 

3)u meinc ©eele, bu mein £erj, 

S)u mctne 28onn\ bu mctn ©$merj, 

3)u mctne Belt, in bcr vS) lebe, 

SWctn £immel bu, barein id) fdjtoebe, 

O bu mem ©rab, tn ba§ Ijittab 5 

3$ etoig mctnen Summer gab ! 

2>u bift btc ftu^, bu btft bcr SWeben, 

2)u btft bcr £tmmel mtr befdjteben. 

2)ajj bu mid) liebjt, mad)t mid) mtr toert, 

3)ctn Slid Ijat mid) Dor mtr toerflftrt, 10 

S)u Ijebft mid) Itcbcnb fiber mid), 

9Kctn guter ©eift, mctn beffrcS 33M 
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lOO. Hit Me Cntfernte 

©0 ffaV xi) ttrirflid) bid) berloren? 
8ijt bu, o ©d>one, mix enifioljn? 
3loi) tlingt in ben getoolfnien Dljren 
Sin febeS Sort, ein jeber Ion. 

5 ©o tote bed SBanbrer* Slid am SRorgen 

SSergebenS in bie Sufte bringt, 
SBenn, in bent blauen SRaum berborgen, 
$oti) fiber tl)m bie Sertye fingt: 

©o bringet fingfHi<$ $ht unb ttrieber 
io ©urd) §?elb unb S3uf$ unb 2BaIb mein Slid ; 

©id) rufen aHe meine Sieber ; 
©, tomm, ©eltebte, inir jurflcf ! 

<£otti}c 



101. Sdtffer* tf lagelie* 

©a broben auf jienem Serge, 
©a ftel)' id> taufenbmal, 
9ln metnem ©tabe gebogen, 
Unb fdjjaue §inab in bad Stljat. 

©ann folg' id) bet toeibenben £erbe, 
2Rein £itnbd)en bemaljret mir fie; 
3<lj bin Ijerunter gelommen 
Unb toetfc bod) felber nt$t ttrie. 
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S)a fteljet Don fdjonen Slumen 

3)ie ganje SQBiefe fo boll. 10 

3$ bredje fie, oljne ju ttriffen, 

SBem id) fie geben foil. 

Unb Stegen, ©turm unb ©etoitter 
SSerpaff* id) unter bem 33aum. 
©ie Sti)fire bort blcibet Derf^loffen; is 

3)od> ailed tft leibet em SEraum. 

63 fteljet em 9tegenbogen 

2BoI)l fiber ienem £au3! 

©ie abet tft toeggejogen 

Unb toett in bad Sanb $inau& 20 

£inau§ in bad fianb unb toeiter, 
SSiefleidjt gar fiber bie ©ee. 
aSorflber, il)r ©d)afe, toorfiber! 
3)em ©d^ftfer ijt gar fo toelj. 

&oeif}c 



102. Had* altteutfd*ev tPeife 

@§ ift beftimmt in ©otteS SRat, 
Stofc man, toad man am liebften I)at, 
2Rufc meiben; 

2BietDo!)l m<tyt§ in bem fiauf ber SBelt 
3)em £>erjen, ad)! fo fauer fftHt, 
Site ©$eiben! \a ©d)eiben! 
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©o bir gefdjenft ein ftnofjrfein toa§, 
©o tlju e§ in em SBaffergfoS, — 
2)od) toiff c : 
io 33Iiii}t morgen bit etn StdSlein auf, 

<B toelft tno^l nod) bte 9lad>t barauf; 
2)a& toiff c 1 ja toiff e! 

Unb Ijat bit ©ott em fiteb befdjert, 
Unb fyiltft bu fte red>t inntg toett, 
is 2)ie 2)eine — 

@3 toerben tooI)l ad)t Sretter fein, 
©a legft bu fie, tote balb! Ijtnetn; 
2)ann toehtei \a toetoel 

9fcur muBt bu mid? aud) ted>t Derfteljn, 
20 3a, redjt oerfteljn! 

SQBenn 2Kenfd)en au8chranberge$n, 
@o fagen fie: auf 2Bieberfefyt! 
3a, 2Biefcrfel)nl 

$eftd}terslebetu 



103. 3a» t* im Cefcetf tjafelici* cingetic^tet 

2)a§ ift tm Seben fafcltd) eingertctytet, 
Safe bet ben SRofen glet<$ bk 2)ornen fteljn, 
Unb toaS ba3 arme £erj cmd) fetynt unb bid>iet, 
3unt ©djlujfe fommt ba3 S&oneinanbergeljn. 
3n beinen Slugen $aV i<fy rinji gelefen, 
63 blifcte brtn Don 2teb' tmb ©liW etn ©<$ein : 
Seljuet bid) ©ott ! e3 »fa' ju fd)5n getoefen, 
Seftiet bid^ ©ott, e£ $at ni$t foHen fein! — 
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Seib, 9ieib unb #afe, aud) id) f)ab' ftc empfunben, 
@in fturmgejnritfter, mtiber SBanberSmann. 10 

3d) trftumf Don grieben bann unb ftiHcn ©tunben, 
S)a fuljrte mid> bcr 2Beg ju bir Ijinan. 
3n beinen 9lrmen tootlf id) ganj genefen, 
3um 2)anfe bir.mein junge§ Seben toeiI)n: 
33el)ftet bid) ®ott ! e3 toftr* ju fd)on getoefen, 15 
SSe^ttet bi# ©ott, cS !)at ni<$t fottcn fern! — 

2)ie SBotfen fliei)n, ber SBinb fauft burd) bie Slfitter, 
@in 9tegenfd)auer jieljt burd) SBalb unb ftelb, 
3utn 9lbfd)iebnel)men juft ba3 red)te SBetter, 
©rau ft)ic bcr ©immel ftc^t Dor mir btc SBett. 20 
2)od) toenb' e§ fid) jum guten ober bofen, 
2)u fcfylanfe 2Ratb, in Srcuen benf id) bein. 
33el)uet bid> ©ott ! e§ toftr' ju f$5n getoefen, 
SBe^iict bid) ©ott, e§ I)at nid)t foUcn fein ! 

S*effel 



104. 3er (Blaufce bet £reunfefdiaft ; 

2Benn eine§ 2Renfd)en ©ede bu getoonnen 
Unb itt fein £>erj I)aft tief l)tneingefd)aut 
Unb il)n befunben einen fforen S3ronnen, v 
3n beffen reiner ftlut ber £>itrimel blaut : — 
Safe beine 3uDerfid)t bann nid)t§ bir rauben 
Unb trage lieber ber @ntt(iu$ung ©cfymerj, 
Site baft bu grunbloS il)m entjieljft beu ©lauben:- 
ffein grfifeer ®lii(f ate ein bertrauenb ^erj ! 
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£afs oblermutig beine Siebe fdjtoeifen 
10 Sis bidjt an bie Unmdfllid&feit tyinan : 

flannjt bu beS gfreunbeS Sljun ntc^t me^t begreifett, 
©o fdngt bet gfreunbfdjaft frommer ©laubc an! 

Daljiu 

105. Uu* alien Hlardjen winft e» 

2fa3 alien TOftrdjen ttrinft eS 
£erbor tnit toeifeer £anb, 
©a fingt eS unb ba tlingt e3 
Son etncrn 3auberfanb, 

5 SSo grofce Slumen fdjmadjten 

3m golbncn 9tbenblid)t, 
Unb gcirttid) fid> bettadjten 
3Rit brftutlM&em ©eft$t; — 

2Bo afle Sftume fpred&en 
io Unb ftngen, tote ein 6I)or, 

Unb foute Queflen bredjen 
2Bie SSanjtnuftf $ert>or;-^ 

Unb StebeStoetfen tSnen, 
2Bie bu fie nie geljdrt, 
is Sis ttmnberffifeeS ©eljnen 

©id> tounberfufc betydrt ! 

2M> fflnnf id) bortljin fommen, 
Unb bort mein £rcg erfreun, 
Unb afler Dual entnommen, 
20 Unb ftei unb felig fein! 
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21$! }ene§ Scmb bet 2Bonne, 
©a8 fc^ id^ oft im Sraum; 
©0$, fommt bie 2Rotgenfonne, 
3etflie$fd nrie citel ©d&aum* 

Qeine. 

106. 9a* Sdjloft Zoncouvt 

3$ ttftum' ati $inb mid!) jutficfe 
Unb fd&tittle mem gteifeS £>auj)t; 
SBie fud&t iljt micJj Ijeim, il)t Silbet, 
©ie lang td^ Detgeffen geglaubi? 

#od(j tagt au§ fd&atfgen ©eljegen 5 

@in fdjimmetnbeS ©djlofc tyetbot, 
3$ fenne bie SEiitme, bie'3innen, 
©ie fietnetne SJtficfc, ba3 21)ot. 

@§ fdjjauen bom SBapjxnfd&tlbe 

©ie Sotoen fo ttaulid) mid|> an, 10 

3$ flttifee bie alien Sefannten 

Unb eile ben 33ntg!)of Ijinan. 

©ort liegt bie ©pljinj: am SJtunnen, 
©ort gttint bet geigenfcaum, 
©ort r Winter biefen ^enftern, *5 

JBetttfiumf idf) ben etften Sttaum. 

3d& tref in bie Sutgfapefle 

Unb fud&e be§ Slljnljettn ©tab; 

©ott tft'3, bott pngt bom spfeilet 

©aS alte ©etoaffen Ijetab. 20 



150 LYRICS AND BALLADS 

9iod) lefen umflott bie 2lugen 
2)ie 3ilgc ber Snfdjrift nic^t, 
2Bie Ijett burd) btc bunten ©djeiben 
I S)a3 Sidjt bariibcr and) bridjt. 

25 ©o fteljft bu, o ©djlofe mciner S3ftter, 

2Rir trcu unb fcft in bcm ©inn 
Hub bift Don ber @rbc berfdjtounben, 
S)cr ^Pflug ge^t tiber bid) I)in. 

©ei frudjtbar, o tcurcr 33oben, 
3° 3$ fcgne bid) milb unb geru^rt 

Unb fegn' tyn gtoiefad), roer hnmer 
2)en ^Pflug nun iibcr bid) fiiljrt. 

3d) abet toill auf mid) rajfen, 
SKein ©aitenfpiel in ber £anb, 
35 ©ie SBeiten ber 6rbe burdjfdjtoeifen 

Unb fingen Don Sanb ju Sanb. 

Cfjamiffa. 

107. Deutfc^e (Sefpenfter 

2Ri$ trufl ein SEraum juriicf gum IRedfartyafe, 
3m 5RebeI lag bie alterSgraue ©tabt, 
28o jeber ©tein mir gum ©eb(i($tni§mafe, 
3nr Summer toarb auf meinem 3iff^6Iatt. 

5 2)er tUtfte bunfle 3tanro fal) id) ragen, 
2)a3 ©tordjenneft auf Ijoljem 9tatljau3bad), 
©a§ SWjjlein toieljert, ba§ mid) oft getragen, 
Unb ruft bie ©eifter meiner 3ugenb toad). 
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getn grtifct cm S3erg, ein $ird)leitt !r5nt ben ©ipfel, 
Unb iiberm ©trombett bebt bet fd)tocmfe ©teg, 10 
S)ic Siuben Ijeben bic befefyneiten 2Btyfel, 
Unb f<$einlo3 jieljt bcr 2Konb ben SBoIfenmeg. 

2Rujtf ett5ttt, toeld) Ijaftig buntcS 3tegen ! 
2)ie glattc glftdje fdjimmert fait unb toeifc, 
SBefannte Slugen toinlen tnir entgegen, 15 

Unb unterm blanfen ©taljlfdjulj fnirfcfyt ba§ 6t§. 

JBorbei ! SSorbei ! 3$ fann bic £anb nic^t faffen, 
@in Stebelfdjleier fd^tebt fid) toaflenb Dor, 
@in bunfler ©teg, ein $reujtoeg 6b, berlaffen, 
Unb einfam ftc^ id) Dor bem Qfriebljoftljor. 20 

3d) mufc bie ©tint cms (Sifengitter lel)nen, 
S)ie $niee pnlen auf ben fatten ©tent, 
Unb iibermfid)tig quellcn tneine Sljrttnen — 
S)a toedte mid) ttaltfc^cr ©onnenf^ein. 

3foIt>e Knr* 



108. miction 

Jfennjt bu ba§ Sa'nb, too bieJEitronen bliiljn, 
3m bunleln Saub bie ©olb=£)rangen gltiljn, 
@in fanfter SBinb bom blauen 4)immel toeljt, 
2)ie SWtjrte ftifl unb I)o<$ ber Sorbeer jleljt, 
Jfennft bu e§ tooljl? 

S)al)in! 2)o^in 
Wlifyt' id) tnit bit, mein ©eliebter, jieljn. 



^ 
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flennft bu bag £au§? 9fof ©ftulen tu$t fern 35a<$, 
63 gftinjt ber ©aal, e3 fdjtmmert ba3 ©emad), 
Unb SRawtorMlber fteljn unb feljn mid) an : 
io „8Ba3 fjat man bit, bu arme§ ftinb, getljan?" 
ffennjl bu e3 tooijl? 

Statin! 2)abin 
SRa^f \% mtt bit, o mcin SBeftyifrer, jielpt. 

$ennft bu ben SSerg unb fcinen SBolfenfieg? 
2)a3 SWaultter fuc^t im 5Rebcl feincn 2Beg ; 
'S 3n £Mjkit toofyrt ber S)ra<$en alte Srut; 
@3 prjt ber 3fcte unb iiber tyn bte glut, 
ffennft bu il)n tool)l? 

Statin! S)al)tn 
@e§t uttfer 2Beg! o JBater, lafc una jteljnl 

Goetfce. 



109. 3n fcer Sifiina 

3n ber ©tfttne bdmmerljoljem SRaum, 
2)a§ SMbelbud) in feiner nerb'gen £<mb, 
©tfct 3Htd)elangelo in toad)em Sraum, 
Umljellt Don einer fleinen %mptl Sranb. 

5 Saut fyridjt Ijtnetn er in bie 2JHttentadjt, 
9113 laufcfyf ein ©aft ityrn gegentiber $ter, 
33alb tote mtt enter aUgemalf gen SWad&t, 
SBalb toieber tote mit femeSgleidjen fd)ier: 

„Umfaf$t, umgrengt §aV idj bid), enrig ©ein, 
io 2Rit metnen grofjen Stnten fiinf mal bort 1 
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3$ ijiWte bid) in li<$te 2RSntel em 
Unb gab bit Seib, tote biefeS SMbelmort. 

SDtit tt>el)nben ftaaxtn flttrmft bu feurignrilb 
5Bon ©onnen tmmer neuen ©onnen ju, 
gut beinen SRenfdjen bift in metnem Stlb 15 

@lntgegenfd>tt>ebenb unb barmljergtg bu! 

©0 f<$uf id> bid) mii tneiner nidjt'gen $raft: 
Stomit id) nidjt bet grflfere ftfinftler fei, 
©djajf mi$— id) bin ein ftnedjt bet 2eibenfd)aft— 
9tati) beinem Silbe f^aff mid) rein unb fret ! 20 

©en erjien 3Wenfd)en fotmtefi bu au8 %$on, 
3d) toerbe fd)on ton ^cirterm ©toffe fein, 
S)a, 3Keifter, braud)ft bu beinen jammer fdjon, 
SBtlb^auer @ott, fd)iag guJ 3$ bin bet ©tern." 

€. 5. merer. 



HO. 0) &u, vox fcem Me Sifirme fc^weigen 

O bu, Dor bem bie ©tfltme fdjtueigen, 
23or bem bag SWeet berfittJt in gtul)', 
S)ieS ttrilbe £erj nimm §itt ju eigen 
Unb fityr 1 e§ beinem grieben ju: 
2)ie3 ©erg, ba§ etmg umgetrieben 
©ntlobert, aHjurafd) entfad)t, 
Unb, a<$, mit feinem irren Sieben 
©id) felbjt unb anbte elenb madjt. 
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(Sntreij* e8, $txx, bem ©turm bcr ©time, 
io S)cr 2Biinfdje treuloS fd)tt>cmfem ©Jriel; 

3)cm bunfeln SDrange fciner SRinne, 
©ieb iljm ein unbergfinglid) 3iel; 
Sluf bap e8, lo8 bom Slugenblicfe, 
5Bon '3»eifel, Slngft unb 5Rcue fret, 
is ©id) einmal ganj unb t>oH etquitfe, 

Unb enblid), enolid) ftitte feu 

<5etbet 

111. l. Wanbvtvs Zladitllcb 

SDer bu toon bent £immel btft, 
Me§ 2eib unb ©djmerjen ftifleft, 
©en, bet boppelt elenb iji, 
©oppelt mit <£rquicfung fiifleft, 
S 2ld), i$ bin be3 StreibenS rnube ! 

28a§ foil all bet ©$merj unb Sufi? 
©fifeer tJfriebe, 
Stomm, ad), tontm in tneine 33rujt ! 

2. €in (Bleidte* 

ttber alien ©tyfeln 
3ft *uy, 
3n alien SBipfeln 
©pttrejl bu 
5 Jfaum einen £>aud); 

®ie aSdgelein fdjtoeigen im SBalbe* 
SBarte nut, balbe 
SRuIjeft bu au$. 

Goethe. 
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112. Qarfenfpieler 

SBet rite fetn S3rot tntt SE^rftnen afc, 

SBct nic trie !ummert>oHen 5R<id)te 

&uf feinem Scttc tocincnb fafe, 

2)er fennt eudj ntdjt, il)r Ijtmmlifdjen SWft^tc. 

31?r fityrt inS fieben un3 Jjtnetn, 
3^r lafet ben 3lrmen fdjulbig toerben, 
3)amt flbcrlafet tyr iljn bet spent: 
2)enn afle ©djulb riidjt fid) auf (Srbcn. 

©oetfje. 



113. Siettft 5u 5m meet? 

©ie!)jl bu ba§ SReer? @3 glttngt auf feiner glut 
®er ©onne spradjt ; 
S)od) in bet SEtefe, too bie ^Jetlc ruljt, 
3ft ftnftte 5Rad)t. 

©as SReer bin id). 3n jtoljen SQBogen rollt s 
SKein ttrilber ©inn, 

Unb meine Sieber jieljn tote ©onnengolb 
Storiiber. §in. 

©ie flimmern oft Don jauberljafter Sup, 
Son Sieb' unb ©d)erj; 10 

©o<$ fc^toeigenb blutet in berbotflner Sruft 
3TCein bunfleS £erj. 

©etbel 
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114. poefie 



spoejte ift ttefeS ©Emergen, 
Unb cS !ommt ba3 edjte Sicb 
(Sinjtg au§ bem 9Dtenfd)enljer}en, 
2)a8 cm tiefeS Scib burd>gHii)t. 

Sod) bie Ijfldjjlen ^oefteen 
©djmeigen, tote ber Ijfldjfte ©d)merg; 
Slur ttrie ©eijlerfdjatten giel)en 
©tumm fie burdjS gebrodjne £erg. 

Kemet. 



115* Ungefprocftiu tPtrtt 

Ungeft>ro$ne SBorte giebt e£ ol)ne $lang unb oljne Saut, 
(Singefdjrieben tief im £erjen, too fein aftenfddenaug' fie 

f djaut ; 
liber il)rem buntyfen ©djtoeigen liegt e3 tote ein 3<wber- 

bann,. 
©en md)t SWenfdjentoeteljeit Iflfen, 9Dtenf$enIraft nt$t 

Bremen fann. 

S 2)ie jte in ber ©eele tragen, ftnb nrie eine 2Betterna$t, 
Sffiie ein femes, ftitteS 2eu$ten, fpiit am Slbenb ange« 

fa<$t, 
SautloS iiberm ^orijonte jleigt e8 auf unb flammt 

empor, 
Unb e8 toeifc bie nd^fie grille nidjt, too^in eS ft<$ t>er* 

lor. 
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Unb toie rfttfelljafte 391umen, bic am 2Jleereggrunbe 

He$n, 
tiber bcncn ©turm unb ©title imroer fommen, immcr 10 

ge$n, 
Saufdjen bic berborgnen SQBorte nadj bem Ijeflen Stag 

Ijinauf — 
©turm unb ©titte jieljn bortiber, toecfen nimmermeljr fie 

auf. 



2Bie ein testes, tt>ilbe§ #offen, el) ber Stob bag Seben 

Jmcft, 
2Bie ein lefcteS, bangeS ©liiljen, el) bie rote ©lut t>er* 

f$la<ft, 
#alten fie bie fdjlummermiibe ©eele toad) bon ©tunb'is 

ju ©tunta', 
Unb bie ungeforod&nen 2Borte foredjen bort mit lautem 

3Kunb. 

Unb e§ jucft bie franfe ©eele trauemb in ji$ felbjt 

gurfltf, 
Unb baS #erg beginnt ju bre^en langfam, langfam, 

em urn ©tfid, 
#urge 3*tt w% mag eS Jwdjen tonlo§, toie jerfprungnes 

6rj, 
SBid bie ungeforodjnen Sffiorte ftille toerben unb baS2o 

©erj. 

Cbsoarb. 
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116. 3arattjuftras Uunb$tfan$ 

D 3Kenf$ ! ©icb afy ! 

2Ba§ fprid^t bic ticfc SKitternadjt? 

„3$ faiief, i$fW,- 

2lu3 tief em Sfcraum bin id) ertoadjt : — 

2)ie Skit ip ticf, 

Unb tiefer ate bcr Stag gebadjt. 

$ief ift iljr 2BeI),— 

Suft — ticfcr nod) ate #ergeleib: 

2Bel> fprid)t: 'Sergei? !' 

2)o$ aUc Sufi toitt (Stoigleit, — 

— 2BiH tiefe, ticfe gttrigfeit!" 

rtlefcf^e. 



117. tMe rafft' id* mi* auf 

SDBic rafff id) mid) auf in bcr 9todjt, in bcr SRadjt, 
Unb fiitjlte mi$ fiirbcr gegogen, 
©ic ©affcn berliefe id), bom SBft^tcr bctoadjt, 
2)urdjtoanbelte fadjt 
5 3n ber 9tad)t, in bcr ftadjt, 

2)aS %i)ox mit bcm gotifdjen Sogen. 

S)cr SDtuljlbadj raufdjte burdj felfigen ©djadjt, 
3$ leljnte mid) iibcr bic Srficfe, 
SEief untcr mir nal)m id) bcr SBogen in ad)t, 
io 2)ic toaflten fo fadjt 

3n bcr 9ta$t, in bcr ftad&t, 
2)odj roaflte ni$t cine guriicfe. 
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63 breljte ftdj oben, ungciljHg entfadjt, 

SMobifdjer SBanbel bcr ©teme, 

2JMt il)nen ber SDtonb in beruljigter spradjt, 15 

©ie funlclten fad^t 

3n bcr 9ta$t, in bcr 5tta$t, 

©urdj tftufdjenb entlegene gerne. 

3fdj blicfte ljinauf in bcr 9la$t, in bcr 9tadjt, 

%8) blicfte l)inunter auf§ neuc: 20 

O toe^e, nrie I)aft bu bic Stage berbra$t ! 

%un jliKc bu fadjt 

3n bcr ftad&t, in ber 9ta$t, 

3m Jwdjenben ^erjen bic 9teue! 

platen. 



118. mm 

O £erj, tafe ab gu gagen, 
Unb Don bir totrf ba3 3o<fj! 
2)u Ijajt jo Did getragen, 
2)u tr&gft audj biefeS no$. 

Stritt auf in blanlen SBajfen, 
2Mn ©eift, unb toerbe frei! 
6§ gilt no<$ meljr gu fdjaffen 
Site einen SiebeSmat. 

Unb ob bic Sruft audj blutet, 
%ur tjornriirts in bie Saljn! 
2)u toeifct, am t>olIften flutet 
©efang bem tounben ©djtoan. 

©elbeL 
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119. fiber ein StflnMein 

Stolbe, gebulbe bid) fein! 

ttber cm ©tiinblein 

3ft bcine JJamtner boll ©onne. 

tibcr ben gfirft, too bie ©lodfen ljangen, 
5 3ft f<$on lange ber ©djein gegangen, 

©ing in SturmerS genfter ein* 
28er am nttdjften bem ©turm ber ©foxfen, 
(Sinfam tooljnt er, oft erfd>ro<fen; 
2)0$ am friiljften trflftet tljn ©onnenfdjetn. 

io SHJer in tiefen ©affen gebaut, 

Ofltf an £iittlein Mftnt fi<$ traut, 
©locfen l)a6en t$n nie erfdjtittert, 
2Betterftral)l iljn nie umjittert, 
2lber fpttt fein 9Korgen graut. 

is f)8^ unb Stiefe f)at Suft unb Seib. 

©ag' iljm ab, bem t!)6rigen 9letb : 
3lnbrer ©ram birgt anbre SBonne. 

2)ulbe, gebulbe bid) fein! 
ttber eiri ©tilnblcin 
20 3ft tetoe ftammer t>oQ ©onne. 
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120. Scnbun* 

2Bie, totllft bu f$on bic SBaffen ftretfen 

Hnb meg bid) fleljten t>om ©efe<$t, 

SOBeil SOBunben bretmen, spfeile ncdfcn? 

— Sefct 8cifl% ob beine ©enbung e$t ! 

2)ein banner, gieb eS me Dctlorcn 5 

Hub frage nt$t, ttrie raul) bcr ©teg, 

2)a toufcteji ja, teas bu erforen, 

3ft ©$ritt fftr ©djritt ein SeibenStoeg. 

SlicF auf bie Strftger Ijeif ger gotten, 

©ie me gettxmft mit iljrer Saft; 10 

3^t £erjblut jeidjnet iljre 33al)nen, 

2)odj Dor bem ©ieg gait feme 9toft. 

©ie blicften nidjt na<$ irbifdjem ©ute, 

SSetfoIgung tiefc fie ungebeugt, 

©ie fargten nie mit tyrem 33lute, 15 

3Bo fie ffir iljren ©ott gejeugt. 

2)er ©djtDttdjlmg toeid&e, unterijanbfe, 
SJerleugne, toenn ber SJampf entbreimt, 
2)od> nad> ben fteilften $i)ty\x toanble 
(Sin $txi, ba3 feinen ©djttrinbel lennt ! 20 
SBirf alleS toeg, urn fret gu gieljen, 
3Kag audj fein $eldj fcortibergeljn, 
©enn ber bie ©enbung l)at t)crltc§cn f 
©iebt fttaft, bie barter ju befteljn, 

3foIbc Knr$. , 
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121. Qoffnung 

@£ teben unb trfiumen bte SRenfd&en biel 
SBon beffern fiinfttgen Stagen; 
9lad> etnem gliidHidpn, golbenen 3^1 
©tel)t man fie retmen unb jagen; 
5 2)te SBelt ttrirb alt unb ttrirb ttrieber jung, 
2)od) bcr 9Dtenfd> I)offt immcr SBerbejferung. 

2)te #offnung fiiljrt iljn tn§ Seben eht, 
©te umflattcrt ben frijljltdjen JJnaben, 
©en 3flngling begetjlert tljr 3<mbtx\tym, 
io ©te ttrirb nut bent ©rets ntd)t begraben; 

2)enn befd&liefet er im ©rabe ben mttben Sauf, 
Woti) am ©rabe pflanjt er — bte ©offnung auf, 

@3 tjl fein leerer, fdjmetdplnber SBaljn, 
(Srgeugt tm ©eljtrne be3 Stljoren. 
«5 3nt £erjen fiinbet eS laut fid) an: 

3u tt>a§ Sefferm ftnb ttrir geboren; 
Unb toa§ bie innere ©ttmme fj)ri$t, 
©a3 tdufd^t bte Ijoffenbe ©eele nid^t. 

Skillet. 
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NOTES 



Among many comprehensive collections of German poems the 
following have especial value : 

2$eobor (Scfytermetjer, 2lu8tt)af)t 2>eutfdjer ©ebtdjte fiir !)ol)erc 
©djulen. 32. Sluftoge, tyerauSgegeben uott gcrbinonb SBedjer. Qcfile 
O. €>♦, 1897. 950 pp. One of the. most popular German antholo- 
gies, first issued in 1836. It contains 621 selections; its pedagogic 
purpose has led to a somewhat pedantic exclusion of love-poems. 

£I)eobor ©tonn, $auebud) cms beutfdjen SHdjtern feit (Elaubtus. 
4. 3faflage. SfraunfdjTOetg, 1877. 

gerbtnanb 9foenartu«, 2)eutjd)e ityrtf bet ©egettttart feit 1850. 
2. Sluftoge. 2)re«bett, 1884. 

Hermann $tuge, 2fo«tt>al)t 3)eutfd}er ©ebtdjte. 7. Sluflage. 2tltcn=- 
bltrg, 1899. About 700 poems. 

©eorg ©djerer, 2>eutfd}er 2)td)teroatb. 15. Huflage. ©tuttgart unb 
Setyjtg. 546 pp. Illustrated. Lyric selections. 

©. (Smil Stortljel, SReuer poettfdjer $cm«fd)afc. $odjbeutfd)e ©e* 
btdjte au8 ber 3^it com SBegttme ber ftomantif bid auf uttfere Sage in 
tyfiematifd) georbneter 3fo«tt>al)t au« ben Ouetteiu $afle. 1355 
selections. 

fctbwtg (Sri unb grattj TL «81)me, 2>eutfdjer Steberljort Setfttg, 
1893-94. 3 vols., 656, 800 and 919 pp. 2175 selections. The 
encyclopedic collection of 9Ml8tteber, published with the assist- 
ance of the Prussian government. The history of each selection is 
fully traced from the earliest sources, and with the songs are also 
given the original melodies and their later variants (but without 
instrumental accompaniment). 

No small part of the effect of a genuine $oIMteb is due to its 
melody: many of the best-known songs in the present collection 
are too closely wedded to their tunes to be separated. A good 
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collection of popular melodies should be in the possession of every 
student of German songs. The following are recommended : 

Sfogufl $firtet, 2)eutjd)e« Stteberlerteotu 8. Sfoffoge. 2etygtg, ffiecfonu 
One compact volume, containing 976 popular songs, with simple 
piano-accompaniment. 

2. 33enba, ©ud) bcr Steber, ©rawtfd)TOetg, Collection Litolff, 
No. 846. 253 popular melodies, with good (though not difficult) 
accompaniment An excellent collection in a single volume. 

fctbrotg (grf, 2>eutfd)er Steberfctyafc. Setyjtg, $eter«. Three parts 
(sold separately), each containing about 200 popular songs with 
piano-accompaniment. 

Subrotg (grf unb grana 2JL ©ityme, Eeutfdjer Steberljort (See 
notice above.) 



FIRST PART 
1* $er ©fotfettgitf? jtt SreStoit 

This ballad, very popular on account of its simple style and 
lively movement (published 1817), is a poetic version of a legend 
contained in Deutsche Sagen by the Grimm brothers (181 6). The 
language and metrical form closely follow popular models contained 
in Des Knaben Wunderhorn (see Introduction, p. xx). 

Translated by C. T. Brooks in Longfellow's Poems of Places, 
i. 65, and by the present editor in Germania (Manchester, N. H.), 
July, 1893. 

I. 25. !ontntett r arch, for gefomtnen (mar). 

II. 35-36. The time spent in drinking will be just sufficient to 
allow for the complete melting of the metal. 

I. 38. Htir r ethical dat. 

II. 39-40. toaV e£ nm beitt Seften . . ♦ getyatt, your life would 

be forfeited, 

1. 40. gfftmufctger, arch, for SBortotfctger. 

1. 5a. tfjot (for tijat), a popular survival of the old reduplicating 
pret. indie, often found in the Wunderhorn; it should more 
properly be spelled tfyet, as it is not a subjunctive. 

I. 103. His eyes run down with tears. 

II. 101-na. This episode was invented by Miiller. 

1. Z12. Sefceit, refers to the bell- founder's life on earth, with its 
sinful deed. 

2. $a$ ©dj»ert 

Written in 1809, this vigorous ballad has the sturdy tone of 
ancient German heroic poetry, which so strongly appealed to 
Uhland ; some influence of the story of Siegfried is noticeable. 

1. 8. fpfl, impers. 

8. $e* Jhtafen Bergtteb 

One of Uhland's early poems, written in 1806. The poet's strong 
167 
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affection for the beautiful and romantic surroundings of his 
Tubingen home, among the Swabian hills, appears frequently in 
his verse. 

1. 6. atttttterljattS, i.e., source. 

1. ai. ©tunttgfotfe, the alarm~bell % telling of invasion; the call 
to arms was also made by the signal-fires mentioned in 1. 22. The 
mountaineers of South Germany, Austria, and Switzerland have 
always manifested a brave patriotism. 

4. $er Heine $tybrtot 

Published early in 1822. The brave revolt of the Greeks against 
the oppression of the Turks in 182 1 found an enthusiastic advocate 
in Wilhelm Miiller of Dessau. The inhabitants of Hydra, a large 
island east of the Peloponnesus, showed daring courage in sea-fights 
during this war. 

1. xz. gtttg'S, impers., we went 

1. 17. bogett ♦ ♦ . bie ©titrate, conditional. 

1. 20. ®Otbt, the "crow's nest" at the top of the mast. 

5. $er meige $fcfdj 

Written 181 1. 

1. 1. tliofjl, in popular usage, has often a very slight effect of 
emphasis or concession, and at times hardly adds any meaning to 
the sentence in which it stands. 

6. S3ar6aroffo 

Written between 1814 and 1817. Ruckert, an ardent patriot 
sorely grieved at the disunion and subjection of Germany in his 
day, expresses here — by the use of the figure of the sleeping 
emperor — an earnest longing for a re-awakening of the ancient 
glory and power of a united fatherland. "Frederick Red-beard," 
the most powerful and chivalrous of the medieval Hohenstaufen 
emperors, was accidentally drowned in Asia Minor while upon a 
crusade, in 11 90. The news of his death awakened universal sorrow 
in Germany, and the common people refused to believe it. Accord- 
ing to the popular legend, he remained concealed in a cavern of the 
Kyffhauserberg, in the central part of Germany, waiting for the 
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hour when he should come forth to lead the nation back to its 
former glory. This mountain is now crowned by a colossal monu- 
ment to the emperor William I, the restorer of German unity. 

7* Belter 

Published in 182 1. A dramatic version of the fifth chapter of 
Daniel. Although Heine formally renounced Judaism, his heart 
remained warmly attached to the history and traditions of his 
people. 

1. 2. fhuttttte?. Some editors adopt the reading flitter. 

1. 19. gftlbett, for gfilbeneS (golbeneS), an archaism often preserved 
in poetry and familiar speech. 

1. 21. frebler, for freoefljafter, wanton. 

1. 29. 3ttt!tal r at once; the word generally means "especially." 

1. 32. The impersonal construction adds sensibly to the effect 
of vagueness and horror. 

1. 35* ftieren SBttlfS, adverbial gen. 

8. $er #attbfd)tti) 

Written 1797. The ballad is based upon an anecdote related in 
the Essais Historiques sur Paris by M. de Saintfois. English poems 
on the same subject are Leigh Hunt's The Glove and the Lions and 
Browning's The Glove. The short, unequal lines lend movement 

1. 8. 9Utf tfjttt. Note the emphatic position of the prefix. 

1. 60. gefaffett, calmly. 

1. 65. In the first edition of the poem this line reads, rather 
more tamely: Uttb bet fitter, ftd) tief fcerbeugenb, fyridji 

9. $er tfSuia in Settle 

Written in 1773 or 1774, and incorporated into Faust as one of 
Margaret's songs. The language and style have the (apparently) 
artless simplicity of the Volkslied, although, as in most cases where 
artless simplicity is apparent, it is the simplicity of the most perfect 
art. The poet gave this poem much careful revision. The musical 
setting by Zelter (181 2) is very popular. 
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1. x. Settle, an island described by Tacitus as lying north of 
the Orkneys, perhaps one of the Shetland group, here used roman- 
tically for a place vaguely remote. 

1. 3. fteriettb, qualifies ghtljle. 

1. 5. Nothing was so dear to him* 

1. 7. Cf. No. 1, 1. 103, n. 

1. 12. $ttgleid), at the same time, ie., along with his other 
possessions. 

1. 23. tfyattU, cf. No. 1, 1. 52, n. 

10. £>er reidjfte 8fftrf* 

The story of this ballad is related by Luther in his Table Talk, 
and falls in the year 1495. A colossal marble group in the royal 
park at Stuttgart represents the old bearded count sleeping with 
his head resting in the lap of a shepherd. 
1. 15. Sd)affett, cause. 

L 24. ut <5d)o§ = tn'n ©djojj, for in ben @d)of$, 
1. 27. ©taf ittt ©art, a medieval epithet, = "bearded count" 
1. 28. (Sbelfteitt, used collectively in the sing., as in Luther's 
Bible, Ezekiely xxvii, 22. 

11. Die SaptUt 

Written 1805. Inspired by the Wurmlinger Kapelle, a lonely 
and conspicuous chapel standing on a bare hill which rises from 
meadows in the valley of the Neckar near Tubingen. About this 
little chapel is a graveyard, up to which the dead are brought for 
burial from the neighboring village of Wurmlingen. 

1. 6. £eid}ettd)9r, tne procession to the grave, chanting the 
funeral dirge (Hewett). 

1. 12. £)fr, dat. of person concerned,/^ thee, 

12. Sdjftfer* @mrataglftel> 

Written 1805. Also a motive from the vicinity of Tubingen. 
The wide, level meadows of the Neckar-valley, upon which stand 
various picturesque villages, each with its church-tower, impress 
one who wanders over them at early morning with their breadth, 
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freedom, and silence. The musical composition of this song by 
C. Kreutzer is a favorite work for male choruses. 

1. x. $0d embodies the entire impression which the solitude, the 
peal of the single bell, and the silence produce (Hewett). 

13. $te 2BaHfaJjrt ttarfj fletrtaar 

Published in 1822. Heine added this note to the first edition: 
"The subject-matter of this poem is not altogether my own prop- 
erty. . . . When I was a small boy and was getting my first train- 
ing in the Franciscan monastery in Dusseldorf, ... I often sat next 
to another boy who was forever telling me how his mother once 
took him to Kevlaar; . . . how she offered a wax foot there on his 
account, and how his own lame foot had then gotten well. I' fell in 
with the same boy again in the head class at the Gymnasium, 
and ... he reminded me laughingly of his miraculous tale, but 
added rather seriously: 'Now I must offer a wax heart to the Vir- 
gin.' I afterwards learned that he was suffering at the time from 
an unhappy love-experience ; soon after he dropped altogether from 
my notice. In 1819, while I was a student at Bonn and was taking 
a walk one day near Godesberg on the Rhine, I heard from a dis- 
tance the well-known Kevlaar songs, the best of which has the pro- 
longed refrain, '©efobt feifi bu, SWarta!' As the procession came 
near, I saw among the pilgrims my school-companion with his aged 
mother. She was leading him. He seemed very pale and sick." 
At the small hamlet of Kevlaar, thirty-one miles northwest of Dus- 
seldorf, is an image of the Virgin Mary which has the reputation of 
working miracles of healing, and which is still visited yearly by 
thousands of pilgrims. Heine's early life and schooling in Diissel- 
dorf gave him an insight into the beautiful symbolism of the cere- 
monies of the Roman Catholic church, and they never ceased to 
appeal to him. 

1. 14. eS ftltgt, impers. 

1. 45. QotytitUtteitt, highly-blessed one ; cf. Luke, i, 28. 

1. 54. jetytltb, arch, for jefct 

14. (Sutfetyr 

Written 181 1. The eighth in a cycle of nine Wanderlieder. Uh- 
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land's genial sympathy with nature is well shown in this popular 
poem. 

Title. (Stttfeljr, the specific term for "putting up" at an inn. 

1. 3. <5djUb, the sign of the inn. 

15* OTettbKeb 

Written 1837. Often sung to an attractive musical composition 
by J. A. P. Schulz. 

1. 3« fytfcktn (nom.), more often grtebe. 

16. gftettbtieb 

Published 1782. Modelled after Paul Gerhardt's beautiful 
Evening Hymn beginning „9fottt ruljett ottc Sctfber" (1653). It was 
included by Herder in his Volkslieder with the remark, " The hymn- 
book is the people's Bible, its comfort and best refreshment. . . . 
Let Germany never forget this sturdy poet, in whom, as in few 
others, a blameless, genuine, natural feeling spoke I " 

1. 17. getwft, confidently, with assurance. 

1. 20. ettel, "nothing but." 

1. 35« to $it»i»el = tti'n $tmmel, for in ben $immel Cf. No. 10, 
1. 24, n. 

17. flttorgenlieb 

Published 1825. Miiller stands among the best interpreters of 
nature in German poetry. 

I. 12. bic ©djei&en* Notice the effect of the ace. 

II. 13-15. In these lines one can almost see the play of the 
sunlight. 

18. O Xannthanml 

A universal favorite in Germany. Written by A. Zarnack, and 
first published by him in his Volkslieder y Berlin, 1820. (Cf. Erk- 
Bohme, Deutscher Liederhort, i, 548.) It was based upon a very 
popular Volkslied, as old as the sixteenth century, beginning 

O Scmnenbaum, Xannenbaum, 
2)u btji ein ebler 3»eifl ! 
2)u orflnep unS ben SBinter, 
S)ie litbe ©ommerseit. 
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Translated by Longfellow: 

O hemlock tree 1 O hemlock tree ! how faithful are thy branches! 

1. 1. Sattttcfattm, popular form for Xannenbcmm. 

1. XI. fie fid) tum bamteit tStad)t r takes her leave. 

19. geriftaefW 

Written i860. 

I. 3. toerfltutgiter, from oerfttngett, to die away (of music). 

II. 5-8. Notice the lingering effect produced by alliteration. 

20. $offitmtg 

Written 1841. 

1. z. br&ftt, poetic for broljt. ttOl!) fo fefo about our colloquial 
phrase, "ever so much" 
1. 4. bodj, "for all that" 
1. 7. tWlfet, present for future. 

1. 14. 23ei$, the subject understood is fte, referring to bie (grbe. 
1. ao. gfreitbetQftljrctt, poetical for greubentljranm 
1. 25. Sc. e$, impers. 

21. gfrftljUttgdeiitsitg 

Written 1824. R. Opitz calls this song "a storm of spring jubi- 
lation"; G. Schwab considered Muller's "spring songs" the most 
charming and vigorous of all his poems. 

Title. (Sitting means a ceremonious entering into a city. The 
personification is very vivid : Spring is represented as a triumphant 
young hero, attended by his retainers. 

1. 5. His heart writhes for fear. 

1. 6. frantt, gathers together; used in reference to "old things/' 
as in Hermann und Dorothea, ii, 13: 

aflutter, 3f)r framtet fo lange, bie alten ©tilde ju fu$en. 

1. 13. 9lrt, dat., obj. of nad). 

1. 19. tta£ et faun, his very best. 

1. 32. fcattfefcatftg, chubby-cheeked; more often pauSbfitftg. 

22. *tt$ bcr Sttgenbsett 

Written in Italy in 181 7 or 18 18. The swallow and the stork, 
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with their regular return as messengers of spring, are favorite 
"household birds" in Germany. 

11. 9-12. In a children's song published in Des Knaben Wunder- 
horn in 1808 occurs the following stanza: 

6d)tt>fifcerletn, tone fgtDdfeft fo toll unb ^(auberft $in unb $er ! 
3ftfi$ $afi 2>u fliflen unb Stafcn t>oU; fcbenbS ijl «ffe3 le te leer. 
3u ntorflen, e& bie ©onn auffle^t, ersft^ljl 5Du ©etnen Sraum, 
Unb fcbenbS, menn fie nieberge^t, ^afl ®u geenbet !aum. 

23* <3ri}tomlbeitlieb 

1. 22. ttlttierUlimbt, steadily. 

24. SBiroberfdjaft 

The first of a cycle of 23 poems, /?*> schone Mullerin, set to 
music in a notable way by Schubert. A miller's apprentice (as often 
in the medieval Volkslied) is introduced as having bidden farewell 
to his former employer, and taking to the road in search of work. 
The cycle as a whole was published in 1821. 

1. 4. ftel ♦ . . eto f occurred. 

1. 14. incut £ag r ace. = meln'n £ag (or nteine Sage): lit., "during 
my life-time/' i.e., for a long period, continually. 

1. 16. ©tetttC, the mill-stones. 

25. 3*} tueig ntdjt, toaS full e8 Bebetttett 

Published 1824 as the first number of a "wanderer's cycle," in 
which the disappointed lover makes a roving journey in order to 
divert his attention from his own wretchedness. The cycle reflects 
Heine's bitterness at failing to win the hand of his cousin Amalie 
Heine. This poem has become a true Volkslied, assisted by Sil- 
cher's attractive melody. 

The legend of the Lorelei-siren was invented by Clemens Bren- 
tano in 1802. The Lorelei is a prominent cliff on the Rhine near 
St. Goarshausen. 

1. 16. 2Jlefobei, popular form for 2Mobie. 

26. $er ghig bet fitebe 

First printed in Herder's Volkslieder, 1778, page 67. A very ap- 
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propriate melody, simple and plaintive, is always associated with 
this song. Heine says : " An abundance of moonshine, a moon- 
shine which floods the entire soul, is found in the song ' £Bemt iffy 
Cin SBogleta rofirV " Goethe called it " unique for truth and beauty," 
and in Faust (1. 3318) represents Margaret as singing it. 

1. 7. ®d)laf is popularly changed to Xrcmtn, and gebenft (L 13) 
to benft. 

1. 9. tJjtt', popular auxiliary, not to be translated. 

27. $>tt ftft toie cine Shttsse 

Published 1825. This lovely little poem has probably been set 
to music more often than any other song. White (1890) speaks of 
167 settings. 

28. getbettrtSteiit 

First printed, in less finished form, in Herder's Von deutscher Art 
und Kunsty 1773, and included by him in his collection of Volks- 
lieder. It is generally held that the earlier poem was the work of 
Goethe, though critics are not fully agreed. The present poem, 
printed 1789, is a conspicuous example of his masterly artistic use 
of motives suggested by popular poetry. 

1. 2. $etbett, arch, declined dat. sing., = $etbe. 

1. 18. tym, refers to 9to$teitu 

29. $«$ 8ei(djeit 

From the operetta Erwin und Elmire, published 1775. 

1. 2. geftiUft ttt ftdj, drooping^ bending over. 

1. 12. matt fjebriitft, " factitive predicate,"/r<?.fW me until faded. 

1. z6. itt ltd}* ♦ ♦ ♦ ttttljttt, noticed. 

30. $a8 aerfoodjette 9Httg(eitt 

Written 1810. A universally popular song, in the naive spirit 
of the older Volkslied. Sung everywhere to a popular melody. 

31. $>er SBirtitt ggrfjterteitt 

Written 1809. The poem is very closely related to the Volks- 
lied, many elements in it (including the metrical form) being taken 
literally from rude ballads. 
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L I. SltrfdjIC or 9ftrfd)e«, in the Middle Ages particularly ap- 
plied to wandering students, totty (redundant), see No. 5, L 1, n. 

1. 3. @fe, the third pers. sing., used in address for the second, 
as often in the eighteenth century, gtti, undeclined, by poetical 
license. 

1. 17* tytft, arch, for Ijob. 

32. ditt *i£d>eit gfrenbe 

Meyer's nature, always vigorous and sturdy, is well expressed in 
this wholesome poem. 

1. x. fterlaffett, arch, for oerfoffeneS. 

1. 3- ttedjersfflmtbgelfhtte, the noises of the cups when the round 
is being drunk. 

l. 4. fretrtem, cf. No. 7, l. 21, n. 

1. 5* eitt Mftdjett, uninfected, like ein roenig. 

1. 9* frttttett, gen., in agreement with $3cmb$. 

1. xx. bie fterjityrte @d)ttft, a legal term: a debt outlawed on 
account of its longstanding; here, a wrong which is too old to be 
set right 

33. fluriflfe ©efdjtdjtc 

Published 1834. 

1. 5* Am flBcge bi$t r hard by the road. 

I. xa. SBalbeftjOttge, wooded steep. 

34. ft&fertiet 

Published 1832. 

i. x. ftftfcrfttafcett, "beetle-chaps." 

II. a-3. tij&tett . . . tttttfett = tunftcn; taudjten. See No. 1, 
1. 52, n. 

1. 9. HerUebte ©djftfer, enamored swains. 
1. 25. A little parody on No. 28, 1. 18. 

35. $ie aJhiftf fomtttt 

From Gaiichtty Berlin, 1895. Baron von Liliencron, an officer 
in the Prussian army, gives here, in epic-humorous description, a 
realistic picture from daily life in Berlin. 
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1. z. The imitative sound-words in this and other lines need no 
definition. 

1. 5. <2>d)eHetttrftf}er r player upon the " crescent," an instrument 
fixed upon a pole and hung with small metal bells. 

1. 6. SotStfarboit (pronounce as in French), a very deep brass 
bass-horn. 

1. 7« ©etfeufdjfag, clash of cymbals. $eUfOtt, helicon, a large 
spiral tube carried over the shoulder ; see Century Dictionary. 

1. 8. $iccolo, a small flute of very high pitch. S'tnUnift, 
player upon the 3ittte, a harsh, old-fashioned instrument of the 
oboe-class. 

1. 9- Sftrfeniwmmel, bass-drum. 

1. xo. Qttttf for $err, with serio-comic emphasis of impor- 
tance. 

1. x6. fiient(e)ttantd, in two syllables. 

1. 19. $et, demonstrative. 

1. 29. SBityefatitte, $atijeriite, <£l)rifritte : housemaids, no doubt. 

36. $er gnte ^omerob 

Written 1809. In form and spirit closely related to popular 
songs in the Wunderhom. 
1. a. nit = nldjt. 

1. 7» 0ttt r S Wit, is it meant for me? 
1. xi. Sc. er as subj. 
1. xa. bertoeU = toaljrenb. 
1. 13. Sc. id) as subj. 

37. eolbotenticbc 
Sung everywhere to a simple popular melody of the eighteenth 
century. 

1. 5. When I was compelled to follow the flag away. 

1. xa. gebaitjt, sc. Ijat. 

1. 18. tttSSnmaeit, for umrtttgt, surrounded. 
1. 20. (Stolbatettbhtt, a hearty young soldier. 

1. 24. meiit, gen., obj. of bcnF. 

38. 9Jlcitt fltitb, ttiir toorett flhtber 
Written for the poet's sister Charlotte, and published 1826. The 
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scene is from Heine's childhood home in Diisseldorf. "The father 
used to punish the lively boy by locking him up in a hen-house, 
upon which the latter invited his sister to join him there, and 
crowed so naturally like a cock that all the fowls in the neighbor- 
hood followed suit" (Buchheim). 

1. 20. SRattdjet Often fta$e, with Heine's characteristic double 
meaning, is to be taken in a personal sense. 

1. 25. dttattfiett (nom.), less common than ©faube. 

39. $a$ JBtatt int Sttdje 

From Gedichte, 183/. 

1. 7. What can it be that so affects the aged woman ? 

40. Set bent ®xabt meiite* %attx8 

Published 1775. 

1. x. ttttt ♦ ♦ . tyer, roundabout 

1. xi. fttyttben, by older usage for Sfljtten or Sfljttttng, presenti- 
ment, intimation, 

41. 2>a£ (Srfemtett 

Written before 1842. In style closely allied to the Volkslied. 
1. 6. <5d)(aglttttttt r the barrier across the city gateway, where 
toll was collected. 

1. 13. @d)ft$e(, sweetheart; popular diminutive of ©tfjafc. 

1. 23. IjK&ie . . . and), however. 

1. 24. gldd) = fogfetd), immediately. 

SECOND PART 

42. (frlfattig 

Probably written 1781. Goethe's power of transmuting the crude 
ore of popular songs into the refined gold of artistic poetry is no- 
where more successfully manifested than in this dramatic work, 
which is based on a rude Danish ballad in which a young noble- 
man falls in with the elves and thereby receives his doom to death. 
Goethe's treatment is far more imaginative and subjective than 
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that of the original. Buchheim calls this " the most popular of all 
ballads " ; the magnificent romantic musical compositions by Schu- 
bert and Loewe are worthy settings of this work. 

Title. (Mfdntg, king of the elves. Goethe got this term from 
Herder's translation of the Danish ballad mentioned. 

1. 3. ttffltyl, snugly clasped (Harris). 

1. 5- tto£, colloquial for ttmrum. 

I. 7. ©djttJCtf, train (of his robe). 

II. g-ia. The words of the Erlkonig heard by the child. 
1. 19. SRciljit, for ffietyen = £ang. 

1. 20. etlt, with the preceding verbs has the force of to sleep* 

1. 28. ein Setb(e)S, harm. 

1. 30. in Srmett, for in ben ftrmen. 

43. $ie Sfitgfrfjaft 

Written 1798. A characteristic example of Schiller's elaborate 
and artistic ballads, all of which deserve most earnest study. Their 
length forbids that many should be included in this book (cf. 
Nos. 84, 89). For a sumptuous edition of his poems, the publica- 
tion of which was prevented by his death, Schiller corrected the 
title into „ Damon unb ?ntl)laS," and substituted „ Stanton" for 
„3ftdroS" in 1. 2. These alterations have not been generally 
adopted. The subject-matter of the ballad is taken almost literally 
from the Latin writer Hyginus. 

1. 2. ben $0ldj, ace absolute. 

1. 12. fjefrcit, given in marriage; usuany, " married " or " wooed." 

1. 20. erMaffett, for fterben, by Greek euphemy. 

1. 22. gebent, arch, for gebletet. 

1. 30. att£, adverbial prefix with ftefert. 

1. 43. an ttferS Wanb, poetic for an be8 Ufers 9tonb. 

1. 44. ttUe ♦ ♦ . audit however. 

1. 56. erbleidjen, cf. note to erbfaffen, 1. 20. 

1. 68. ttttb ffinatibtt SRfltb, a Biblical phrase, from Acts, ix, 1. 

1. 71. t)QX. Editions published in Schiller's lifetime had the 
archaic fiir. 

1. 82. and IjeiUfje Sttttb, the land is called blessed because so 
intensely desired by the swimmer struggling in the torrent. 
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11. 85-89. Notice the ingenious use of descriptive sounds, as in 
Tennyson's The Brook. 

L 95. bit ©tra|e &tefc faring along the road. 

L 105. $er, demonstrative. 

1. 118. $tpeie, ace pL In the older language the numerals were 
often declined. 

1. 124. (S,%0T f poetic for $anftn, throng. 

L 128. fid), dat, modifying Hrmen. 

44. Xtnopfyu 

The text was considerably changed by the author after its first 
publication. In the Greek life of Xenophon (author of the Anabasis) 
by Diogenes Laertius is the following passage: "It is said that 
Xenophon was at this time [Le., the time of the battle of Mantinea, 
362 B.c] engaged in sacrificing, crowned with a garland, and that 
when he learned that his son had been slain be laid by the garland ; 
but when he heard that his son had fallen fighting valiantly, he 
placed the garland upon his head again. Some relate that he did 
not even weep, but merely said : ' I knew that my son was only a 
mortal.' " 

1. 4. Sc. mar. 

1. 5. $ftltbe, acc * absolute. 

45. $crntS 

The legend here related, which is also commemorated by the 
church " Domine Quo Vadis" near Rome, is told in a letter of 
Saint Ambrose (340-397) to the emperor Valentinian (Migne's 
Patrologia Latina y xvi, 1010 ff.): "Because Peter preached the 
commandments of God to the people [in Rome] and enjoined a 
life of abstinence, he inflamed the minds of the heathen, and while 
these were endeavoring to take him prisoner, the Christians im- 
plored him to go away for a short time. Now, although he was 
very eager for martyrdom, he was nevertheless moved at the sight 
of the band of Christians who were remonstrating with him, for 
they besought him to save himself in order that he might establish 
and confirm the flock. To be brief: at night he set about leaving 
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the city walls, and having met the Saviour at the gate, about to 
enter the city, he said, 'Lord, whither goest thou?' Christ replied, 
( I am coming to be crucified afresh.' Peter then understood that the 
Lord's answer had reference to his own cross. . . . Therefore Peter 
understood that it was necessary for Christ to be crucified again in 
the person of his unworthy servant. And so he went back of his 
own free will, and when the Christians asked him, he told them all, 
and straightway, having been apprehended, glorified the Lord Jesus 
by his own death upon the cross." 

1. 3» *fle* SRddje ffllttig, King over all dominions. 

1. 8. John, xxi, 18-19. 

1. xa. fpridjt ♦ ♦ ♦ Ijoljtt, bids defiance. 

1. 15. Cf. Acts, xii, 5-7. 

1. 16. ttttf Ctfitte $fittfcr u P on ^ eir own responsibility. 

1. 18. dfyioS, an island off Asia Minor. 

1. aa. £teft T . . ♦ &ir$e, datives after gefdjenlt 

1. 34. $ttteoft, a sea-port near Naples. 

1. a5- Stinger disciple. 

1. 33. ©rftlierffrafce, "Street of Tombs" '; the Appian Way. 

I.34. WtXOS flOlblteS $«$♦ The "Golden House" of Nero 
extended from the Palatine over the Coelian and Esquiline to the 
Viminal Hill, and was decorated in a style of fabulous magnificence. 

1. 39. btt f demonstrative. 

1. 40. *erpft, retards. 

1. 44. Cf. Luke, xxii, 61. 

1. 54* an ber £age, (extent = an bem lefcten ber Sage. 

1. 59. #efla£ r Greece. 

46. Xatflefer 

Written 181 2. R. M. Meyer calls this „bie fltrrenbe unb bftfeenbe 
flitaigln ber Ufyfonbfdjen Sattaben." Uhland's attention may have 
been directed to the theme by Arnim's allusion (in the preface to 
the Wunderhorn) to Taillefer's song, which gained England for 
William the Conqueror. The source of the story is the Norman- 
French poem by Wace (who lived about 1 1 24 to 1 174), the Romance 
9/ Rollo, which Uhland had studied in Paris. Uhland was the 
first to trace old Romance and German poetry to common sources. 
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The firm, heroic tone of the entire ballad has a genuine old-Ger- 
manic flavor. Noticeable are the rattling metrical movement, the 
trumpet-tone of the masculine rhymes, ancf the popular stylistic 
features of repetition, alliteration, and assonance, as well as many 
archaisms in language (particularly in the sixth stanza). 

Title. Satftefer, pronounce £a-je-fer. 

1. 6. Srimttett, arch, for ©nmnen. 

1. 12. ba£ l)tfl)et mit bett SRttt, that rouses my spirits, a phrase 
often found in popular old German epics. 

1. ao. The heroines of the older day were by no means over- 
fastidious in expression. 

1. 25. 191)1)1, cf. No. 5, 1. I, n. 

1. 28. $tt, a courageous interjection often found in the Nibe- 
lungenlied. 

1. 30. bur belt $tt$ 0* Notice the force of the ace. after uor, 
and cf. 1. 37. 

1. 33« Gtod) ♦ ♦ ♦ 8* $<Mtf f acceptably, to your satisfaction. 

L34. front, free; a poetic word from Romance sources* Notice 
the archaic post-position of the adj. 

1. 40. frotSStttett, in the older sense of valiant, as in the 
Nibelungenlied. 

1. 41. The Song of Roland, a heroic Norman poem, is extant 

1. 43* SRamten, feudal vassals. 

1. 52. $aralb, Harold, leader of the Anglo-Saxons at the battle 
of Hastings, 1066. 

1. 54. ©eaett, ^r 3elt. 

47. $e£ $eittfd)rittei£ Sue 

This spirited poem shows the influence of Uhland and of English 
ballads (cf. No. 86). 

' From 1230 on, the "Knights of the Teutonic Order" were en- 
gaged in conquering and colonizing heathen Slavonic territory, and 
adding it to Germany. Beginning with the neighborhood of the 
Vistula, they gradually extended the borders of Prussia to the 
north-east. The knights were pledged to absolute obedience to the 
master of the order. Frey tag's two novels in the ^»*»-series, 
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Die Briider vom deutschen Hause and Marcus Konig, are largely 
concerned with the fortunes of this organization. 

1. i. UOtlt 9$itl)l, a proper name, lit., of the hill. 

1. 7. ben tyeUtgCtt $tfd), the communion cup. 

1. 25. The chief badge of the Teutonic Order was a long white 
mantle bearing a black cross. 

1. 28. Sitauer, the Lithuanians, Slavonic inhabitants of the 
East-Prussian region and the adjacent part of Russia. 

1. 65. bie fRtUUtX, their chargers. 

1. 70. 9fof, after. 

48. StnbreaS gofer 

Written 1831. 

In 1809 the sturdy, free-spirited peasants 01 the Tyrol, the 
" Austrian Switzerland," set up a homely, popular revolution, in 
order to free themselves from allegiance to Bavaria, to which 
country they had been arbitrarily annexed by Napoleon Bonaparte. 
Their chief leader was Andreas Hof er, an honest inn-keeper. After 
some successes, the movement was thoroughly crushed. Hofer was 
captured and taken to Mantua, where he was shot under sentence 
of a court-martial, Feb. 20, 1810. 

1. 13. 3fclberg r a mountain near Innsbruck. In a battle here 
the patriots had severely defeated the Bavarians and their French 
allies in April 1809. 

1. z6. feftett, strongly fortified. Mantua was an impregnable 
military center at this time. 

1. 20. beittfdjett 9ietd). The pretentious "Holy Roman Empire 
of the German Nation " dated from the coronation of Charlemagne 
by Pope Leo III. in St. Peter's church in Rome, on Christmas day, 
800. It was continued in practically unbroken succession for more 
than a thousand years. In theory, the "Roman emperor" had 
universal temporal jurisdiction, parallel to that of the pope in spir- 
itual affairs. He did not succeed to the office by birth, but was 
chosen by important spiritual and temporal princes, the " electors." 
Beginning with 1273, the imperial office was almost exclusively 
in the possession of the Austrian house of Hapsburg. Napoleon 
Bonaparte abolished it in 1806, after it had long become effete. 
See James Bryce's excellent book, The Holy Roman Empire, 
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11. 22-23. The drummer can make no headway in beating the 
death-march. £ambimr, dat. of reference. 
1. 30. nit, South-German for tttdjt. 

49. $ait£ (Sitter 

This poem, remarkably effective in its treatment of the motive 
of the patriotism of the Austrian mountaineers, belongs to the 
same historical epoch as the preceding one. Hans Euler is a Tyro- 
lese patriot, his stern visitor is a Bavarian. The scene opens 
dramatically (with all the abruptness of the Volkslied) in the home 
of the mountaineer, who is speaking to his wife. 

1. 2. ttitfc . . ♦ feitt, is probably, 

1. 4. fotfer, lit., "porous," trans., light 

U 7. Hot SRimbett, months ago. 

1. 14. should be preceded by fonbem, understood, beffett, ttofftr 
id) ffritt, that for which I fought, i.e., my fatherland. 

1. 15. $ett (B'&btl, (hand me) my sober! Cf. Hermann und 
Dorothea^ ix, 313-314: 

Unb broken bteSmal bie gfeinbe, 
Ober ffinftia, fo rftjte mi<$ fclbfl unb rei<$e bic SBaffcn. 

1. 19. Notice that the manly foe refuses to take the unfair 
advantage over Hans which his position would allow. 

1. 23. getgett, i.e., through their rifts. So in Wilhelm TeH, 

11. 3 l ~3 6 ' 

Unb unter ben ftfifcen ein neblu&teS 3Reer, 

Gtfennt er bie ©tfibte ber 3ttenf<fcen nu$t me^r ; 

$ur$ ben 9K& nur ber Swollen 

(grblitft er bie SBelt, 

SHef unter ben SBaffern 

©aS (jrunenbe gelb. 

1. 28. ber aftett ^rette ©etfi, the spirit of the old-time loyalty. 
1. 33. #attfett, dat. of reference. 

50. ©ebet maffrcnb ber (Stfjfodjt 

Written in the early summer of 181 3, in a pocket diary which 
the heroic young author, who was a member of Lutzow's celebrated 



Sel.51-BS] NOTES 185 

volunteer cavalry corps, always carried on his person during the 
Campaign of Liberation. On August 26 he was killed in a skirm- 
ish near Rosenberg in Mecklenburg-Schwerin. The little book, 
stained with the poet's blood, was found upon his body, and is 
sacredly preserved in Dresden. The original page which contains 
the first part of this poem is exactly reproduced by photography 
in E. Peschel's Tkeodor /Corner's Tagebuch, Freiburg, 1893. The 
poem was admirably set to music by Korner's personal friend Carl 
Maria von Weber; another setting by Himmel (1813) is very 
popular. 

51. betters aftorgettgefitttg 

A part of this favorite song appeared in Hauff's novel, Lichten- 
stein, published in 1826. 

1. 14. ttttt in this line is often popularly changed to tele. $ur)mr 
regularly means in German the color of fresh blood, "cardinal red." 

1. 17. gfftg' id) mid), /submit, "accommodate myself." 

52. fteiterHet 

Written 1841. Cf. Stedman's Cavalry Song in Alice of Mon- 
mouth. 

1. zo. ©djbtlf, i.e., of the wine brought by the SBlrtttt, 1. 5. 03t£ 
€>djttiert bie $anfc, the old German way of taking an oath. 

1. 13. bett gtoeitett, sc. @djto<f. 

1. 15. nont terpen (fl&ein). 

1. 16. Bring' id| r S, shall /drink the toast. 

1. 17. rBtssifdj Oietdj, cf. No. 48, 1. 20, n. 

53. $ie ©rettubiere 

Written in 181 9. This celebrated ballad is a poetic expression 
of the unbounded devotion inspired in his followers by a great 
military leader. Heine had much admiration for this remarkable 
phase of Napoleon's genius. Schumann's musical setting, which 
leads into the air of the Marseillaise in the next to the last stanza, 
is very well-known (op. 49, no. 1). 

1. 3« CUtttttier, quarters. 

1. 7. ba£ gwfcc $*W, the Grand Army. 
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I. zo. ftoljl, redundant. Cf. No. 5, 1. 1, n. 
1. 13. $a8 fiieb ift an8, all is over. 

II. 17-19. Borrowed by Heine from the old Scotch ballad 
Edward, as translated by Herder: 

Unb toad foil tuerbcn bein SBeib unb ftinb, 

2Bann bu ae&ft flbci SKccr ? — O ! 
5Die SBelt if} flrofc, lafe fie bcttlen brin, . . . 

34 W fa mmmermefcr — O ! 

1. 17. gBftS fd|Crt Htt4 f what do I care for. 

1. 25. (Stytettfrettg, f«« of the Legion of Honor. 

1. 28. Itm, prefix with Qtirt'. 

54. $er 3Jtai tft gefommeu 

In the style of the Volkslied, with many motives (spring, wan- 
dering, farewell, the sweetheart, the linden, the lark, the inn, eta.) 
from the same source. Sung everywhere to a popular melody. 

1. z. f4foget! <m£, blossom out. 

1. 4* fteljt ♦ ♦ ♦ bet Sinn, sc. gu nmnbera. 
1. Z3. !cl>r T ♦ ♦ . etlt, cf. No. 14, Title, n. 
1. Z4. Stamt, pitcher or jug. 
1. 16. £iebel, popular diminutive of Steb. 

1. zg. roilfd)t mid) eilt, lulls me to sleep with. its murmur. Cf. No. 
42, 1. 20, n. 

1. ao. fftffet ♦ . . mid) toftd), wakes me with a kiss. 
1. 22. Note the force of the ace. 

55. SBanberlteb 

Cf. the preceding poem. 

I. z. ftBofyfaitf, an interjection of encouragement: Cornel 

II. 1-2. nod) . . ♦ SBettt, Drink once more the sparkling wine! 
The past participle used as a stronger imperative often takes a 
direct obj. in the ace. 

1. 4. Supply eS as impersonal subject. 

1. 7. The impersonal construction conveys the highly poetical 
idea of a vague, mysterious impelling force, which irresistibly 
drives its object to wandering. 
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1. 9. $te §>01t1te, ftt, the repetition of the subj. by a personal 
pronoun is quite characteristic of popular style ; cf . 11. 1 5, 33, and 
37, and Psalms, xxiii, 4: "thy rod and thy staff they comfort me." 

1. 31. @fc, obj. 

1. 36. $er Siefte, dat. of reference. 

56. £en$fa1jrt 

1. a. ffof qnxUt ber Sec. For emphatic position of the prefix, 
cf. No. 8, 1. 8. 

1. 4- *ie ©egelbtaitg f like the tension of a sail. 

1. 6. tierfaitmj, sc. tyit 

1. 10. einer eltl r geit 8el)ttfltd)t $art, a source (lit "treasure") of 
endless yearning. 

1. ia. in etttcm f*rt, continually. 

57* $er frolp 9Stoitber$maint 

Written 1823. Eichendorff put this song into the mouth of the 
" Taugenichts" a young lad leaving home in an irresponsible fashion 
to seek his fortune in the great world. 

1. 3. SBltltbef , marvels, miracles. 

1. 9. = 2)ic $9dd)tetn foringen toon ben ©ergen. 

1. xi. SSttS = roarum 

1. 13. I leave the government of the universe to God. 

1. 16. Has also provided for my welfare in the best way. 

58* 2fo ben Somtettfrfjeiit 

In Reinick's Lieder, 1844. Set to music by Schumann (op. 36, 
no. 4). 

1. 14. bft$ ♦ * . fffyuft, that would never do in my case. 

59. aRfrsenttiitb 

In the Lieder eines fahrenden Gesellen, 1883. Baumbach ex- 
presses a free and easy, happy-go-lucky philosophy of life, as 
represented by the young roamer on the road, — half tramp, 
half poet, — or by the roving hunter and mountaineer. 
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1. a. BBittb, for bcr SBtnb. 

1. 14. fteig T tyiltterbreitt, climb over after it. 

60. 6rf>an=ftol)trattt 

Written 1837. This breezy ballad shows the influence of the 
Wunderhom. Note the abrupt beginning, the lively refrains, the 
rapid springs in dramatic narration, and the very condensed style. 

Composed as a four-part song by Schumann (op. 67, no. 2). 

The first stanza is in the mouth of the lad mentioned in stanza 2. 

1. 6. iljr 3figer f her hunting-attendant. 

1. 19. fo liraitlttgKfl), (medieval) in such a blissful ("smitten") 
way. 

1. aa. toergmmi, arch, for ttergdnnt 

61. SSer if* bcr <£rfre? 

Published in the same collection with No. 59. 
1. 13. to«^ fWj . ♦ ♦ tfytt, whatever has motion. 
I. ao. Jttltt ©eiet fdjufett, "send to the deuce." 
1. 39. bcr f relative pron. 

62. SRettte $eimat 

1. 3- K<tr r bleak. 

63. gBeifit bit »4? 
Roquette is not a very powerful or stimulating poet, but has 
written various pleasant and melodious songs. This poem has 
been set to music by R. Franz (op. 16, no. 5). 

64. 3m ttmtberfdjfaeit 3famat mat 

Published 1827 as a preface to the Lyrisches Intermezzo > a cycle 
of poems describing the growth and wreck of a love-passion. 
Cf. No. 25, n. Set to music very effectively by Schumann (op. 48, 
no. 1). 

1.4. attfgegangett, blossomed out. 

65. ficifc jteijt bttrdj tttetit ®emiit 
Published 1831. This graceful and melodious spring-song was 
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very daintily set to music by Mendelssohn (op. 19, no. 5). Though 
all its rimes are imperfect, the words of Professor Harris in regard 
to Goethe's poems are very applicable : " Seeming carelessness and 
inaccuracy are frequently the better art which refuses to neglect 
sense for sound or is cognizant of the higher harmonies of a lan- 
guage." 

1. 8. id) faff fie grftffett, I send her greeting, 

66. Uub ttiifftett'* bie Sfomett, bie Heine* 

Published 1822. Included in the Lyrisches Intermezzo cycle, 
mentioned under No. 64. Dramatic musical setting by Schumann 
(op. 48, no. 8). 

1. 1. A conditional clause. 

La. Sc. fet. 

1. 9. fie, anticipates the true subj., ©tentcteilU 

67. WX cittern gemaftett Sattb 

Written 1771. Eminent critics call this poem the consummate 
flower of German anacreontic poetry. It was written for Friederike 
Brion, the pastor's daughter of Sesenheim, with whom Goethe fell 
in love during his student-life in Strasburg. In his Autobiography 
(Book xi) he says: " During the time that I had to be absent from 
her I busied myself for her sake, so that by some novel present or 
idea I might give her a new thought of myself. Painted ribbons 
had just then come into fashion; I at once painted a few ribbons 
for her, and sent them on with a little poem, as I had to be away 
somewhat longer than I had intended." 

1. 4. Ottf f connects ©treuen directly with $3<mb. 

1. ia. genuttg, for genug. 

1. 13. Sfityle, imperative. 

68. D tteft', fo fang bit licbett famtft! 

Written 1831. 

1. 7. Ctu attber $ er 5r poetical archaic omission of *e$ in neut 
adj. 
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1. 26. toetttt, in third pers., because the personal pron. is not in* 
serted after the relative ber. 

69. $ffljret ntdjt bar an! 
Written 1842 or 1843 

70. Sic fjabeu ntidj geqnftlet 

Written 1822, and included in the Lyrisches Intermezzo (cf. 
No. 64, n.). The indifference of Amalie Heine to the young poet's 
love furnishes the point to the epigrammatic turn in the third 
stanza. 

1. 1. <Sie, they, people in general. 

1. a. blau ttttb bla% (in the predicate); lit, "they have tormented 
me to lividness and pallor," a humorous extension of the familiar 
expression brautl Ultb blau fd)lagen, to beat black and blue. 



71. 3>a* ©djfoft am 3Wccre 

Written 1805. This dramatic poem, cast in the form of a dia- 
logue between two travellers, has the abrupt beginning so common 
in the Volkslied, and shows the influence of Uhland's study of 
Scandinavian literature. It is an excellent example of a musical 
expression of two moods by the aid of natural accessories. 
Translated by Longfellow : 

Hast thou seen that lordly castle, 
That Castle by the Sea? 

11. 3-4. ftdjen ♦ . . brfi&er fjer f come floating across above it 
11. 5-6. // would fain stoop down into the waters, clear as a mir- 
ror. The picture is that of the lengthened reflection in water. 
1. 26. bar, for bafjer, along. 

72. Sitteta 
Written 1825. In the popular legend, the proud city of Vineta 
lies sunken in the Baltic sea, between the island of Riigen and the 
mainland, and many a fisherman has caught glimpses of its re- 
flected glory, and has heard the faint throbbing of its mysterious 
bells. The poem is a good type of that form of simile in which it 



Sel. 73-75] NOTES 191 

is left to the reader to draw the comparison : the first three stanzas 
give the material scene, the last three the play of fancy. Professor 
Max Muller, the distinguished son of the poet, calls Vineta " the 
highest point reached by his poetry.' 1 It is quoted in Heine's 
Reisebilder (Die Nordsee t 1826). Translated by J. A. Froude (Cos- 
mopolis, iv, 631) and by the present editor in the Methodist Review, 
July, 1895. Set to music by Brahms for a six-voiced Chor a capella 
(op. 42, no. 2). 

I. x. ©ruttbe, depths. 

73. Sturm 

Written 1825, on the island of Norderney. Heine brought the 
sea, especially the North Sea, into popular poetry. The "dithy- 
rambic" metrical form had been earlier developed by Goethe and 
Tieck, in imitation of the rhapsodic odes of Pindar. It is used by 
Heine very effectively, in reproducing the motion and color of a 
marine scene. 

II. ZZ-Z2. Venus, the mother of Cupid, was born from the 
waves of the sea. 

11. 30-39. Possibly an allusion to the mother in the pathetic 
Scotch ballad Edward (see Percy's Reliques). Cf. No. 53, U. 17- 
19, n. 

74. (Seemorgen 

Written 1832 or 1833, in connection with the author's journey to 
America, the chief result of which was a distorted account of Amer- 
ican national character and civilization which is still potent in 
keeping up strong prejudices in Germany. It would be hard to 
find a poem which better portrays the invigorating, refreshing play 
of sea, breeze, and sunshine. 

1. 6. tOte ♦ ♦ ♦ Mid), however much. 

1. 14. 0efprftt', spray. 

1. 15. 3ri3batlb f rainbow-streamer. 

75. Sroft 

Written about 1852, and addressed to the poet's wife. ' 
1. 1. ttmS bit, whatever. 
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76. *nf bet ftberfuljrt 

Written 1823. The reminiscences which underlie this reflective 
poem came to Uhland while being ferried across the Neckar near 
Tubingen. The translation by C. T. Brooks is familiar. 

1. x. HOT 3a^rctt f years ago. 

1. 6. ^fteett, old inflected masculine form of the numeral. 

1. 7. The reference is to the poet's favorite uncle, a venerable 
rural pastor. 

1. 8. Uhland's valiant young friend Friedrich von Harpprecht, 
who was killed in battle, 181 3. 

77. $ie ©tobt 

One of Storm's earlier poems, an affectionate reminiscence ot 
the little town of Husum in Schleswig, near the North Sea, where 
he was born, and where he passed much of his life. 

1. 13. ffi* Uttb ffir, continually. 

78. ttn nteine Gutter $. geine 

These two sonnets were published 1821. Whatever moral 
blemishes Heine's life exhibited, he was always most affectionate 
and considerate to his excellent mother. 

79. $fc nteine @9$tte 

Written about 1851. 

1. 1. l}el)le ♦ ♦ . mit, conceal. 

1. 4. Afatth., vii, 6. 

1. 6. JttJcitCtt, at times. 

1. 8. (Sfalblte, worth their weight in gold. 

1. xx. Sentfeftgleiten, dat. of reference with SBegen. 

1. ao. <£amere s 3Ra(fjen, pushing ahead in the world. 
1. 22. Cf. Exodus, xxxii, 1-19. 

80. 9Reiner Sorfjter 
For an interesting account of the life of Johanna Ambrosius, 
with all its hard limitations, see Professor Kuno Francke's 
Glimpses of Modern German Culture % New York, 1898, pp. 57-68. 

Li. (outer 6eibe, nothing but silks. 
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81. SprMje ititb Sinngcbirf|tc 

The Germans have always been fond of proverbial rimes, mak- 
ing large use of them even in the decoration of buildings and 
domestic objects. German literature offers an unusual amount of 
good didactic verse: the most typical epigrammatic poet is Fried- 
rich von Logau (1604-1655), who published more than 3000 short 
sententious poems. 

1. 6. This epigram, as well as the following, is very familiar in 
Longfellow's translation. 

I. 7. 0l), for obrooljl, although. 

II. xo-xi. Cf. C. F. Weisse's Der Aufschub (1772): 

2Ber ntd)t fortQef)t, ge$t aurucfe, 

and Goethe's Hermann und Dorothea, III, 65-66: 

(Sinmat fftr aflemalflttt ba§ toafcre ©priifltetn bet TOen: 
'SBer ntd)t borttfiriS flefct, bar fommt juriicfe!' ©0 MeibteS. 

11. 20-21. Sometimes attributed to Schiller; it appeared for the 
first time in a group headed „(Stner," and signed „®. unb @.," in 
the Musenalmanach for 1 797, to which the poet-friends contributed 
many epigrams which they had worked out together. 

1. 22. £*ftge = id) triige. 

1. 33. $0ft0f €tt, scholars, holders of learned degrees. 

1. 34. Cf . Luther's remark, " A great scholar must always remain 
a pupil," and I Cor., viii, 2. 

1. 54« bCtt WUtn, the ancients. 

1, 56. ^oftttf, the science of government. 

1. 77- UnbttttynHtt &0nfeqitett5ett, incalculable consequences. 



THIRD PART 

82. $>er ©finger 

Written as early as 1783. The underlying idea of this ballad 
(which introduces the favorite medieval motive of the minstrel who 
wanders from court to court, enjoying, even in a ruder society, a 
certain sacredness of person as a representative of the fine arts) is 
the ideal character of the reward for which the artist strives. It is 
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not unlike that set forth by Kenyon Cox in The Gospel of Art 
(The Century Magazine y xlix, 533): 

Work thou for pleasure : paint or sing or carve 
The thing thou lovest, though the body starve. 

Who works for glory misses oft the goal; 
Who works for money coins his very souL 

Work for the work's sake, then, and it may be 
That these things shall be added unto thee. 

For the general situation cf. Scott's Lay of the Last Minstrel, 

11. 8-14. The words of the minstrel. 

1. 17. fdjaittett ttttttig bteitt, looked on with high spirit; the effect 
of the minstrel's epic passages was to awaken courage in the 
knights who heard him. 

1. 18. And the fair ones gazed into their laps, i.e., overcome with 
modest embarrassment at the' praise of beauty in the lyric pas- 



1. ai. Ijofett* Some editors read reid)en, following the edition 
of 1827. 

1. 28. jn anbetlt Soften, in addition to his other heavy burdens 
(of responsibility for the state). 

83. 5>eS ©fotger* $htdj 

Written 181 4. Cf. the situation in the preceding ballad. The 
style and language have many reminiscences of medieval German 
sources. The metrical form, here first introduced into modern 
poetry, was derived by U hi and from a martial ballad-measure 
popular in the middle ages, and closely related to the meter of the 
Nibelungenlied. Since the publication of this poem it has been 
considerably used for vigorous ballad-narration. Cf. No. 49, and 
the measure of Macaulay's Lays of Ancient Rome, 

1. a. fiaitbe, a more stately form than Member. 

1. 8. As often as he speaks, some one is scourged ; he never 
writes his name without signing some one's death-warrant. 

I. 14. ttefftett, coming from the very depths of the heart. %tm r 
in the medieval sense of song. 

II. 25-28. Much admired is this epitome of the scope of min- 
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strelsy : the last two lines refer to the lyric and epic elements, as 
mentioned in the preceding ballad, 11. 17-18. 

1. 38. tierritfyett, breathed his last gasp. 

1. 4a. Otter forfeit $rei£, the most excellent of all harps. 

1. 46. (Baxtt, the sound of stringed instruments. 

1. 47. Note the alliteration. 

1. 60. filler 9frtd)t, in a night. 

1. 64. Cf. the end of the Nibelungenlied : 

$ier &at bie TOfir etn Gnbe : bag ifl ba8 ftibehmflenlieb. (Simrock.) 

84* $er @raf turn #ab£btirg 

Written 1803. One of the most typical of Schiller's dignified 
and elaborate artistic ballads. The story is taken from the Swiss 
chronicler Tschudi, and the ballad shows some influence of 
Goethe's Der Sanger, No. 82. Beautifully set to music by Karl 
Loewe. 

Stanza 1. Concerning the "Holy Roman Empire of the Ger- 
man Nation/' see No. 48, 1. 20, n. The Hapsburg family (still 
upon the throne of Austria) had almost a prescriptive hold upon 
the imperial crown from the days of Rudolph of Hapsburg (reigned 
1 273-1 291) till 1806. It originated in Switzerland. 

1. 1. 9fa(fjeit, the seat of Charlemagne's government, and place 
where the emperors were often crowned. 

I. 3« IjeUtge SRttlljt, say, sacred person. 

II. 5-6. The prince Palatinate, one of the electors (SBaljter), held 
the hereditary office of lord high-steward of the empire, and served 
the emperor at the coronation banquet. $er SBiHjme, the king of 
Bohemia, another of the seven electors. Schiller does not profess 
to observe rigid historical accuracy in the setting of this ballad. 
$e8 perleubeit 2$ein$, partitive gen., object of fdjenfte. 

1. 15. toetberfcftdjeiL The weak form of the second adj. (often 
with an idea of its being more closely connected with the noun in 
meaning) is quite common in modern German in the dat. sing, 
and gen. pi. 

1. 16. The so-called Interregnum (1 254-1 273) followed the fall 
of the house of Hohenstaufen. 
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1. 23. ttwl)l, concessive. ' 

I. 36. bet 9Rinne Soft, the rewards of love. 

II. 45-50. Nowhere is the prime function of the poet expressed 
more pregnantly than in this brief compass, by one of the pro 
foundest students of aesthetics. Cf. Goethe in Wilhelm Meisters 
Lehtjahre, Book I, ch. 14: 

Shi fft&lft nid)t, bafe in ben 9ttenfd>en ein beffcret f$funle left, bet, toenn et 
feine tta&runfl er&ftlt, toenn er ni$t gereflt toirb, ton bet fcfi&e tOglUfcer Seburf » 
niffc unb Qleifoultioteit tiefer bebafi unb bo$ fo fpftt unb faft nk erftuft toirb. 

1. 50. frfjttefett, £a</ /at* dormant. 

I.53. 2Beib»erf = bic 3agb. 

1. 59- bent fietii bed $erm, M* host, corpus ChristL 

1. 63. gfattbigem, more often glaubigettl. 

1. 83. fein, gen., direct obj. of begefjrt. 

1. 99- 3» 8d>*tt t**0*r hold in fee. 

85. $a$ ©rob im Sitfeitto 

Written 1820. Alaric (born about 370), the first king of the 
Visigoths, had conquered Rome in 410. Intending to extend his 
conquests to Sicily and Africa, he was overtaken by death at Co- 
senza, in Calabria. In order to protect his grave from desecration 
or robbery, the Goths buried their king in the bed of the river Bu- 
sento, having diverted the stream long enough to carry out this 
purpose. 

1. 7- ttllt bie 2Bette, in emulation. 

1. 12. Stwmgettftefife, aquatic plants. 

1. 14. JBette. Notice the force of the ace. 

86. ttrdjiftatb StottgfoS 

The imitation of Scotch ballads has been a very favorite literary 
exercise in Germany for more than a century. Alfred Biese 
(Lyrische Dichtung, p. 48) relates that Fontane had long " carried 
about" the plan for this ballad, and that he was one evening sud- 
denly seized with a creative impulse while striding up and down the 
lobby of a theatre, waiting for his wife. He put his note-book 
against the wall and wrote the entire piece at one time. It is de- 
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rived from a fine emotional ballad, Archie o* Kilspindie, in Finlay's 
Scottish Historical and Romantic Ballads, Edinburgh, 1808, vol. ii, 
pp. 117 ff., beginning: 

Wae worth the heart that can be glad, 
Wae worth the tear that winna fa', 
For justice is fleemyt frae the land, 
An' the faith o' auld times is clean awa. 

C£. Scott's note to 1. 630 of canto V of The Lady of ike Lake. 
The King James of the poem was the nephew of Henry VIII. of 
England. Fontanels ballad is sung to a fine composition by Loewe. 

11. ai-aa. Notice the free word-order, characteristic of the 
ballad-style. 

1. 4a. gtagetyerb, fowling-floor; a square place out of doors, 
where birds are caught with a net. 

1. 67. footer, well-nigh. A different word in origin from the 
adj. fd)iet, pure. (See Kluge's Etymologisches Wbrterbuch.) 

87. $er 3fifd>er 

Published 1779. The theme of this ballad is the alluring charm 
of a body of cool water in the summer-time. The effect is inge- 
niously heightened by an abundance of soft, liquid sounds, and by 
repetition. Cf . the fisher-boy's song at the beginning of Wilhelm Tell. 

1. 4. Enjoying a sense of coolness which penetrated to the very 
center of his soul. 

1. 13. t$tffl)leut, dat., depending upon rootytig. 

I. 14. Ottf bent ©ntltfc, in the depths. 

II. 17-18. The old idea that the sun and moon set and rise in 
the ocean. 

11. 19-20. Do not their faces return doubly beautiful, breathing 

forth the moisture of the waves? Cf. C. Whitehead's Night, 

stanza 2 * 

And now the Moon, bursting her watery prison, 

Heaves her full orb into the azure clear, 

Pale witness, from the slumbering sea new-risen, 

To glorify the landscape far and near. 

1. aa. bad feudjfrerflfrte $fan, a blue which is made more 
glorious by being reflected in a moist medium. 
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1. 24. itt r for in ben. %au, moisture. 

1. 30. His fate was settled; it was all over with him. 

88. $a£ SUM tun (gbenftatt 

Written 1834, and accordingly one of the latest of Uhland's 
ballads. Longfellow's admirable translation preserves the thrice- 
repeated identical rime through all the stanzas. 

Eden Hall is an old English castle in county Cumberland. A 
glass goblet is treasured there as an heirloom by the Musgrave 
family, bearing this inscription : 

If this cup shall break or fall, 
Farewell the Luck of EdenhalL 

The original legend is treated very freely by the German poet. 

1. a. Stommetenfdjatt, poetical for XrompetenfdjafL 

1. 5. Sc. fonrmt. 

1. 11. $e»t ©fo$ Sllitt $tei£, in honor of the glass. 

1. 12. ffiotcn, sc. Scin. Cf. No. 52, 1. 15. 
1. 14. tmrpimt(e£), ruddy. 

I. 25. <5toflt Ml, clink the glasses together, 

II. 31-32. These lines are spoken contemptuously. 
1. 3*. -8 tt tt* #*rte r as its preserver. 

1. 41. Note the heightened dramatic force secured by placing 
the prefix at the beginning of the line. Cf. No. 8, 1. 8. 

89* Set Sanger 

Written 1797. Schiller's first ballad after his literary alliance 
with Goethe, who perhaps furnished him with the legend. The 
(medieval) scene is laid at the top of a tall cliff in Sicily, at the base 
of which lies the whirlpool Charybdis. This maelstrom has a 
double motion, first rushing downward in a whirling funnel, after 
which the same waters are discharged upward as though from a 
boiling caldron. Schiller derived this idea of the motion of the 
Charybdis from the passage in the Odyssey, xii, 234 ff . : 

Sadly we sailed into the strait, where stood 
On one hand Scylla, and the dreaded rock 
Charybdis on the other, drawing down 
Into her horrid gulf the briny flood; 
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And as she threw it forth again, it tossed 
And murmured as upon a glowing fire 
The water in a caldron, white the spray, 
Thrown upward, fell on both the summit rocks; 
And when once more she swallowed the salt sea, 
It whirled within the abyss, while far below 
The bottom of blue sand was seen. 

(Bryant.) 

1. x. &ttftype, squire, a noble youth undergoing apprenticeship 
for knighthood. 

1. ii. 83el)er£te f valiant one. 
1. ai. &f)OT f cf. No. 43, 1. 124, n. 

I. 27. bie SBaffer, ace, obj. of nriebergab. frf}fartg f had swallowed 
(in the preceding funnel-like motion). 

II. 28-36 are famous for their descriptive sounds. 

1. 43. S3rattbung refers to the recurring upward motion. 

I. 48. trimmer, in the South German sense = nidjt meljr. 

II. 55-64. Remarks of the bystanders, who, like the chorus in 
the Greek drama, comment upon acts and motives. 

1. 58. Sc. e8, impersonal. 

1. 62. gal), headlong; more often jaf). 

1. 64. afleS, obj. of uerfdjftngenben. 

1. 74. Notice the vague and poetic use of the impers. e8, imply- 
ing something not yet clearly distinguishable ; the employment of 
this construction throughout the ballad shows conscious artistic 
purpose, and should be noted in every case. 

I. in. lit., "and although (ob . . . gleid)) it slumbered here 
eternally to the ear" ; trans., although an eternal stillness reigned here, 

II. 1 1 7-1 18. 9iod)e, thomback; &ltypettftf(fj, a fish of fantastic 
form and coloring, which frequents reefs ; jammer, hammerhead- 
shark. For pictures of the three fishes mentioned, see the Century 
Dictionary under the titles, "thornback," " Chaetodontidae," and 
" hammerhead." 

1. 121. e$, ace. (historically a gen.), object after beftugt. 
1. 123. fifflftett, monsters ; specters. 
1. 130. 3toti$, ace, obj. of toff' id) lo«. 

1. 133. fffyter, exceedingly, from the adj. frffier, 'pure, 'mere'; 
cf. No. 86, 1. 67, n. 
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1. 143. ©elfifreit, infinitive, used as verbal noun. 
1. 156. tttf fieHeit Itttfe ©tCrtCtt, for life or death. 

I. 162. Notice the artistic shortening of the line, to express the 
hopelessness of watching for the diver's return. 

90. &ei»e (Stmefurc 

Contained in the Lieder eines Erwachenden, 1854. 

II. 17-20. A reference to the preceding ballad, Schiller's Der 
Toucher. 

91. fietdjt ®tpa& 

Written 1840. Herwegh was one of the most revolutionary and 
democratic of German poets. 

1. a. The allusion is to Goethe and Schiller, who were patronized 
by Duke Karl August of Weimar, and accorded burial in his 
princely mausoleum. 

1. 35* 8fotber . . . <Bpan$tn, ribbons and bracelets. 

1. 39* fattfeit f go its way. 

92. $te brei gigetmer 

Published 1838. Lenau's pictures of Hungarian life are full of 
rich local color, and may be compared with Liszt's corresponding 
musical compositions. 

1. 14. ^Uttfcel = $Gdfebrett, dulcimer, a four-sided stringed in- 
strument, now only used by Hungarian musicians. The strings are 
beaten with two wooden hammers. Illustration in Standard 
Dictionary, under " Dulcimer." 

1. 23. Note the force of bet*, away. 

93. Est Est! 

Published 1824. The " Mountain of Bottles" (Montefascone) 
stands near the border of the Lake of Bolsena, about sixty miles 
northwest of Rome. The town of Montefiascone, about 1000 feet 
above the lake, contains in the subterranean chapel of the church 
of San Flaviano the tomb of the German canon Johannes Fuggei 
of Augsburg, with the inscription : 

Est, Est, Est. Propter nitnium est, 
Johannes de Fug., D. tneus, mortuus est. 
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The explanation of this inscription is given in our " romance." 
Longfellow describes his visit to the place in Outre Mer {Prose 
Works, 1,309): 

I passed a night at Montefiascone, renowned for a delicate Muscat wine, 
which bears the name of Est, and made a midnight pilgrimage to the tomb 
of the Bishop John Defoucris, who died a martyr to his love of this wine of 
Montefiascone. ... A marble slab m the pavement, worn by the footsteps of 
pilgrims like myself, covers the dominie's ashes. There is a rude figure 
carved upon it, at whose feet I traced out the cabalistic words ' Est, Est, Est.' 
The remainder of the inscription was illegible by the flickering light of the 
sexton's lantern. 

11. 5-6. On account of too much "Est Est" my master came to 
his death. 

1. 10. Sdjhrab, gullet 

1. 13. ttClfdjCtt, Italian. 

1. 23. 92eft, often used contemptuously of a small or insignificant 
place. 

1. 43. A humorous paraphrase of Caesar's " Veni, vidi, vici" 

1. 49. $oftetteitt, sampler of wines. 

1. 51. Insignia of nobility. 

1. 61. I extol your repose as blessed. 

1. 68. <$eift, particularly the "invisible spirit of wine," but also 
humorously in contrast with £ei6. 

1. 69. The collective expression, roa8 tritlft, gives a humorous 
touch : " the whole crowd of drinkers." 

1. 81. ftttgett eiltd, to sing a (song), cognate ace. Similar expres- 
sions are: eitig auffotelen, etnS blafen, eittf jedjen, etnS fflffett 
(Goethe's Ckristel), etc. 

I.84. im fteft = im ©rabe. 

94. a*f$ieb 

Written 1810. Lubowitz, the birthplace of Eichendorff, is in 
the southeast corner of Germany, by the river Oder. Mendels- 
sohn's harmonious setting of this poem as a quartet is one of his 
most perfect compositions. 

1. 5. btaitftett, i.e. outside the sacred shelter of the forest. 

1. 20. Sc. tfl 
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95. gfrfflphtggglaitfte 

Written 1812, and published as part of a longer cycle of spring- 
songs. Set to music by many of the greatest composers, including 
Schubert and Mendelssohn. 

1. z. Kttbett, mild. 

1. 3* «* alien (gnbeit, everywhere. 

1. 6. ttettbett, change, take a turn (for the better). 

1. zo. Many of the side-valleys leading to the Neckar near 
Tubingen are almost filled with masses of fruit-blossoms in the 
spring-time. 

1. 11. jQttal, gen., obj. of Dergtjj, by older usage. 

96. 9tt ben afernb 

Written 1778, and entirely rewritten in 1788, in such a way as 
to detract from the unity and clearness of the poem. Recent 
critics hold it to be an expression of Goethe's sorrow at the loss of 
Frau von Stein's affection (Biichner in Preussische Jahrbiicher, 
lxxxiii, 181-192). The poet must be thought of as walking alone 
in the silent night on the meadows by the river Ilm, near Weimar. 
The gentle elegiac melody of this poem is universally admired. 
Heinemann calls these verses "the crown of Goethe's poetry, and 
therefore of all German poetry." (Goethe, 1, 360.) 

1. 1. Sc. bu before futteji. 

1. 10. 3frol|- ttttb truber = grower unb triiber. 

97. gbefaibe 

Written between 1787 and 1793. Metrically, an adaptation of 
the Sapphic stanza of Horace. As used here, the form is: 

— w — ^^ — w — >~, — w (3 times) 

The poem is best known from the masterly and deeply passionate 
song-setting by Beethoven (op. 46). 

Title. 9lbefatbe, to be pronounced in five syllables, with the 
chief accent on the penult : A-de-la-i-de. 

1. 1. gfreunb, (as often), lover. 

1. 10. SUbergtfffdjett bed 3Rai£, lilies of the valley. 

1. 14. ftfdjC, dat. of separation after entbliifjt. 
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98. ©ttt gfttitettbatutt ftcftt etitfam 

Published 1823, in the Lyrisches Intermezzo, The symbolism 
(of hopeless separation) is left entirely to the reader's interpretation. 
Cf. No. 72. Professor White says that the poem has had at least 
77 different musical settings. Heine, in general, far outranks all 
other German poets in musical popularity; in this quality he 
resembles Robert Burns. 

1. 3- Jjfttt fdjlftfert, it becomes drowsy (impers.). 

99. $tt meitte <SeeIe, btt meitt $er$ 

Written 1821. From a cycle of poems, The Springtide of 
Love, addressed to Luise Fischer, whom Riickert married in 1821, 
and with whom he lived in ideal happiness until her death in 1857. 
1. 10. Your glance has transfigured me in my own eyes, 
1. 12. 3d), as neuter noun, = self, personality. Thus in 
Goethe's Wilhelm Meisters Lehrjahre: „bd8 Beffcrc 3d) in Utl8" 
(Book ii, ch. 11). 

100. 9« bie ©tttfentte 

Written before 1789. Von Loeper believes that it was addressed 
to Frau von Stein. 

101. @<WferS ftfogetieb 

Written about 1802. In the simple, artless tone of the Volks- 
lied, an unsurpassed phrasing of the half-dazed melancholy of one 
who remembers fondly the vanished happiness of love. 

1. 15. %\)Htt f of the home of his beloved one. 

1. 17. Even the rainbow has no encouraging suggestions for 
him. 

1. 23. Sc. ©eljt! 

102. 9?a$ aftbetttfaer BSeife. 

From Gedichte, 1836. Quite archaic in style. For the well- 
known musical setting by Mendelssohn (op. 47, no. 4) the text is 
somewhat modernized. 

Title. (Verses set) to an old German melody, 

1. 5. fatter, say, bitter. 
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1. 7. If (©0) a bud has been given thee. tta$, medieval form for 
roar. 

1. 11. bit SRttdjt bfttattf, during the following night. 

1. 16. arf)t ©retter, i.e., the coffin. Similarly, in Burger's 

Lenore : 

,©03' an, too ift betn flftmmerletn ? 

2Bo? tote betn ^wfoettbeiiAen ?' — 

.SBeit, toett Don fctet ! . . . 6ttfl, !a&l unb lUvx I . . . 

@e$8 Srcttcr unb a»ei 8rett$en! - 

I.21. attSehtanbergelitt, /<zrf. 

103. ^)ad ifi hit £e*e« ftftftltdj eingertytet 

This best-known of Scheffel's songs was written during his 
student days (about 1846), with reference to his pretty cousin, 
Emma Heim, who married a young business man with more prom- 
ising worldly prospects. Included in Der Trompeter von Sakkin- 
gen, published 1853. It is sung everywhere to Nessler's senti- 
mental musical setting. 

1. 7. ©eljuet, South German for ©eljiite. 

1. 8. e$ IjttJ tttdjt foflett fein, it was not destined to be. 

1. 22. Sreuett, arch, for Xreue (dat. sing.). 

104. $er (Stmtfte ber gremtbftfjaft 

Written about 1850; has relation to the poet's youthful friend- 
ships in Munich. The chief idea is that faith begins only where 
absolute certainty ends. 

1. 3. gfrottttett = ©ruimen. Cf. No. 46, 1. 6, n. 

105. 9fo$ alien 3Rfr<fjett tohtft eg 

Published 1823. Possibly there has never been a deeper poeti- 
cal expression of the disparity between the romantic, ideal realm 
of the imagination, and the everyday world of hard facts. The 
poem is especially a " confession " of Heine's inmost soul, for his 
whole life was rent by his inability to reconcile the dreams of his 
heart with his clearly perceived fate. Schumann's musical setting 
(op. 48, no. 15) is truly interpretative. 
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1. I. From out of old tales something beckons. The impersonal 
construction is highly poetic. Cf. No. 89, 1. 74, n. 

106. £><t£ ©djlofc Botteimrt 

Chamisso was born in Champagne of a noble French family, but 
the troubles of the French revolution destroyed his home and exiled 
his family while he was still very young. The present poem is a 
touching reminiscence of the home from which he had been driven 
(Whitney). 

1. z. I dream myself back into childhood. 

\: 12. bttt $ttrgljof IjilMtt, up the courtyard of the castle. 

I. ai. ttmffort, veiled (with emotion); adj. with StligetL 

II. 23-24. ttie ♦ ♦ ♦ and), however, qualifying IjelL 
1. 30. mtft, softened. 

1. 33. Notice unusual and emphatic position of the prefix auf, 

107. Sentftie ©efyenfter 

In Gedichte, 1888. The author, who lives in Florence, gives 
here, with photographic accuracy of detail, reminiscences of her 
early home in Tubingen. Cf. note to No. 3. 

1. 19. &reit$tteg, a path containing " stations of the cross," at 
which devotions are performed by religious pilgrims. 

108. aJligttou 

Written about 1783, and published in Wilhelm Meisters Lehr* 
fahre, 1795. The child Mignon had been stolen from her native 
land, Italy, by a band of rope dancers, and brought across the Alps 
to Germany, where Wilhelm Meister rescued her. In this yearning 
song, addressed to her protector, are reminiscences of the scenery 
of Italy, of a country house in that land, and of the intervening 
Alps. The general situation is like that mentioned by Lowell in 
754* Function of the Poet {The Century Magazine, xlvii, 434) : 

Everybody remembers the story of the little Montague who was stolen 
and sold to the chimneysweep: how he could dimly remember lying in a 
beautiful chamber ; how he carried with him in all his drudgery the vision of 
a fair, sad mother's face that sought him everywhere in vain. 
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The poem also expresses Goethe's own yearning for Italy, so 
early implanted in his heart, and which grew to an irrepressible 
passion. Heine says of this song: „@ait$ Stalien i(l barin gefdjtl* 
bert, obex mit ben feufeenben garben ber ©eljtijiidjt" (Reisebilder, 
iii, i, ch. 26.) The first lines of Byron's Bride of Abydos were sug- 
gested by this poem. It has been translated into many languages, 
and set to music by Reichardt, Romberg, Beethoven, Liszt, and 
Thomas. In Wilhelm Meisters Lehrjahre (Book iii, ch. 1) Goethe 
gives an account of the way in which the song was rendered : 

She began each verse in a stately and dignified way, as though she 
would call attention to something unusual, as though she wished to express 
something important. At each third line her voice became more veiled 
and melancholy. The words ff £ennft bu e8 ttol)t ?* she expressed myste- 
riously and doubtfully. In ^SDatytn! 5Dal)tn !* there was an irresistible 
yearning, and her „£af$ unS gte^n!" was repeated with such variety that 
it was at one time beseeching and urgent, at another time impelling and 
alluring. 

1. 4. ftffl, because too low to be swayed by the breeze. 

I. 5. #cmtft btt CS tt0l)( ? Thou knowest it, perchance? 

II. 9-10. Macaulay said, " I know no two lines in the world 
which I would sooner have written than those " (Trevelyan, Life 
of Macaulay ', ii, 26). 

1. 16. e$ ftfirjt ber 3fet$, i.e., the rock has a precipitous descent 
(abjiurg). 

109. 3n ber 6tfrina 

The Sistine chapel in the Vatican (Cappella Sis find), erected 
under Pope Sixtus IV., was decorated with grandiose Biblical fres- 
coes by Michael Angelo, beginning in 1508. They have been called 
"the culminating effort of all modern art." The rugged, heroic 
personality of Michael Angelo was very sympathetic to Meyer. 

1. 1. ©tftme, German form for ©ifttticu 

1. 8. fdjier, almost; cf. No. 86, 1. 67, n. 

1. 9. ©eht, Being. 

1. zo. Five frescoes of the creation contain the figure of God. 

110. D btt, bor bent bie ©tftrttte fdjtteigett 

In Ntue Gedichte, 1856. 
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1. 3. i« etflett, for thine own. 

1. 6. etttfadjt, enkindled; a favorite word with modern poets 
since Platen, who probably invented it as a two-syllabled substitute 
for the usual angefadjt. 

1. ix. SRttttte, the medieval poetic word for romantic love. 

111. aBattbrerS ftadjtlieb 

Written 1776. The sigh of a weary soul for peace, in preference 
to all the keener joys and sorrows of restless life. Of the many 
translations, perhaps none is better than Longfellow's; he also 
translated (Sin ©leidjeS, which follows. 

1. 1. $er bu = £> bu, ber bu. 2)u refers to grtebe, 1. 7- 

<H« ©leidje* 

Written 1780 in pencil upon the wall of a lonely summer house 
in a hemlock forest at the top of a hill near Ilmenau. A poetical 
voicing of the peace which settles down upon mountain and forest 
at nightfall. Less than a year before his death Goethe revisited 
the summer house, re-read the lines which he had written there 
more than half a century before, and said with tears : „3a, frarte 
nur, balbe ruljeji bu audj !" Schubert and Schumann have written 
notable settings to this perfect poem. 

1. 1. (Styfefo, hill-tops. 

1. 3. SB&tyfefo, tree-tops. 

L 7. batbe, arch, for baft). 

112. garfettfyietet 

Published 1795. The son g °* the a g ed harper in Wilhelm Meis- 
ters Lehrjahre, a complaint coming from a heart in the depths of 
bitterest human wretchedness. Von Klenze calls attention to a re- 
markable similarity between this poem and the following passage 
in Racine's Thibaide: « Voilct. de ces grands dieux la supreme justice. 
Jusques au bord du crime Us conduisent nos pas. lis nous le font 
commettre et ne Vexcusent pas. » 

Goethe was gratified to learn that Queen Luise of Prussia had 
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gained melancholy consolation from these sad and significant lines 
at the time of Prussia's deepest humiliation, when she was com- 
pelled to flee to Konigsberg. 

113. $ieW bu ba£ SReer ? 

Written 1836 or 1837. Set to music by Oscar Meyer. 

114. $oefie 

Not in the Poems of 1834; probably written later. 
1. 4* ein tiefeS Setb, subject. 

115. ttttgefprodjtte Sftorte 

First published, in less complete form, in Blatter fur die Kunst % 
Berlin, January, 1894. 

1. 5* eine SBetterttadjt, i.e., a summer night, aglow with heat- 
lightning. 

1. 8. £$riM)e, early morning, 

1. 16. bort, i.e., in the heart. 

116. 3aratf)ufrraS ftnttbgefattg 

Published 1 891, in the fourth part of Thus Spake Zarathustra t a. 
work full of deep thoughts, veiled under iantas tic symbolism, and 
expressed in rhapsodic prose, interspersed with lyrical passages. 
The discourse is placed in the mouth of the hermit-philosopher 
Zarathustra (Zoroaster). In the deep hush of midnight, under the 
light of the full moon, which has looked down upon the woes and 
struggles of so many generations of mortals, the hermit ruminates 
upon the problems of human life. The theme of the poem is the 
inexorable thirst of the soul for a full expression of its powers 
(Sufi, 1. 8). This desire far outweighs the demand of the suffering 
to be released from their sorrows (1. 9). 

1. 5. tttf, unfathomable^ mysterious, 

1. 6. gebadjt, sc. Ijat. 

117. Wt rafft r id) mi* auf 

Written 1820. Longfellow's translation, under the title Re- 
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morse -, hardly does full justice to the pensive music of the original. 
The poem doubtless furnished suggestions for The Bridge by 
Longfellow. 

1. 6. bd£ %f)QV, the gate of the city. 

1. 9. ttaljm . . ♦ ill ad)t, noticed. 

1. 13. etttfadjt, cf. No. no, 1. 6, n. 

1. 14. An allusion to the ancient belief in the "music of the 
spheres." 

1. 18. t&ttfdjettb etttfegette, deceptively remote. 

1. az. t>ertirad)t, misused, squandered. 

118. JPZitt 

Written 1842 or 1843. 

119. fiber eiti ©tuttbtetn 

This poem exists in several variant forms ; the present text 
represents the author's final revision. 
1. 1. feitl, suitably, full well. 
1. a. Ubcr eitt @tihtb(eht, after one little hour. 
1. 16. tljBrtgett, usually tljoridjtetu 

120. ^ettbuttg 

From Gedichte, 1888. The defiantly courageous note in this 
poem is not unfamiliar in modern poetry: cf. Louise Imogene 
Guiney's The Kings, and W. E. Henley's To R. T. H. B. Also 
Heine's Fortuna, and the tone of Horace, Odes, iii, 3, 1-8. 

1. 4. ©ettbttttg, one's " mission? or especial vocation in life. 

1. aa. An allusion to Matthew, xxvi, 39. 

1. 33. ber, He who. 

121. $offmmg 

Written 1797. 

1. 9. begeiftett. Contemporary editions read fcegetfhrt ; for the 
proposed sumptuous edition of his poems Schiller indicated his 
preference for tocfet, which reading has been adopted by some 
" modern editors. Cf. the introductory note to No. 43. 
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1. 16. Cf. the words of „©offnung" in Goethe's Faust, 1L 

5439-40: 

@t$erti$, e§ muj$ baS Sefie 
3rgenbi»o ju ftnben fein. 
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Ambrosias, Johanna (Voigt). Born at Lengwethen, East 
Prussia, August 3, 1854. Attended a village school up to her 
eleventh year, after which she carried on her education by 
private reading. Married a peasant named Voigt in 1874. 
Composed her first poems at the age of thirty, and in 1884 
began to publish in a periodical ©on ©au8 gu $au$. Her 
first volume of poems has reached the thirty-seventh edition. 
She lives at Gross- Wersmeninken in East Prussia. 

ajfetner Sodjter ♦ 100 

Angelas SilesittS (pseudonym for Johannes Scheffler). Born 
at Breslau, Silesia, 1624; died at Breslau, July 9, 1677. A 
Roman Catholic mystic poet, best known for his collection 
of religious epigrams: (Eljerabtntfdjer SBanberSntann obcr 
©etjrretdje ©inn* unb ©djfofjretme gur gottttdjen ©efdjauftdjfett 
anleitenbe. 

@telnt tjl gurudfe geljn 101 

Baumbach, Rudolf. Born at Kranichfeld, in Thuringia, 
September 28, 1840. Studied natural science at Leipsic, 
Wurzburg, and Heidelberg, taught in various Austrian 
schools, resigned this calling, and lived as author in Meinin- 
gen. Died September 21, 1905. 

2Rarjenratnb 80 

2Ber ijl bcr (Srfie? 82 

Bodenstedt, Friedrich. Born at Peine, near Hanover, 
April 22, 1 81 9; died at Wiesbaden, April 18, 1892. Originally 
destined for a business calling, he devoted his free time to 
211 
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study, attended several universities, was tutor in the royal 
family at Moscow, travelled through the Caucasus, and in 
1854 was appointed professor of oriental literature in Munich. 
1867 became manager of the court theater in Meiningen. 

©ptudj ♦ . . ♦ ♦ ♦ ♦ 104 

Chamisso, Adelbert von (the name is pronounced as French, 
with the accent on the first syllable). Born at the castle of 
Boncourt in Champagne, France, on January 27 (?), 1781 ; died 
at Berlin, August 21, 1838. 1815-1818 took part in a 
scientific voyage around the world. 1819 was made custodian 
of the botanical collections in Berlin. 

2>as ©djlofi boncourt . ♦ ♦ 149 

Claudius, Matthias. Born August 15, 1740, at Rheinfeld, in 
Holstein; died at Hamburg, January 21, 181 5. From 1771 
he contributed to the periodical &er SBanbSbedVr $3ote. 
1776 was land-commissioner in Darmstadt; after a few years 
he returned to Wandsbeck, near Hamburg. 

*benblteb 23 

S3et bem ©rabe uteineS latere 47 

SBotytytra 101 

Dahn, Felix. Born at Hamburg, February 9, 1834; educated 
at Munich, 1863 professor of German law at Wiirzburg, 
1872 called to Konigsberg, and since 1888 professor at the 
university of Breslau. 

2)er ©((tube ber greunbfd)aft 147 

Edward, Georg (pseudonym for Georg Geilfus). Born at 
Giessen, December 13, 1869. Published ©aflabeit unb Sieber 
1897. Since 1893 nas Deen residing in Chicago. 

Ungeforodjne Sorte .♦..♦♦.....♦ 156 

Eichendorff, Joseph (Baron). Born at the castle of Lubowitz, 
in Silesia, March 10, 1788; died November 26, 1857, at 
Neisse. In 1813-1815 he served in the War of Liberation. 
After the war he was government counselor at Dantzic and 
Konigsberg. In 1831 he went to Berlin as government 
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counselor in the Ministry of Religion. In 1845 ^ e 8 ave U P 
public life and retired to his native Lubowitz. 

2lbfd)teb 139 

2)a« jerbrodjene Dftngleut ..♦..♦.... 37 
2>er frolje 2Battber«mann . 78 

Feuchtersleben, Ernst (Baron). Born at Vienna, April 29, 1806; 
died at Vienna, September 3, 1849. Studied medicine at the 
university of Vienna, became docent, and later assistant 
director of medicinal and surgical studies there. Was 
assistant secretary of state at the time of his death. 

Stodj aftbeutfdfer SBetfe 145 

Fontane, Theodor (pronounced as a French name, in two 
syllables). Born at Neu-Ruppin, December 30, 1819; died 
at Berlin, September 20, 1898. Attended the School of 
Trades in Berlin with the intention of devoting himself to 
pharmacy. 1 841 -1843 he lived in Leipsic and Dresden, then 
in Berlin, London (1 855-1 859), and again in Berlin. 

Brdjtbafb 2)ouglaS 117 

Freiligrath, Ferdinand. Born at Detmold, June 17, 1810; died 
at Cannstadt, March 18, 1876. Engaged in business at 
Amsterdam, Brussels, Zurich, and London; from 1851 he 
lived in London, after 1868 in Stuttgart, where he enjoyed 
the full use of his leisure, thanks to the generosity of his 
many admirers. 

Dlieb', fofong bu Iteben famtft! 87 

fralda, Ludwig. Born at Frankfort, July 15, 1862. Studied 
literature, linguistics, and philosophy at Heidelberg, Leipsic, 
and Berlin. 1884 resided in Munich; 1887 in Frankfort, and 
since 1888 has lived at Berlin. 

©prud) 105 

Geibel, Emanuel. Born at Liibeck, October 18, 181 5; died 
there, April 6, 1884. Studied at the universities of Bonn 
and Berlin, resided in Athens from 1838 to 1840. In 1852 he 
was made honorary professor of German literature at the 
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university of Munich. He withdrew in 1868 and spent his 

remaining years in his native city. 

S)er 9Kat tji gefonunen . 75 

2)e« 2)eutf djrttters 9foe 64 

$offnung 27 

mm 159 

£> bu, toor bent bie @turme fdjroeigen 153 

ffiityretntdjtbaran! 89 

©teljji bu baS 2Reer? . . 155 

Gerok, Karl von. Born at Vaihingen, in Wiirtemberg, Jan. 30, 
1 81 5; died in Stuttgart, January 14, 1890. Studied theology 
at Tubingen, and was a Lutheran pastor from 1849. Later 
he was made a court-preacher. 

©erbjigefityl 27 

Goethe, Johann Wolfgang von. Born at Frankfort, August 28, 
1749; died at Weimar, March 22, 1832. Student at Leipsic 
and Strasburg. 1772 attended the imperial courts of law at 
Wetzlar, in 1775 was invited by Duke Carl August to 
Weimar, where he resided until his death. 

3fa ben SDtonb 141 

2fa btc (Sntfernte 144 

©asSfctfdjen 36 

2>er gtfdjer 121 

2>er flbntg in £$nie 15 

S)er ©anger 107 

(Sin ©leidjeS 154 

(Srlnnerung 102 

@rt!5nlg 49 

#arfenfoteler 155 

#etbenro«letn . 36 

2Ktgnon 151 

2Rit einem getnalten 33anb 86 

@djafer8 fltageUeb 144 

©prudje 101,102 

2Banbrer8 ftadjttteb 154 
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Greif , Martin (pseudonym for Friedrich Hermann Frey). Born 
at Speyer, June 18, 1839. Educated in Munich, and entered 
upon a military career, which he abandoned in 1867. 
Travelled over a large part of Europe, and now resides at 
Munich. 

Xettopljon ..♦...♦.♦.♦..♦.. 55 

Griin, Anastasius (pseudonym for Anton Alexander, Count of 
Auersperg). Born April 11, 1806, at Laibach, in Austria; 
died at Graz, September 12, 1876. Occupied various honor- 
able offices under the Austrian government, and took part in 
the political activities of his times. 

2>a« 33Iatt tm ©udje 46 

Banff, Wilhelm. Born at Stuttgart, November 29, 1802; died 
there, November 18, 1827. Besides being active as poet and 
novelist, he edited the SDtagenblatt in Stuttgart. 

betters 27torgengefcmg 71 

©olbateitftebe ... 44 

Heine, Heinrich. Born at Dusseldorf, probably on Decem- 
ber 13, 1797; died at Paris, February 17, 1856. Studied at 
Bonn, Berlin, and Gottingen. Lived at Hamburg, Berlin, 
and Munich, and after 1 831 in Paris, where he died after 
prolonged sufferings. 

Bn meltte Gutter ©. #elne 97 

2lu« atten 2Kard)ett roinft eS 148 

©etfajer 11 

2>te ©renabtere 73 

2)ie SBattfaljrt nad) fleofoar 18 

2)u blji rote cine ©fame 35 

(Sta gidjteitbaum fle^t etnfam 143 

3dj roeig ntdjt, road foil e8 bebeuten 34 

3m romtberfdjotien Wlomt 27toi 85 

Scifc gicljt burd) mcin ©emiit . . . . 85 

9Mn tftttb, rotr roarcn Hinbcr 45 

©ic fjaben tntdj gequfilet 90 

©turm 93 

Unb tofifiten'S bie Slumen, bie fletnen 85 
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Herwegh, Georg. Born at Stuttgart, May 31, 181 7; died at 
Lichtenthal, in Baden, April 7, 1875. Studied in Tubingen, 
and after many vicissitudes settled in Switzerland, and finally 
in Baden-Baden. He was one of the leaders of the unsuc- 
cessful revolution in Baden in 1848. 

Setdjt ®tpad 132 

ffiettertteb 72 

Heyse, Paul. Born at Berlin, March 15, 1830. Studied 
classical and romance philology at Berlin and Bonn. 1852 
began an extended residence in Italy. 1854 was called by 
King Maximilian II. to Munich, where he now lives. 

fiber etn ©tiinbleta 160 

Hoffmann yon Fallersleben, August Heinrich. Born at Fallers- 
leben in Hanover, April 2, 1798; died at Korvei, Prussia, 
January 19, 1874. 1830 was made professor of the German 
language and literature at the university of Breslau, but was 
deprived of his position on account of his having published 
poems of radical political tendency. After i860 he lived at 
Korvei as librarian to the Duke of Ratibor. 

8beitbtteb 22 

Kerner, Justinus. Born at Ludwigsburg, September 18, 1786; 
died at Weinsberg, February 21, 1862. Studied natural 
history at Tubingen, where he was intimately associated 
with Uhland, Gustav Schwab, and other young Swabian 
poets. After 1 819 he was district physician at Weinsberg. 

2>er retdjjie prfl 16 

^oefte 156 

2BanberUeb 76 

Kinkel, Johann Gottfried. Born at Obercassel, near Bonn, 
August n, 181 5; died at Zurich, November 13, 1882. 
1837 docent, and 1846 professor at the university of Bonn. 
1849 captured for participating in the revolution in Baden, 
and condemned to imprisonment for life, but in 1850 escaped 
to England. After 1866 professor in the university of Zurich, 

$etru8 , . . ♦ 56 
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Korner, Theodor. Born at Dresden, September 23, 1791; 
killed near Rosenberg, in Mecklenburg, August 26, 181 3. 
He took very active part in the War of Liberation, as a 
member of Ltitzow's Volunteer Corps. 

(Met toaljrettb ber ©djladjt 70 

Kurz, Isolde. Born at Stuttgart, December 21, 1853, the 
daughter of Hermann Kurz, a well-known author of Wiirtem- 
berg, who was librarian of the university of Tubingen. 
Resided for some years in Florence ; then in Munich. 

©eutfdje ©efoenfter . • . 150 

@ettbmt0 161 

Lenau, Nikolaus (pseudonym for Nikolaus Franz Niembsch von 
Strehlenau). Born at Csatad, Hungary, August 13, 1802; 
died near Vienna, August 22, 1850. His life was restless 
and unhappy; in 1832 he emigrated to America, but 
returned the next year to Germany. In 1844 he became 
deranged, and spent his last years in an asylum. 

2>te brct 3igeutter 134 

©eemorgen ♦ 94 

Liliencron, Detlev von (Baron). Born at Kiel, June 3, 1844. 
Entered Prussian army, and took part in the campaigns of 
1866 and 1870, being wounded in each. Is now a retired 
captain, and lives near Hamburg. 

2>te SDtoftf fonrmt 42 

Logan, Friedrich von. Born at Brockut, in Silesia, 1604; died 
at Liegnitz, 1655. One of the most celebrated German 
epigrammatists. 

2>te bcflc Wcitnei 101 

©BttUdje ftafy 101 

Matthisson, Friedrich von. Born at Hohendodeleben, near 
Magdeburg, January 23, 1761 ; died at Worlitz, March 12, 
1 83 1. Studied in Halle; 1794 court reader to Princess Louise 
of Dessau. Later, director of the theater, and librarian at 
Stuttgart, until 1828. 

Bbetotbe ♦ . • . • 142 
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Meyer, Conrad Ferdinand. Born at Zurich, October n, 1825; 
died there, November 28, 1898. Studied law, but did not 
enter practice. 1 857-1 858 in France and Italy. Most of 
his life was spent in his native city. 

(gin btjjdjen greube 39 

3n be* @t|ttna 152 

Sengfaljrt 77 

Morike, Eduard. Born at Ludwigsburg, September 8, 1804; 
died in Stuttgart, June 4, 1 875. 1 834 became pastor at Clever- 
sulzbach, near Heilbronn, then instructor in German liter- 
ature at the Katherinenstift in Stuttgart. 1866 retired from 
active duties. 

@djoti4Rol)traut 80 

Mosen, Julius. Born at Marieney, Saxony, July 8, 1803; died 
in Oldenburg, October 10, 1867. 1838 practised law in 
Dresden, 1844 court counselor and dramatic writer in Olden- 
burg. 

Sfobrea* #ofer 67 

Mailer, Wilhelm. Born at Dessau, October 7, 1794 ; died there, 
October 1, 1827. Studied classical and Germanic philology 
at the university of Berlin, and took part in the War of 
Liberation. Teacher and librarian in Dessau until his death. 

Sfljnenroert . 103 

2>er ©totfengufi gu SreSfou 1 

2>er Heine Jpqbriot 7 

2)er redjte Setynnetjler 103 

Est Est! 135 

grityUngSeinaug 28 

2Rorgentteb 25 

ffiedjt nnb 2tebe 103 

SHneta 92 

©anberfdjaft 33 

©em gebuljrt bte flrone? 103 

Nietzsche, Friedrich Wilhelm. Born at Rocken, near Liitzen, 
October 15, 1844. Studied classical philology in Bonn and 
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Leipsic, 1869 assistant professor of classical philology in 
Basel, 1870 professor, 1879 resigned his chair. 1889 his 
mental powers became hopelessly impaired. Died at Weimar, 
August 25, 1900. 

@pni$ 105 

3aratf}uffta$ fflwtbgefang 158 

Platen, August (Count of Platen-Hallermunde). Born at Ans- 
bach, October 24, 1796; died at Syracuse, Sicily, December 
5» 1835. Was trained for court service in Munich, but spent 
his life after 1826 chiefly in Italy. 

m* unb fteuere 104 

2)a* ©rab tut ©ufento 116 

SBte raff? td| mtdj auf 158 

Reinick, Robert. Born at Dantzic, February 22, 1805; died 
in Dresden, February 7, 1852. Trained as a painter in the 
studio of Karl Begas in Berlin, lived in Diisseldorf until 
1 83 1, in Rome until 1838, and as painter and poet in Dres- 
den until his death. 

2ln ben @onnenfdjein 79 

Saferlteb 41 

Surtofe ©efdjidjte 40 

Roquette, Otto. Born at Krotoschin, in Posen, April 19, 1824; 
died at Darmstadt, March 18, 1896. Studied in Heidelberg 
and Halle, was teacher in Dresden and Berlin, after 1869 
professor of history and the German language and literature 
at the Polytechnikum in Darmstadt. 

<&ptu$ 105 

SBetgt bu nod)? . • 84 

Riickert, Friedrich. Born at Schweinfurt, May 16, 1788; died 
at Neuses, near Coburg, January 31, 1866. 181 7-1 81 8 in Italy ; 
1826 professor of oriental languages at Erlangen; 1841 pro- 
fessor in Berlin; 1849 retired to his country estate at Neuses. 

Slue bcr 3ugenbgett 30 

©arbaroffa 9 

2)u tncinc ©eele, bu mein ©ctj 143 

(je 103,104 
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Scheffel, Joseph Victor von. Born at Carlsruhe, February 16, 
1826; died there, April 9, 1886. Studied law, but devoted 
himself chiefly to literature. Travelled in Switzerland, France, 
and Italy. At the age of fifty, he was given a title of nobility 
by the Grand Duke of Baden. His late years after 1872 
were spent at Radolfzell, on Lake Constance. 

2>aS ift tnt 2eben Wid) eirtgeridjtet 146 

Scherenberg, Ernst. Born at Swinemiinde, July 21, 1839., 1858 
entered the Academy of Arts in Berlin. After 1877 secretary 
of the chamber of commerce in Elberf eld. Died Sept. 18, 1905. 

iDfctne $eimat 83 

From " Poems," 6th ed., Ernst Keils Nachf olger, G. m. b. H., 
Leipzig. 

Schiller, Johann Christoph Friedrich von. Born at Marbach, 
in Wiirtemberg, November 10, 1759 ; died at Weimar, May 9, 
1805. Educated for the medical profession in the Carls- 
schule at Stuttgart; 1782 doctor of medicine; in the same 
year he fled from Wiirtemberg. Lived at Mannheim, Leip- 
sic, Dresden, and Weimar. 1789 professor of history in 
Jena. 1799 took up permanent residence in Weimar. 

©a* Sttjtidjon 102 

2>er ©raf »on #ab*burg 112 

2>er #anbfd)ul) 13 

2>er Saudjer 125 

2>te ©iirgfdjaft 50 

greunb tmb getnb 102 

©offmmg . . ♦ 162 

Seidl, Johann Gabriel. Born at Vienna, June 21, 1804; died 
there, July 18, 1875. After 1829 professor in the gymnasium 
at Cilli; 1840 custodian of the cabinet of antiquities at 
Vienna, after 1856 imperial counselor and treasurer. 

#attS(Suter 68 

Storm, Theodor. Born at Husum, in Schleswig, September 14, 
181 7; died there, July 4, 1888. 1853 entered the Prussian 
judicial service, and held various judicial positions. Most of 
his life was spent in his native town. 
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2>te@tabt 97 

gilr meinc @5^nc 99 

3m ©artctt 105 

£roft v 96 

Strachwitz, Moritz (Count of). Born at Peterwitz, in Silesia, 
March 1 3, 1 822 ; died at Vienna, December 1 1 , 1 847. Studied 
in Breslau and Berlin, travelled in Sweden, and died while 
returning to Germany from an Italian journey. 

fleine ©tnefure 131 

Sturm, Julius. Born at Kostritz, July 21, 1816; died at Leip- 
sic, May 2, 1896. 1850 pastor in Goschitz; after 1857, pas- 
tor in Kostritz. Retired from active duties in 1885. 

@<f>tt>albetttteb 32 

Uhland, Ludwig. Born at Tubingen, April 26, 1787 ; died there, 
November 13, 1862. Studied law at the university of Ttibin-. 
gen, and obtained degree of Doctor of Laws in 1 810. After an 
extended period of linguistic and literary studies in Paris, 
he became an advocate in Wiirtemberg ; 1 829-1833 profes- 
sor of German literature in Tubingen, but resigned his posi- 
tion because of his political convictions. In 1848 and 1849 
he was member of the German Diet. His later years were 
passed in retirement in Tubingen. 

Sluf ber liberfaljrt 96 

©a« ©Kitf toon (Sbettljatt 122 

2)a« ©djfofj am 9Keere 90 

2>a*@d|t»ert 6 

2>er gutc flamerab . . . ♦ 43 

S)cr toetfje $irfd) 8 

S)cr SBirtin £od)tertetn 38 

2)e8 flnaben SBergtteb 6 

2)e8 ©fingers gfadj 108 

2)tc«apctte 17 

(gittfeljr ' . ♦ • . 22 

gruWtttgSgfoube 140 

©djfiferS @otmtag«tteb 18 

Satttcfcr 61 
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Vogl, Johann Nepomuk. Born at Vienna, February 7 (?), 1802 ; 
died there, November 16, 1866. He helcj a position in the 
chancery of the Lower Austrian Estates until his retirement 
in 1859. 

2>a« (Srfemten 47 

Zarnack, August. Born at Mehmke, near Salzwedel, September 
21, 1777; died at Potsdam, June 1 1, 1827. Educated in divin- 
ity, he was for some time a successful pastor ; became peda- 
gogical director of the military orphan asylum at Potsdam, 
which he conducted with great success, being much beloved 
for his pure and noble character. He was an authority on 
pedagogics, and a meritorious poet. His collection, Deutsche 
Volkslieder mtt Volksweisen fur Volksschulen> was published 
in Berlin in 181 8 and 1820. 

£> Satmebcmm! 26 
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